




















































































































































































































































































































































































































































WEIR HOUSE FIRST FLOOR - CENTRAL STAIR HALL (ROOM 106) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove 2" -wide oak boards laid north/south. Varnish & wax; sanded & 
refinished c. 1970. 

Floor 1900. 

WALL TREATMENT 

•Plaster on lath covered with tan-colored grass-weave wallpaper; I "-wide picture Woodwork - black paint 
molding at ceiling & I" -wide comer moldings on outer comer near D 107. Original c. 1930s wallpaper 

extant on East wall; post-
1958 reproduction paper on 
remaining walls. 

CEILING 

•Plaster on lath White paint 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL •Dl06 to Room 102 (door removed) with Type DF-A surround. Black paint 

•WEST WALL • D 111 to Room 111 has swinging door covered with maroon leather & studded with Surround - black paint; 
brass nails & I diamond-pane window at eye level, brass swinging-door floor & leather door c. 1930s (?) 

header hardware; surround Type DF-A. 

•NORTH WALL • D 106A to basement staircase has door with 2 vertical panels; door surround Black paint 
Type DF-A; 

•DI07 to Room 107 has door with 2 vertical panels; door surround Type DF-A. 

WINDOWS 

•None (see Room 206 for landing window W204) 



WEIR HOUSE FIRST FLOOR - CENTRAL STAIR HALL (ROOM 106) 

I FEATURE I DESCRIPTION I F1NISHES/NOTES I 
SPECIAL FEATURES 

•NORTH WALL •Dog-leg staircase with turned newel post & handrail & square balusters; 7 risers to Bannister & treads - varnish 
landing, 7 risers from landing to second floor. Risers - black paint 

•SOUTH WALL •Built-in, floor-to-ceiling, wood bookcase with nine shelves. Black paint 

•EAST WALL •Cupboard/storage closet has I-panel door with built-in brass lock . Black paint 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Double-switch brass plate cover on West wall adjacent to Dlll; ceiling-mounted, 
pierced-tin, cylinder light fixture 

•HEATING •Floor-mounted cast-iron radiator in southwest corner; exposed pipes (probably for Radiator & pipes -
2nd-story radiators) at East wall between Dl06A & Dl07. black paint 

•PLUMBING •None 

•MISCELLANEOUS •Modem ceiling-mounted smoke; wall-mounted telephone jack at Northeast corner. 



Dining Room - Room 107 (Figs. 78-83) 

The dining room (Room 107) has been enlarged at least twice, in 1900 and again in 1911. This 
northernmost room of the house is the primary feature of the 1911 McKim, Mead & White addition. The 
south end of the room is part of the original eighteenth-century house, and the fireplace on the south wall 
connects to the central chimney. In 1900 the room was expanded to the north. During the 1911 alterations 
the room was nearly doubled in length and the original fireplace was replaced with a larger one. A former 
doorway to the downstairs bedroom on the east wall was blocked, and a new doorway was opened up in the 
west wall leading to the butler's pantry. 

A doorway to the central hall (D 107) is located to the right of the fireplace at the west end of the 
south wall, and a swinging door (Dl07A) on the west wall leads to the butler's pantry. Two pairs of 
"Dutch" stained-glass casement windows that Weir bought in Europe in 1901 are in the east and west walls 
(W103 & W105 - fig. 81). The large, double-hung, multi-light sash in the north wall (W104 - fig. 79) was 
relocated from the 1900 north wall. A Shakespeare quotation is inscribed on the mantel face, probably 
dating to the 1911 installation of the larger fireplace. The blue and white Delft tile fireplace surround (fig. 
83) and the antler and figurehead chandelier (fig. 82) are features unique to this room. On either side of the 
swinging door on the west wall are two tooled-metal wall sconces (fig. 80). The large scale of this room 
provides an appropriate setting for some of the over-sized furniture that Weir had acquired on his travels. 
The room as enlarged in 1911 was the subject ofa painting by Weir (see fig. 28). 
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Figure 78. Weir House - Dining Room [Room 107], Looking South (1994). 

Figure 79. Weir House - Dining Room [Room 107 J, Looking North ( 1994 ). 
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Figure 80. Weir House - Dining Room [Room 107], West Wall, Tooled Metal Wall Sconce (1994). 
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Figure 81. Weir House - Dining Room [Room l07], West Wall, Detail of Window WI 05 (! 994 ). 
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Figure 82. Weir House - Dining Room [Room 107], Chandelier (1994 ). 

Figure 83. Weir House - Dining Room [Room 107], 
South Wall, Detail of Deltl Tile Fireplace Surround ( 1994). 
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WEIR HOUSE FIRST FLOOR - DINING ROOM (ROOM 107) 

I FEATURES I DESCRIPTION I NOTES I 
FLOORING 

•Tongue & groove 2" -wide oak boards laid north/south. Varnish & wax; sanded & 
refinished c. 1970. 

WALL TREATMENT 

•Plaster on lath with Type BB-B baseboard. Walls - white paint 
Woodwork - black paint 

CEILING 

•Plaster on lath White paint 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL •Dl07 to Room 106 has door with 2 vertical panels; surround Type DF-B. Black paint 

•WEST WALL •Dl07A to Room 105 has swinging door with two vertical panels, swinging-door Black paint 
pin tie & foot plate in floor; surround Type DF-B. 

•NORTH WALL •None 

WINDOWS 

•EAST WALL •W103 "Dutch" window with 2 pairs of double-casement multi-pane sashes that have Sashes & shutters - varnish 
leaded muntins and decorative glass; double solid oak shutters with decorative brass Surround - black paint 
hardware; surround Type WF-B. 

•SOUTH WALL •None 

•WEST WALL •Wl05 - same as W103. Sashes & shutters - varnish 
Surround - black paint 

•NORTH WALL •Wl04 has double-hung multi-light (76176) sash with muntin Type M-A. Black paint 



WEIR HOUSE FIRST FLOOR - DINlNG ROOM (ROOM 107) 

I FEATURES I DESCRIPTION I NOTES I 
SPECIAL FEATURES 

•SOUTH WALL •Fireplace with wood mantel with projecting shelf; blue Delft tile surround & brick Black paint; calligraphy 
firebox/hearth; Shakespeare quotation inscribed on the mantle: WHO DOTH probably hand-painted 
AMBffiON SHUN AND LOVES TO LIVE l'THE SUN, SEEKING THE 1911. 
FOOD HE EATS AND PLEAS'D WITH WHAT HE GETS-COME HITHER, 
COME WTllliR, COME HITHER! AS YOU LIKE IT 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Double-switch plate on West wall south of D107A connected to wall-mounted Chandelier figure 
sconces & ceiling fixture; electrified ceiling fixture with 4 electric candles mounted (Bavarian?) may have been 
on antlers attached to gessoed & polychromed woman's torso holding a shield with purchased by Weir in 
painted goose; 2 wall sconces of tooled metal on West wall on either side of Europe & hung in 1911 ; 
D 107 A, each with double electric candles; baseboard outlet receptacles - 2 on East electrified 1932. 
wall & 1 on West wall. 

•HEATING 
•Floor-mounted cast-iron radiator at North wall below Wl04. Black paint 

•PLUMBING 
•None 

•MISCELLANEOUS 
•None 



Downstairs Bedroom - Room 108 (Figs. 84-85) 

The downstairs bedroom (Room 108) was at one time called the "Ryder Bedroom" because Henry 
Pinkham "Pinky" Ryder slept here when he visited the Weirs-"' Located on the east side of the first floor, it 
was part of the original eighteenth-century house. There is a fireplace on the west wall (fig. 85), with its 
flue connected to the central chimney that is fitted with a metal stove insert with an elaborate design. A 
doorway on the north wall opens to a dressing room (D 108A), and one on the south wall opens from the 
library (0108). During the Weir/Young period the walls in Room 108 were papered with a Morris-type 
bold blue floral wallpaper. This wallpaper was removed sometime after 1958 and the walls were then 
painted white. This room retains its original circa-1830 Greek Revival-style woodwork, among the most 
elaborate in the house. The wood paneling on the wall below the windows on the east wall (W 119 & 
W 120) is repeated in the adjacent 1911 dressing room. 

122'I'radition says that an exterior door\vay was instal!ed for R.ydcr so that he could con1e and go fro111 the rooin 
with privacy. IIowever, no physical evidence could be found of a fonner exterior doorway in the roo1n, and an 
exterior door\vay does not appear on either the 1900 Platt drawings or the t 911 McKin1, Mead & White drawings. 
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Figure 84. Weir House - Downstairs Bedroom [Room 108J, Looking South (1994). 

Figure 85. Weir I-louse - Downstairs Bedroom [Room 108], West Wall, Fireplace (1994). 
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WEIR HOUSE FIRST FLOOR - DOWNSTAIRS BEDROOM (ROOM 108) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove 2" oak boards laid east/west. Varnish & wax; sanded & 
re-finished c. 1970. 

WALL TREATMENT 

•Plaster on lath; baseboard Type BB-A; I "-wide picture molding at ceiling; raised- Plaster - white paint 
-panel wainscot with Type WA-A molding below Wll9 & Wl20; 2 11 1/4"-high Woodwork - black paint 
baseboard variations of Type BB-A pieced near Dl08A on North wall, c. 1911. Wainscot - c. 1830 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL •D!08 to Room IOI has door with 2 vertical panels; Greek Revival surround Black paint 
Type DF-C. Dl08 c. 1830 

•WEST WALL •None 
Black paint 

•NORTH WALL •Dl08A to Room 110 has door with 2 vertical panels; reproduction Greek Revival- D!08A c. 1911 
style Type DF-C surround. 

WINDOWS 

•EAST WALL •W!l9 & Wl20 each have 6/6 double-hung sash with muntin Type M-A; Greek Black paint 
Revival surrounds Type WF-C integrated w/ wainscot. 

•SOUTH, WEST, & •None 
NORTH WALLS 



WEffi HOUSE FIRST FLOOR - DOWNSTAIRS BEDROOM (ROOM 108) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•WEST WALL •Fireplace with wood mantel Type FM-A with projecting shelf; fitted with cast-iron, Black paint 
coal-burning stove insert with elaborate design; brick hearth & firebox. Mantel c. 1830 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Double-switch West of doorway D108; two wall sconces on South wall adjacent to 
D 108, each with round mirror set in tooled metal, single electric candle; baseboard 
outlet receptacles - I at East wall & I at North wall. 

•HEATING •Floor-mounted cast-iron radiator at East wall adjacent to window Wl20; exposed Black paint 
pipes at Northeast corner for 2nd-story radiators. 

•PLUMBING •None 

•MISCELLANEOUS •None 



First-Floor Bathroom - Room 109 (Fig. 86) 

The batlrroom (Room 109), along with the adjacent dressing room (Room 110) are part of the 1911 
McKim, Mead & White addition to the north side of the house. The room is entered from the downstairs 
bedroom via the dressing room. Room 109 is fitted a claw and ball-footed bathtub and a 1943 sink and 
toilet. A casement window (Wl02) is in the north wall, and a doorway (Dl09) on the east wall opens from 
the dressing room. The woodwork is similar to that in the downstairs bedroom although smaller in scale. 
The walls and ceiling are painted white and the woodwork is painted black. 

Figure 86. Weir House - First-Floor Bathroom [Room 109], Southwest Corner (1994). 
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WEIR HOUSE FIRST FLOOR - BATHROOM (ROOM 109) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Gray composition (vinyl?) tile floor, 9" squares laid over tongue & groove, 2"-wide 
oak boards running east/west; 114-round molding. 

WALL TREATMENT 

•Plaster on lath; baseboard Type BB-B, similar to Room 108 but 2 inches shoner. Plaster - white paint 
Baseboard - black paint 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •D!09 to Room 110 has door with 2 venical panels Type DP-C, brass knob & plate, Black paint 
decorative stamped cast-iron pin hinge,and brass hanging hook attached to door; 
surround Type DF-C. 

•SOUTH, WEST, •None 
& NORTH WALLS 

WINDOWS 

•NORTH •Wl02 has 2 two-light wood casement sashes that open to the interior with muntin Black paint 
Type M-E, brass? lock & round knob; surround Type WF-C. 

•EAST-SOUTH-WEST •None 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 



WEIR HOUSE F1RST FLOOR - BATHROOM (ROOM 109) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Single-switch plate on East wall adjacent to Dl09; one porcelain, wall-mounted Bathroom 1911 in expansion 
light fixture with pull chain on South wall over sink; one baseboard outlet receptacle by McKim, Mead & White 
on West wall. (sink & toilet locations 

reversed in drawings. 
•HEATING •Floor-mounted cast-iron radiator on South wall adjacent to Dl09. 

•PLUMBING •White glazed-porcelain bathroom fixtures - sink & toilet dated 1943, 1911 tub with Cabinet - white paint 
claw & ball feet; chrome & porcelain faucets; chrome, wood & glass rod towel 
holders & mirror-faced, wood, wall medicine cabinet on West wall over sink. 

•MISCELLANEOUS •None 



First-Floor Dressing Room - Room 110 (Fig. 87) 

The dressing room (Room l lO) to the downstairs bedroom is in the southeast room of the first floor 
and. along with the adjacent bathroom (Room l 09) was part of the l 9 l l addition. A doorway (D l 09) on 
the west wall leads to the bathroom, and a doorway on the south wall (DI 08A) opens from the downstairs 
bedroom. There is a window (WlOl) on the north wall and a wainscot panel underneath, which is identical 
to those under the windows in the downstairs bedroom. Both the wainscot and the sash in window WIO l 
are thought to have been relocated in l 91 l from the former north-wall window in the bedroom when the 
dressing room was built. A faux window (W l 2 l) in the east wall is not visible from the room (the east wall 
is entirely plastered), but only from the exterior. Physical and documentary evidence indicates that the 
window was never built with a complete opening and was only intended to be seen from the outside (i.e., 
from Nod Hill Road). In the l9l l plan it is shown as an exterior sash with a wall behind it. The exterior 
frame and blinds were added presumably for aesthetic reasons. As in the adjacent bathroom, the woodwork 
is similar to, but smaller in scale than, the Greek Revival-period woodwork in the downstairs bedroom and 
is painted black. 

Figure 87. Weir House - First-Floor Dressing Room [Room l lOJ, Looking North from Room l08 (l994). 
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WEIR HOUSE FIRST FLOOR - DRESSING ROOM (ROOM 110) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove 2"-wide oak boards laid east/west. Varnish & wax; sanded & 
refinished c. 1970. 

WALL TREATMENT 

•Plaster on lath; 10 112-inch high baseboard Type BB-B; I "-wide picture molding at Plaster - white paint 
ceiling; recess-panel wainscot below North window, similar to Room 108. Woodwork - black paint 

Wainscot - c. 1830 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL •Dl08A to Room 108 has door with 2 vertical panels with molding Type DP-B, Black paint 
cast-iron lock on South face with brass knob and small plate; surround Type DF-C. 

•WEST WALL •Dl09 to Room 109 has door with 2 vertical panels with molding Type DP-A, brass Black paint 
knob & plate; surround Type DF-C; full-length mirror on door facing Room llO. 

•NORTH WALL •None 

WINDOWS 

•EAST WALL •Faux window on exterior. 

•NORTH WALL •WlOl has 6/6 double-hung sash with Type M-A muntin, early 19th c. sash lock; Black paint; sash is c. 1830, 
surround Type WF-C. re-hung 1911. 

•SOUTH & WEST WALLS •None 



WEIR HOUSE FIRST FLOOR - DRESSING ROOM (ROOM 110) 

I FEATURE I DESCRIPTION I F1NISHES/NOTES I 
SPECIAL FEATURES 

•SOUTH WALL •Wall-mounted wood shelf at east end of South wall. Black paint 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Wall-mounted sconce on West wall. 

•HEATING •Floor-mounted cast-iron radiator at North wall below WIOI. Black paint 

•PLUMBING •None 

•MISCELLANEOUS •None 



Kitchen Hall- Room 111 

The kitchen hall is located on the west end of the first floor. This room was originally, along with 
the extant pantry, the location of the 1888 stairhall to the basement. In 1900 the stairhall was converted into 
a pantry and a kitchen hall when the basement stairs were relocated to under the main staircase in the central 
hall. 
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WEIR HOUSE FIRST FLOOR - KITCHEN HALL (ROOM 111) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove 2"-wide oak boards laid north/south. Varnish & wax; sanded & 
refinished c. 1970. 

WALL TREATMENT 

•Plaster on lath; decorative wood comer bead at South wall; 6-inch-high plain Plaster - white paint 
baseboard. Woodwork - black paint 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL • D 111 to Room 106 has swinging door covered with maroon leather studded with Surround - white paint 
brass nails, one diamond-pane window at eye level; surround Type DF..C. D 111 door may be 1930s 

•SOUTH WALL •None 

•WEST WALL •DlllA to Room 103 has door with 2 vertical panels, brass knob & cast-iron White paint 
hinges; hopper transom window; surround Type DF-A. 

•NORTH WALL •0104 to Room 104 (door removed) has swing-door hardware in floor & header; White paint 
surround Type DF-A. 

Wll'l"DOWS 

•None 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 



WEIR HOUSE FIRST FLOOR - KITCHEN HALL (ROOM 111) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Double-switch plate on North wall; ceiling-mounted light fixture. 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS 



Second Floor 

Overview 

The second floor has 1,430 square feet and contains eleven rooms. The east-end rooms (Rooms 
20 I to 202 and Rooms 207 to 211) were part of the original eighteenth-century house. The second-floor 
plan that was in place when Weir bought the house in 1882 consisted of four bedrooms, a central winding 
staircase located to the rear (west) of the central chimney that ran from the first floor up to the attic, and a 
straight-run staircase in the southeast corner room. The floor space thus totalled 783 square feet. 

The 1900 Platt alterations expanded the second floor westward and increased its size by 634 square 
feet, encompassing today's Rooms 203 to 206. The alterations also added three bedrooms (Rooms 203-
205), eliminated the southeast staircase and the winding staircase from the first floor, and added a centrally­
located stairhall (Room 206) at which terminated the new first-floor staircase. The original winding 
staircase to the attic from the second-floor hall was relocated and rebuilt with an initial winding run 
followed by a straight run. Greek Revival-style woodwork, patterned after that used in the circa-1830 east 
bedrooms, was continued throughout the 1900 bedrooms. Sometime after 1900 - probably in 1927 during 
the Weir/Young period - alterations were made to the 1900 bathroom (R207), dressing room (R208) and 
hall (R209) that resulted in a second bathroom (R208), a new hall (R2 l 0) to the northeast bedroom (R2 l l ), 
and a (yet again) reconfigured the attic staircase. 

Most of the windows on the second floor have six-over-six double-hung sashes with Type M-A 
muntin profiles (see APPENDIX D). 
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Southeast Bedroom - Room 201 

The southeast bedroom (Room 201) is in the southeast corner of the second floor in the eighteenth­
century part of the house. This room was used as a combined stairhall-bedroom and as a stairhall until 
1900, when a staircase from the first floor that had been located along the south wall was removed. It was 
Cora's room from about 1893 to her marriage in 1918 (see fig. 27), and subsequently became Mahonri 
Young's room after his marriage to Dorothy Weir. 

The room has no private access - doorways on the north and west walls (D2 l !B & D202) open to 
other bedrooms - and no closet. Windows are located on the south and east walls (W213 & W214). The 
room has retained its circa-1830 Greek Revival-style woodwork. 
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WEIR HOUSE SECOND FLOOR - SOUTHEAST BEDROOM (ROOM 201) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove 3 "-wide pine boards laid east/west; floor level with threshold to Varnish & wax; floor over 
Room 211. earlier floor. 

WALL TREATMENT 

•Plaster on lath covered with green & white stripe wallpaper; 1-1/2"-wide picture Woodwork - black paint 
molding; Greek Revival baseboard; cased comerpost Southeast comer. Wallpaper post 1958 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST & SOUTH WALLS •None 

•WEST WALL •D202 to Room 202 has door with 2 vertical panels, brass knob & cast-iron hinges; Black paint 
surround Type DF-B. 

•NORTH WALL •D21 IB to Room 211 has door with 2 vertical panels, brass knob & cast-iron hinges; Black paint 
surround Type DF-B. 

WINDOWS 

•EAST WALL •W2!4 has 6/6 double hung wood sash with muntin Type M-A, brass sash lock; Black paint 
surround Type WF-B. 

•SOUTH WALL •W213 has 6/6 double hung wood sash with muntin Type M-A, brass sash lock; Black paint 
surround Type WF-B. 

•WEST & NORTH WALLS •None 



WEIR HOUSE SECOND FLOOR - SOUTHEAST BEDROOM (ROOM 201) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•None 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Single-switch plate on East wall north of D202; 2 wall-mounted, electrified, tin Fixtures early 20th c. 
sconces at east end of South wall; baseboard-mounted outlet on South wall . 

•HEATING •Floor-mounted cast-iron radiator below W214. Radiator - black paint 
Original heating system 

•PLUMBING •None installed 1930-31. 

•MISCELLANEOUS •None 



Center East Bedroom - Room 202 

Room 202 is in the south central part of the second floor. This room was the southwest comer 
room in the original eighteenth-century house. In 1920 it was Dorothy's room, in 1947 it was described as 
Dorothy Weir's studio. 

A doorway (D202) on the east wall opens to the southeast bedroom (Room 201 ), and a doorway on 
the north wall (D202B) opens to a hall (Room 209). A closet (Room 202A) is located in the northeast 
comer, and two windows (W21 l & W212) are on the south wall. The room has retained its circa-1830 
Greek Revival woodwork around the doorways and windows, although window W2 l 2 was relocated a few 
feet to the west to its present location in 1900. 
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WEIR HOUSE SECOND FLOOR - CENTER EAST BEDROOM (ROOM 202) 

I FEATURE I DESCRIPTION I F1NISHESINOTES I 
FLOORJNG 

•Tongue & groove 3"-wide pine boards laid easUwest. Varnish & wax; floor 
matches level of Room 

201. 

WALL TREATMENT 

•Plaster on lath; cased cornerpost in southwest corner. Woodwork - black paint 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL • D202 to Room 20 l has door with 2 vertical panels & cast-iron butt hinges; Black paint 
surround Type DF-A. 

•SOUTH & WEST WALLS •None 

•NORTH WALL •D202B to Room 209 has door with 2 vertical panels & cast-iron butt hinges; Black paint 
surround Type DF-A. 

•D202A to Closet 202A has door with 1 vertical panel and cast-iron butt hinges; Black paint 
surround Type DF-A. 

WINDOWS 

•NORTH •W211 & W212 each has 6/6 double-hung wood sash with muntin Type M-A, brass Black paint 
sash lock; simple surround Type WF-A. 

W212 moved east in 1900 
•EAST, SOUTH, •None 
& WEST WALLS 

SPECIAL FEATURES 

•None 



WEIR HOUSE SECOND FLOOR - CENTER EAST BEDROOM (ROOM 202) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
CLOSETS 

•NORTH WALL •Closet 202A has plaster on lath walls & ceiling, wood hanging rod & shelf; 9"- Plaster - white paint 
diameter, cast-iron, floor to ceiling soil pipe ( from Attic Room 302). Woodwork - black paint 

UTILITY SYSTEMS 

•ELECTRICAL •Single-switch plate on North wall east of D202B; 2 wall-mounted, electrified, tin Fixmres early 20th c. 
sconces on South wall between W211 & W212. 

•HEATING •Floor-mounted cast-iron radiator below W211. Radiator - black paint; 
Original heating system 

•PLUMBING •None installed 1930-31. 

•MISCELLANEOUS •None 



Spare Room- Room 203 

Room 203 dates to the 1900 addition. This small room was designated on the Platt drawings as a 
bathroom. However, the extant physical evidence indicates that the room was never built as a bathroom but 
has always been used as a spare room. A doorway on the north wall (D203) opens to the second-floor 
stairhall (Room 206). A window (W2 l 0) is located on the south wall. The room has no closet. 
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WEIR HOUSE SECOND FLOOR - SPARE ROOM (ROOM 203) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove, 3 "-wide, pine boards laid east/west; raised threshold to Varnish & wax 
Room206. 

WALL TREATMENT 

•Plaster on lath with I "-wide picture molding & square baseboard Type BB·D. Plaster - white paint 
Woodwork - black paint 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•NORTH WALL •D203 to Room 206 has door with 2 vertical panels, brass doorknob & cast-iron Black paint 
hinges; surround Type DF-C. 

•EAST, SOUTH, •None 
& WEST WALLS 

WINDOWS 

•EAST WALL •None 

•SOUTH WALL •W210 has 6/6 double-hung wood sash w/ brass sash lock and muntin Type M-A; Black paint 
simple surround Type WF-C. 

•WEST & NORTH WALL •None 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 



WEIR HOUSE SECOND FLOOR - SPARE ROOM (ROOM 203) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELEC1RICAL •Baseboard-mounted outlet receptacles at South wall. 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



Southwest Bedroom - Room 204 (Figs. 88-89) 

Room 204 is the southwest comer room on the second floor, part of the 1900 Platt addition. The 
room has always been used as a bedroom and is currently Doris Andrews' bedroom and studio. The 
Historic Furnishings Report identifies this room as the room depicted in a painting by Dorothy Weir 
(Bedroom Interior). However, research for this report suggests that Dorothy's painting could be of the 
downstairs bedroom (Room I 08). The painting is a good depiction of a Weir bedroom interior alter 1900. 

A doorway (0204) at the north end of the east wall leads to the stairhall (Room 206). The room has 
one window on the south wall (W209) and two windows on the west wall (W207 & W208 - fig. 88). A 
closet (Room 204A) is located in the northwest corner of the room, and a fireplace fitted with an 
elaborately-decorated, metal, stove insert is on the north wall (fig. 89). Much of the woodwork was painted 
white after 1958. 

Figure 88. Weir House-Southwest Bedroom [Room 204], West Wall (1994). 
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Figure 89. Weir House - Southwest Bedroom [Room 204], 
No11h Wall, Fireplace and Stove Insert (1994). 
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WEIR HOUSE SECOND FLOOR - SOUTHWEST BEDROOM (ROOM 204) 

I FEATURE I DESCRIPTION I NOTES I 
FLOORING 

•Tongue & groove, 3"-wide, pine boards laid east/west; raised threshold to Varnish & wax 
Room206. 

WALL TREATMENT 

•Plaster on lath; 1-112"-wide picture molding & square beaded baseboard; section of Plaster - white paint 
Type BB-C baseboard and 1944 light green & beige foliate wallpaper behind Woodwork - white paint 
radiator. BB-C - black paint 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALLS •D204 to Room 206 has door with 2 vertical panels, brass doorknob & cast-iron Door - black paint 
butt hinges; surround Type DF-A. Surround - white paint 

•NORTH WALL •D204A to Closet 204A has door with I vertical panel, brass doorknob & cast-iron Woodwork - white paint 
butt hinges (same as 0204); surround Type DF-A. 

•SOUTH & WEST WALLS •None White-painted woodwork is 
post 1958 

WINDOWS 

•EAST WALL •None 

•SOUTH WALL •W209 has 6/6 double-hung wood sash with brass sash lock and muntin Type M-A; White paint 
surround Type WF-A. 

•WEST WALL •W208 & W207 each has 6/6 double-hung wood sash with brass sash lock and White paint 
muntin Type M-A; surround Type WF-A. 

•NORTH WALL •None 



WEIR HOUSE SECOND FLOOR - SOUTHWEST BEDROOM (ROOM 204) 

I FEATURE I DESCRIPTION I NOTES I 
SPECIAL FEATURES 

•NORTH WALL 

•Fireplace, wood mantel with projecting shelf Type FM-B & flat pilasters; metal Mantel - black paint 
wood/coal-burning stove insert with acanthus-leaf decorations projects onto brick 
hearth; brick firebox with wrought-iron swing crane on pintle set into mortar joint. 

CLOSETS 

•NORTH WALL •Closet 204A to west of fireplace; plaster on lath walls & ceilings with wood Wbite paint 
hanging rod & shelf. 

UTILITY SYSTEMS 

•ELECTRICAL •Single-switch plate south of 0204 on East wall; 2 wall-mounted, electrified, tin 
sconces on West wall between W208 & W207; baseboard-mounted outlet south of 
0204 on East wall. 

•HEATING •Large, floor-mounted, cast-iron radiator with 2 handles, located below W207 at Radiator - black paint 
West wall. 

•PLUMBING •None 

•MISCELLANEOUS •None 



Northwest Bedroom - Room 205 

Room 205 is a bedroom in the northwest comer of the house, part of the 1900 Platt addition. This 
has always been used as a bedroom, and is thought to have been Caro's room, even after her marriage in 
1916. The Platt plans indicate that a water tank was located in the attic over the room's south closet (Room 
205A). 

A doorway (0205) from the second-floor hall is located at the south end of the east wall. A 
knocker on the hall (east) side of this door is labeled "York", and is said to be from the Weir period. The 
room has one window at the east end of the north wall (W205) and one at the south end of the west wall 
(W206). There are two closets: Room 205A at the east end of the south wall, and Room 205B at the north 
end of the east wall. The chimney and flue for the furnace is behind the east wall to the right of the 
southeast closet. The chimney may have also been used to vent a Franklin stove in the room in 1900. 
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WEIR HOUSE SECOND FLOOR - NORTHWEST BEDROOM (ROOM 205) 

I FEATURE I DESCRIPTION I FINISHES/NOTES 11 

FLOORING 

•Tongue & groove, 3 "-wide, pine boards laid north/south; raised threshold to Varnish & wax 
Room206. 

WALL TREATMENT 

•Plaster on lath; East wall has 1 section of wallpaper with floral/foliate in blue, Plaster - white paint 
aqua, white & green; molded plaster comer bead at East wall adjacent to D205; Woodwork - black paint 
1-1/4"-wide picture molding at ceiling; baseboard Type BB-C. Wallpaper "Clematis on 

Trellis" pattern. 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •D205 to Room 206 has door with 2 vertical panels, brass doorknob & cast-iron Black paint 
hinge; surround Type DF-A. 

•SOUTH WALL •D205A to Closet 205A has door with 2 vertical panels, brass doorknob & cast-iron Black paint 
hinge; surround Type DF-A (same as D205). 

•WEST WALL •None 

•NORTH WALL •D205B to Closet 205B has door with 2 vertical panels, brass doorknob & cast-iron Black paint 
hinge; surround Type DF-A (same as D205 & D205A). 

WINDOWS 

•EAST & SOUTH WALLS •None 

•WEST WALL • W206 has 6/6 double-hung wood sash with brass sash lock and muntin Type M-A; Black paint 
plain surround Type WF-A. 

•NORTH WALL •W205 has 6/6 double-hung wood sash with brass sash lock and muntin Type M-A; Black paint 
plain surround Type WF-A (same as W206). 



WEIR HOUSE SECOND FLOOR - NORTHWEST BEDROOM (ROOM 205) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•None 

CLOSETS 

•SOUTH WALL •Closet 205A at east end of wall; plaster on lath walls & ceiling; wood hanging rod White paint 
& shelf. 

•EAST WALL •Closet 205B at north end of wall; plaster on lath walls & ceiling; wood hanging rod White paint 
& shelf. 

UTILITY SYSTEMS 

•ELECTRICAL •Single-switch plate adjacent to door 0205 on East wall; 2 wall-mounted tin sconces Sconces - red paint 
on South wall; baseboard-mounted outlet. 

•HEATING •Floor-mounted cast-iron radiator at West wall below W206. Radiator - black paint 

•PLUMBING •None 

•MISCELLANEOUS •None 



Second-Floor Center Stair Hall - Room 206 

Room 206 is the second-floor center hall that leads to the living areas and which contains the main 
staircase from the first floor. The room was built as part of the 1900 Platt alterations as a continuation of 
Room 106, which contains the first-floor center hall and staircase. The new staircase replaced a narrow 
winding staircase formerly located to the west of the central chimney mass. The east wall of the room was 
the exterior west wall of the pre-1900 second story; two windows in this wall were blocked during the 1900 
alterations. The 1900 location of the doorway to the east hall is thought to have been moved northward 
during the circa-1932 changes to that room. In the WeirN oung period Room 206 was called the upstairs 
hall; today it is called the second-floor hall. 

Doorways on the west wall of the room (D204 & D205) lead to the two west bedrooms (Room 204 
& Room 205). A doorway on the south wall (D203) leads to the spare room (Room 203), and one on the 
east wall (D209) opens to the east hall (Room 209). A window (W204) is located on the north wall above 
the stair landing. 
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WEIR HOUSE SECOND FLOOR - CENTER STAIR HALL (ROOM 206) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove, 3-112"-wide, oak floor laid east/west. Varnish & wax 

WALL TREATMENT 

•Plaster on lath, covered with reproduction, tan, grass-weave wallpaper; l "-wide Woodwork - black paint; 
picture molding at ceiling; tall baseboard Type B-B; cased Southeast comer wallpaper post 1958 
(probably pipe chase for Room 302); 14" x 19" wood panel on North wall covers 
access to crawlspace attic over Room 107. 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •D209 to Room 209 (no door); surround Type DF-A. Black paint 

•SOUTH WALL •D203 to Room 203 has door with 2 vertical panels & cast-iron butt hinges; Black paint 
surround Type DF-A. 

•WEST WALL •D204 to Room 204 has door with 2 vertical panels & cast-iron butt hinges; Black paint; Weir-period 
surround brass knockers on D204 & 

Type DF-A (same as D203); D205 read "York " 
•D205 to Room 205 has door with 2 vertical panels & cast-iron butt hinges; 
surround Type DF-A (same as D203 & D204); 

•NORTH WALL 
•None 

WINDOWS 

•NORTH WALL •W204 has double-hung, multi-pane (10110) wood sash with muntin Type M-A; Black paint 
plain surround Type WF-A. 

•EAST, SOUTH •None 
& WEST WALL 



WEIR HOUSE SECOND FLOOR-CENTER STAIR HALL (ROOM 206) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•NORTH WALL •Staircase - see description for Room 106 (First Story Hall). 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Single- switch plate on east wall adjacent to D204; ceiling-mounted, electrified, 
brass fixture with glass globe. 

•HEATING •F!oor-mounted cast-iron radiator at Northwest comer of stair landing Black paint 

•PLUMBING •None 

•MISCELLANEOUS •Ceiling-mounted smoke detector 



West Bathroom - Room 207 (Fig. 90) 

Room 207 is one of two bathrooms on the north side of the house. Originally a bedroom in the pre-
1900 part of the house, the room is thought to have been converted to a bathroom in 1900 when the plans 
for using Room 203 as a bathroom were changed, since the plumbing fixtures and wainscoting in Room 207 
(fig. 90) appear to date to circa 1900. The clipped southeast corner of the floor plan is a result of the circa-
1927 alterations that moved the wall between this room and the east hall (Room 209) and carved room out 
of the adjacent Room 208 to create access to the northeast bedroom (Room 211 ). 

A doorway (D207) on the south wall of the room opens to the east hall. A window (W203) is 
located on the north wall over the bathtub. 

Figure 90. Weir House - West Bathroom [Room 207], 
Northeast Comer, Circa-1900 Bathtub (1994). 
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WEIR HOUSE SECOND FLOOR - WEST BATHROOM (ROOM 207) 

I FEATURE I DESCRIPTION I F1NISHES/NOTES I 
FLOORING 

•Pink composition (vinyl?) 9" -square tiles, laid over wood floor & fastened with According to Andrews, tiles 
1/4-round molding at bottom of wainscot; section of white marble under toilet. were installed c. 1961 

WALL TREATMENT 

•Lower walls tongue & groove vertical-board wainscot; upper walls plaster on lath. White paint 

CEILING 

•Plaster ou lath. White paint 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL • D207, to Room 209 has door with 2 vertical panels, brass hardware; plain modem White paint 
surround. 

•WEST & NORTH WALLS •None 

WINDOWS 

•NORTH WALL •W203 has 6/6 doubk-hung wood sash, brass sash lock; plain modem surround. White paint 

•EAST, SOUTH, •None 
& WEST WALLS 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 



WEIR HOUSE SECOND FLOOR - WEST BATHROOM (ROOM 207) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Modem wall-mounted fluorescent light fixture over sink on West wall; baseboard 
outlet on West wall. 

•HEATING •Floor-mounted cast-iron radiator at South wall with exposed horizontal water pipes. Radiator & pipes -
white paint 

•PLUMBING •White-porcelain sink, toilet, & claw-foot tub; chrome & porcelain fittings & 
miscellaneous wall-mounted towel racks. Tub c. 1900 

•MISCELLANEOUS •None 



East Bathroom - Room 208 (Fig. 91) 

Room 208 is the second bathroom on the north side of the second floor, located adjacent to and east 
of the first bathroom (Room 207). This room was designated as a bedroom in the 1900 plans, and is 
thought to have served as a dressing room for the northeast bedroom (Room 211) to the east. This theoty is 
supported the existence of wainscoting and wallpaper inside the extant bathroom cabinets on the east wall 
that match those in Room 211. In addition, the north door on the east-wall cabinet has been cut 
horizontally, so that it now swings open above the (later) bathtub (fig. 91). The conversion of this room to a 
bathroom is thought to have taken place in the circa-1927 alterations. The floor has been raised, 
presumably to accommodate plumbing pipes. The clipped southeast corner is a result of the circa-1927 
alterations that carved a small hallway from the east hall to Room 211 out of the original Room 208. 

A doorway in the south wall opens to the small hall (Room 210). A window (W202) is located on 
the north wall over the bathtub. 

Figure 91. Weir House - East Bathroom [Room 2081, Northeast Corner (1994). 
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WEIR HOUSE SECOND FLOOR - EAST BATHROOM (ROOM 208) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Green composition (vinyl?) 9"-square tiles laid over wood floor, raised 7" higher According to Andrews, tiles 
than Room 210; fastened with 1/4-round molding strip at bottom of wall. were installed c. 1961 

WALL TREATMENT 

•Plaster on lath with plain beaded baseboard; East wall behind cabinets with Wallpaper described in 
wallpaper and wainscot identical to Room 211. section on Room 211. 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL • D208 to Room 210 has door with 2 vertical recessed panels with rounded molding White paint 
and inset with glass at top; cast-iron butt hinges & brass knob & backplate; narrow 
Type DF-A surround. 

•WEST & NORTH WALLS •None 

WINDOWS 

•NORTH WALL •W202 has 6/6 double-hung wood sash with muntin Type M-A & brass sash lock; Black paint 
Type WF-A surround. 

•EAST, SOUTH, •None 
& WEST WALL 

SPECIAL FEATURES 

•EAST WALL •Built-in, floor-to-ceiling, wood cabinets on E wall with wood doors & drawers & White paint (formerly 
brass hardware; interior fitted with shelves above drawers; cabinet doors cut to varnished; lower cabinet is 
accommodate c. 1927 bathtub. older than upper. 



WEIR HOUSE SECOND FLOOR - EAST BATHROOM (ROOM 208) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Wall-mounted light fixture with pull chain ont West wall; baseboard outlet Dressing room converted to 
on West wall. bathroom c. 1927 

•HEATING •Shelf-mounted cast-iron radiator in Northwest corner. Radiator - black paint 

•PLUMBING •White-porcelain sink, toilet & claw-foot tub; chrome & porcelain fittings & 
miscellaneous wall-mounted towel racks; floor to ceiling cast-iron soil pipe at West 
wall (probably connected to Room 302). 

•MISCELLANEOUS •None 



Hall to Bedrooms - Room 209 and East Hall - Room 210 

The hall to the bedrooms (the west hall - Room 209) and the east hall (Room 210) are located to the 
east of the second-floor center stair hall (Room 206). The west hall is entered from the center hall and leads 
directly to the west bathroom (Room 207), the spare room/bedroom (Room 202), and the staircase to the 
attic, and indirectly to the southeast bedroom (Room 20 I) through Room 202. The east hall opens from the 
west hall and leads to the master bedroom (Room 211) and the east bathroom (Room 208), and also 
indirectly to Room 20 I through Room 211. The two halls are located in the original eighteenth-century part 
of the second floor, although their present-day plan is thought to date to 1927. 123 Room 209 originally 
contained winding staircases from first to second floor and from second floor to the attic. The first-floor 
staircase was removed in 1900 and Room 209 was converted into a small rectangular hall that accessed the 
east bedrooms and a newly-constructed stairhall that led to the attic. Room 210 was formerly part of a 
dressing room to the master bedroom (Room 211) that, in tum, had been part of a larger bedroom in the 
northwest comer of the eighteenth-century house. Sometime after 1920, and probably in 1927, the north 
wall in Room 209 was moved and a small hall (Room 210) was carved out of the dressing room, so that 
Rooms 209 and 210 formed a hallway, separated mid-way by a door, that led to the master bedroom. 
Because the new hall had to bypass the central chimney box, a diagonal floor plan was introduced, which 
necessitated clipping the southeast comers from Rooms 207 and 208. Although the diagonal plan is 
somewhat awkward, it provides more direct access from the west and south bedrooms to the west bathroom, 
and from the second-floor center hall to the master bedroom, giving the master bedroom greater privacy. 

In the west hall (Room 209), a doorway on the west wall (D209) opens from the second-floor 
center hall, a doorway on the north wall (D207) opens to the west bathroom, and a doorway on the east wall 
(D2 l 0) separates the west hall from the small east hall. A doorway at the southwest comer of the hall 
(D202B) leads to the center east bedroom (Room 202), and a doorway at the southeast comer (D209A) 
accesses the attic stairs. 

In the small east hall (Room 210), in addition to doorway D2 l 0 from the west hall, a doorway on 
the diagonal north wall opens to the east bathroom, and a doorway on the east wall leads to the master 
bedroom (Room 211). There is a closet (Room 210A) in the southeast comer of the room that dates to 
1900. 

123The halls were reconfigured when the east bathroom was installed. The 1927 date of the bathroom installation 
is based on an entry in Dorothy Weir Young's Branchville account book (see ARCHITECTURAL EVOLUTION, 
Weir Period - 1919-1931, above). 
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WEIR HOUSE SECOND FLOOR - HALL TO BEDROOMS (ROOM 209) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove, 3"-wide, pine boards laid east/west. Varnish & wax 

WALL TREATMENT 

•Plaster on lath; covered with reproduction, tan, grass-weave paper; plain beaded Woodwork - black paint 
baseboard. Wallpaper post 1958 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST •D210 to Room 210 has door with 2 vertical panels & brass hardware; simple Black paint 
Type DF-E surround with no molding. 

•SOUTH •D202B to Room 202, same as D210; Black paint 
•D209A to attic, same as D210. 

•WEST •D209 to Room 206, same as D210. Black paint 

•NORTH •D207 to Room 207, same as D210. Black paint 

WINDOWS 

•None 

SPECIAL FEATURES 

•SOUTH WALL •Narrow 'L'-shaped stairhall to attic; 11 risers; square balusters & handrail. Treads - varnish & wax 
Risers & bannister -

black paint 

CLOSETS 

•None 



WEIR HOUSE SECOND FLOOR - HALL TO BEDROOMS {ROOM 209) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Wall-mounted switch plate; ceiling-mounted light fixture. 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



WEIR HOUSE SECOND FLOOR - EAST HALL (ROOM 210) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove, 3 "-wide, pine boards laid east/west. Varnish & wax 

WALL TREATMENT 

•Plaster on lath; I" -wide picture molding at ceiling; beaded baseboard Plaster - white paint 
Types BB-C & BB-D. Woodwork - black paint 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •D211 to Room 211 has door with 2 vertical Type DP-A panels & brass hardware; Black paint 
simple Type DF-A surround with no molding. 

•SOUTH WALL •D210A to Closet 210A has door with I vertical panel & brass hardware; simple Black paint 
Type DF-A surround with no molding. 

•WEST WALL •D210 to Room 209, same as D21 l. Black paint 

•NORTH WALL •D208 to Room 208, same as D211 & D210. Black paint 

WINDOWS 

•None 

SPECIAL FEATURES 

•None 

CLOSETS 

•SOUTH WALL •Closet 210A, linen closet with floor to ceiling wood shelves. 



WEffi HOUSE SECOND FLOOR - EAST HALL (ROOM 210) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Wall-mounted switch plate; modern ceiling-mounted light fixture. 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



Northeast Bedroom - Room 211 (Figs. 92-95) 

The northeast bedroom (Room 211) is located in the original eighteenth-century part of the second 
floor. Room 211 has probably always been used as a bedroom, and is sometimes referred to as the "master" 
bedroom because it is thought to have been J. Alden Weir's bedroom. The room was identified as "Mrs. 
Weir's room" in the 1920 inventory taken after Weir's death, and was used by Mrs. Weir until her death in 
1931, and by Dorothy Weir Young between 1932-1947.'24 

A special feature in the room is the Morris-style wallpaper that is extant on the east wall and on the 
west wall behind the heating stove (figs. 92 & 93). It is also found inside the cabinets of the adjacent 
bathroom (Room 208), which was a dressing room to the northeast bedroom from 1900 to 1927. The blue 
and green floral pattern is the "Camellia" pattern designed by G. Sumner and manufactured in England by 
Jeffrey & Company in 1898. 125 

A second special feature in the room is a decorative wood/coal heating stove on the west wall (fig. 
93). The parlor stove, stamped "Stanley's Patent No. 8," has a neoclassic design and sits on four curved legs 
with a small ash tray in front. An exposed metal vertical flue projects into the wall close to the ceiling and 
extends through closet 21 OA into the original chimney stack. 

A doorway on the west wall (D211) opens the small hall (Room 210). The door in this opening 
exhibits an early-nineteenth century spring latch (fig. 94). 126 A doorway on the south wall (D21 IB) leads to 
the southeast bedroom (Room 201). A closet (Room 21 lA) is located at the south end of the west wall. 
One window (W201) is located on the north wall, and two windows (W215 & W216) are located on the east 
wall (fig. 92). An undated, floor-to-ceiling, wooden bookcase has been built-in at the north end of the west 
wall. The Greek Revival-style circa-1830 woodwork in this room is among the most formal in the house, as 
in the downstairs bedroom (Room 108). 

The baseboard and windows are painted white on the north and east walls; the doors and woodwork 
on the west and south walls (including the bookcase) are painted black. 

124Wallace, HFR, p. 81. 
125Identified by Bruce Bradbuty, Benicia, CA, in a letter to Doris Andrews, April 28, 1982. See Wallace, HFR, p. 

81 & fn. 234. Doris Andrews has samples of wallpaper from the house that she has transferred to the Weir Farm 
NHS archives for safe keeping. 

126Donald Streeter, "The Historical Development of Hand Forged Iron Builders' Hardware", The Technology of 
Historic American Buildings (Washington, D.C., Foundation for Preservation Technology, 1983), p. 23. 
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Figure 92. Weir House - Nm1heast Bedroom [Room 211], East Wall (1994 ). 
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Figure 93. Weir House - Northeast Bedroom [Room 211], 
West Wall, Cast-Iron Heating Stove (1992). 

221 



Figure 94. Weir House - Northeast Bedroom [Room 211], 
West Wall, Latch on Doorway 0211 (1994). 

Figure 95. Early-Nineteenth Century, English, Square-Spring Latch. 
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WEIR HOUSE SECOND FLOOR - NORTHEAST BEDROOM (ROOM 211) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Random-sized (5-112" to 15"), wide-plank, pine boards fastened with cut nails and Varnish & wax 
laid north/south. Flooring possibly c. 1830 

WALL TREATMENT 

•Plaster on lath with original William Morris-type blue & green floral paper on east Plaster & picture molding -
and west walls; I "-wide picture molding at ceiling; 8-1/8" baseboard Type BB-B; white paint 
cased comerpost northeast comer. Baseboard: 

North & East - white paint 
South & West - black paint 

Comer post - wallpaper 

CEILING 

•Plaster on lath. White paint 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL •D211B to Room 201 has door with 2 vertical panels & 19th-century, cast-iron, 
open-box lock with small brass doorknob; cast-iron butt hinges; Greek Revival Black paint 
surround Type DF-B. 

•WEST WALL •D211A to Closet 211A has door with 1 vertical panel with recessed lock & brass Black paint 
doorknob; Greek Revival surround Type DF-B; 

•D211 to Room 210 has door with 2 vertical panels, similar to D211B, but with Black paint 
recessed lock & brass doorknob; Greek Revival surround Type DF-B. 

•NORTH WALL •None 



WEIR HOUSE SECOND FLOOR - NORTHEAST BEDROOM (ROOM 211) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •W215 & W216 each has 6/6 double-hung wood sash with muntin Type M-A and White paint 
brass sash lock; Greek Revival surround Type WF-B. 

•SOUTH & WEST WALLS •None 

•NORTH WALL •W201 each has 6/6 double-hung wood sash with muntin Type M-A and White paint 
brass sash lock; Greek Revival surround Type WF-B. 

SPECIAL FEATURES 

•WEST WALL •Mid-19th century, decorative cast-iron heating stove with neoclassic design; sits on 
4 curved legs; vertical flue into wall near ceiling, through closet 210A & into 
original chimney stack. 

•WEST WALL •Floor to ceiling wood bookcase with 9 wood shelves at north end of wall. Black paint 

CLOSETS 

•WEST WALL •Closet 21 lA at south end of wall; plaster on lath walls & ceiling with wood hanging White paint 
rod & shelf. 

UTILITY SYSTEMS 

•ELECTRICAL •Switch plate south of 0211 on West wall for 2, tin, wall-mounted electrified 
sconces east of W 201 on North wall; baseboard-mounted outlets at North & 
South walls. 

•HEATING •Floor-mounted cast-iron radiator west of W201 at North wall; 2 cast-iron vertical Radiator - black paint 
pipes at Northeast corner (for Attic radiators). 

•PLUMBING •None 

•MISCELLANEOUS •Modern baseboard-mounted telephone jack on South wall. 



Attic Floor 

Overview 

The attic floor consists of five rooms, including a central hall and a bathroom. The attic space is 
thought to have been used as servants' living quarters by 1900. Before that date the attic only encompassed 
what is today occupied by Rooms 301 to 305. In 1900 Room 301 was added as the attic was expanded to 
the west along with the house; the south side was given three dormers (one each in Rooms 301, 303, and 
304) and the north side two dormers (one each in Rooms 302 and 303). Although there is no attic plan from 
the 1900 alterations, the attic is discussed in Platt's specifications. It is thought that the bathroom was 
installed in 1927; it has been used as a darkroom in recent years. 

Except for Room 301, all the interior partition walls are covered with beaded matchboard paneling, 
and the interior surfaces of the exterior walls are plaster on lath. 
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West Attic Room - Room 301 

Room 301 occupies almost the entire western half of the attic and is the largest room on the attic 
floor. The room encompasses the entire attic space added in the 1900 Platt alterations. It is thought that the 
composition walls and the kneewall closets in this room date to 1935, when Dorothy Young recorded 
siginifcant work being completed in the "third-floor bedroom". This room was a servant's room until 1958, 
after which it has been referred to as the west attic room. The entire room dates to 1900, excepting the 
north dormer, which was constructed in 1911. 

A doorway (D301) on the east wall of Room 301 opens from the hall. The room has a closet at the 
north end of the east wall (Room 301A), and doorways into two kneewall storage closets on each of the 
north and south walls (D301B & D301C and D301D & D301E, respectively). There is one dormer window 
on each of the north and south walls (W303 & W305, respectively). A window is located on the west 
gable-end wall (W304); the sash in this opening is thought to have originally been located on the pre-1900 
west gable of the house and reinstalled on the new gable wall when the house was expanded to the west in 
1900. 
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WEIR HOUSE THIRD FLOOR - WEST ATTIC ROOM (ROOM 301) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove, 3 "-wide, pine boards. Varnish & wax 

WALL TREATMENT 

•Combination of lath & plaster & composition board (homosote?); 1/4-round Pink paint 
molding at eaves & floor edge. 

CEILING 

•Plaster on lath; slanted portion composition (homosote?) board. Center - white paint 
Slanted sides - pink paint 

DOORWAYS 

•EAST WALL •D301 to Room 305 (door removed), plain wood snrround . Pink paint 

•SOUTH WALL •D301D & D301E to south eave storage areas; each has short wood door; butt Pink paint 
hinges; plain surrounds. 

•WEST WALL •None 

•NORTH WALL •D301B & D30!C to north eave storage areas; each has short wood door; butt Pink Paint 
hinges; plain surrounds. 



WEIR HOUSE THIRD FLOOR - WEST ATTIC ROOM (ROOM 301) 

I FEATURE I DESCRIPTION I F1NISHES/NOTES I 
WINDOWS 

•EAST WALL •None 

•SOUTH WALL •W305 dormer has 8/8 double-hung wood sash with muntin Type M-A. W305 - 1900 

•WEST WALL • W304 at gable end has 6/6 double-hung wood sash with muntin Type M-A. 

•NORTH WALL • W303 dormer has 8/8 double-hung wood sash with muntin Type M-A. W303 - 1911 

SPECIAL FEATURES 

•CHIMNEY STACK •Middle of room, west of center; slanted & corbelled brick masonry chimney stack. Plaster & paint 
Chimney 1900 

CLOSETS 

•NORTH & SOUTH •2 under-eave storage areas on each wall created by wood-partition knee walls & 
WALLS wood-finish siding; east storage area on West wall has chimney stack projecting floor 

to ceiling. 

UTILITY SYSTEMS 

•ELECTRICAL •Wall-mounted outlets. 

•HEATING •Floor-mounted cast-iron radiator at West wall below W304. 

•PLUMBING •None 

•MISCELLANEOUS •None 



Attic Bathroom - Room 302 

The bathroom (Room 302) is located in the north-central portion of the attic located over the 
northwest corner of the original eighteenth-century house. The bathroom may date to as early as the 1900 
expansion of the attic, but it was probably installed in 1927 at the same time as the east bathroom (Room 
208) on the second floor (each has similar-style fixtures). According to Andrew family interview, there was 
plumbing in the room when the Andrews moved there in 1958. 

A doorway (D305) on the south wall of the room opens from the hall (Room 305). The extant 
bathroom fixtures include a tub, a sink, and a toilet. The walls are paneled with beaded matchboard. The 
sash in the dormer (W302) on the north wall is currently blocked, presumably because the room had been 
used as a darkroom. 

Limited access to the room during the physical investigation of the attic prevented the 
determination of many of the room's elements. 
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WEIR HOUSE THIRD FLOOR - ATTIC BATHROOM (ROOM 302) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Unknown (limited access - used as a darkroom). 

WALL TREATMENT 

•Vertical tongue & groove match-board siding. 

CEILING 

•Unknown (limited access - used as a darkroom). 

DOORWAYS 

•EAST WALL •None 

•SOUTH WALL • 0305 to Room 305 has Jingle wood door. Black paint 

•WEST & NORTH WALLS •None 

WINDOWS 

•NORTH WALL •W302 dormer has 8/8 double-hung wood sash, blocked with plywood for room use 
as a darkroom . 

•EAST, SOUTH, •None 
& WEST WALLS 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 



WEIR HOUSE THIRD FLOOR - ATTIC BATHROOM (ROOM 302) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Unknown (limited access - used as a darkroom). Bathroom c. 1927 

•HEATING •Unknown (limited access - used as a darkroom). 

•PLUMBING •White-porcelain toilet, tub, & wall-mounted sink. 

•MISCELLANEOUS •None 



East Attic Room - Room 303 (Fig. 96) 

Room 303 occupies the east end of the attic floor over the original eighteenth-century house. The 
dormers on the north (W30 l) and south (W307) walls date to the 1900 Platt alterations. The historic use of 
Room 303 may have been as the cook's room. Today it is called the east attic room. 

A doorway (0303) on the west wall opens from the hall (Room 305). There is a window on the 
east gable wall (W308) in addition to the dormer windows. The ceiling and the north and south walls are 
covered with beaded matchboard paneling, painted blue. 

Figure 96. Weir House - Attic East Room [Room 303], Looking East ( 1994 ). 
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WEIR HOUSE THIRD FLOOR - EAST ATTIC ROOM (ROOM 303) 

I FEATURE I DESCRIYTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove, 3"-wide, pine boards. Varnish & wax 

WALL TREATMENT 

•NORTH, SOUTH, •2-3 "-wide match-board paneling; 1/4-round molding at eaves, floor edge, & at junction Light blue paint 
& WEST WALLS with East & West walls. 

•EAST WALL •Plaster on lath. White paint 

CEILING 

•2-3 "-wide match-board paneling; 1/4-round molding at walls; wide molding cover Light blue paint 
edges of different ceiling levels. (over varnish) 

DOORWAYS 

•EAST & SOUTH WALLS •None 

•WEST WALL •D303 to Room 305 has batten door with 2 black-painted vertical boards, cast-iron Black paint 
butt hinges, porcelain/glass doorknobs; plain wood surround . 

•NORTH WALL •None 



WEIR HOUSE THIRD FLOOR - EAST ATTIC ROOM (ROOM 303) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •W308 at gable end has 6/6 double-hung wood sash with muntin Type M-A. Black paint 

•SOUTH WALL •W307 dormer has 8/8 double-hung wood sash with muntin Type M-A. 

•WEST WALL •None 

•NORTH WALL •W301 dormer has 8/8 double-hung wood sash with muntin Type M-A. 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Wall-mounted outlets. 

•HEATING •Floor-mounted cast-iron radiator at North wall. Light blue paint 

•PLUMBING •None 

•MISCELLANEOUS •None 



South Attic Room - Room 304 

The south attic room (Room 304) is a small room located south of the hall over the original 
eighteenth-century house. Historically this room has probably been used as a storeroom. A door (D305A) 
in the north wall opens to the hall (Room 305). A dormer (W306) is located on the south wall. 
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WEIR HOUSE THIRD FLOOR - SOUTH ATTIC ROOM (ROOM 304) 

I FEATURE I DESCRIPTION I F1NISHES/NOTES I 
FLOORING 

•Tongue & groove, 3 "-wide, pine boards laid east/west. Varnish & wax 

WALL TREATMENT 

•3 "-wide vertical-board siding, 1/4-round molding at eaves & floor edge. Unfinished 

CEILING 

•3"-wide vertical-board siding, 1/4-round molding at walls. Unfinished 

DOORWAYS 

•NORTH WALL •D305A to Room 305 has batten door with 2 vertical panels & cast-iron butt hinges. Black paint 

•EAST, SOUTH, •None 
& WEST WALLS 

WINDOWS 

•EAST WALL •None 

•SOUTH WALL •W306 dormer has 8/8 double-hung wood sash with muntin Type M-A. 

•WEST & NORTH WALLS •None 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 



WEIR HOUSE THIRD FLOOR - SOUTH ATTIC ROOM (ROOM 304) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Unknown (limited access) 

•HEATING •Unknown (limited access) 

•PLUMBING •None 

•MISCELLANEOUS •None 



Attic Hall - Room 305 

Room 305 is the attic floor hall. A central enclosed staircase adjacent to the central chimney stack 
rises in two runs from the second floor to this room. This staircase was built in 1900 to replace a winding 
staircase from the second floor, and was reconfigured again during the 1927 alterations to the second-floor 
west hall. 

The stairway landing is located in the southwest comer of the room. Doorways in the hall lead to 
all the other rooms in the attic: D301 on the west wall opens to the west attic room (Room 301); D305 on 
the north wall leads to the bathroom (Room 302); D303 on the east wall opens into the east attic room 
(Room 303); and D305A in the southeast comer of the room leads to the south attic room. A skylight 
(W309), which is not mentioned in any documentation for the 1900 or 1922 alterations and is, therefore, not 
dated, is located in ceiling of the north roof slope. 
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WEIR HOUSE THIRD FLOOR - ATTIC HALL (ROOM 305) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove, 3 "-wide, pine boards laid east/west Varnish & wax 

WALL TREATMENT 

•3"-wide vertical-board siding, 114-round molding at eaves & floor edge. Unfinished 

CEILING 

•3 "-wide vertical-board siding, 114-round molding at walls. Unfinished 

DOORWAYS 

•EAST WALL •D303 to Room 303, described in Room 303. 

•SOUTH WALL •D305A to Room 304, described in Room 304. 

•WEST WALL •D301 to Room 301, described in Room 301. 

•NORTH WALL •D305 to Room 302, described in Room 302. 

WINDOWS 

•Skylight W309 at east end of ceiling area, metal & glass Undated 

SPECIAL FEATURES 

•SOUTH WALL •Wood staircase; landing at southwest comer; 11 risers down to second story 
(described in Room 209), 

•EAST WALL •Floor to ceiling brick masonry chimney stack. Plaster & white paint 

CLOSETS 

•None 



WEIR HOUSE THIRD FLOOR - ATTIC HALL (ROOM 305) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Ceiling-mounted light fixture with wall-mounted switch at attic & second story 
levels. 

•HEATING •Floor-mounted cast-iron radiator at North wall. Gray paint 

•PLUMBING •Vertical cast-iron vent pipe projecting from Room 302, throngh North partition wall Black paint 
& into ceiling/roof. 

•MISCELLANEOUS •None 



UTILITY SYSTEMS 

Heating-Ventilating-Air Conditioning (HVAC) 

The Weir house has limited insulation, no vapor barriers, and is without air-conditioning or 
ventilating system. A report, executed in 1992 by environmental consultant Steven Weintraub, was titled 
"Environmental Evaluation of Buildings at Weir Farm," and indicated that "none of the buildings have the 
physical capacity to control relative humidity, a key element for the long-term preservation of artifacts. To 
display Class 1 materials (e.g., paintings, works of art on paper and veneered furniture) and Class 2 
materials (e.g., solid wood furniture) in the Weir House, Weintraub recommended the following: 

• Placing paintings and works of art on paper in framed and sealed enclosures (microclimates); 
• Installing dehumidification equipment in the basement; 
• Introducing low level humidification in the winter; and 
• Adding some level of humidistatic control of winter temperatures in order to maintain cool interior 

temperatures. 

Electrical 

Modern, wall-mounted electrical panel boxes are located at the southeast corner of the east and 
south walls in Room 003, adjacent to older panels. It is apparent that upgrading work was most recently 
done by the NPS between 1993-94, in response to the 1992 Regional Electrical Engineer's "Electrical 
Service Statement of Work" [Flanders to Superintendent, WEF A]. The work was listed as: 

Renovation to the existing electrical services at the Weir House and Weir and Young 
Studios ... remove existing disconnect, 20 circuit main panel, transfer switch, and any other 
subpanels at the main service location ... install new meter sockets in the basement of the Weir 
House ... one meter shall be for the Weir House and one meter for the Weir and Young 
Studios .. .install l" PVC Schedule 80 for future telephone service from the Weir House to the 
Weir Studio. 

Plumbing 

The plumbing extant in the Weir house is an amalgam of kitchen and pantry sinks, 
bathroom fixtures, and pipes that date from 1900 through the 1950s. The basement has sinks in the 
southwest room (Room 006) and in the laundry (Room 009), and sinks are also located in the kitchen 
(Room 104) and the butler's pantry (Room 105) on the first floor. There is a half bathroom with a sink and 
toilet in the basement (Room 008), a full bathroom on the first floor (Room l 09), two full bathrooms on the 
second floor (Room 207 and Room 208), and another full bathroom on the attic floor (Room 302). 
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Protection 

Electronic fire detection and intrusion alarm systems have been installed since 1990 by the 
Andrews and the NPS. In general, the fire-detection system consists of wall- and ceiling-mounted smoke 
and heat detectors wired to a central system. The intrusion alarm system consists of perimeter contacts and 
motion detectors also wired to a central system monitored by local authorities. 

Prior to these installations, the house was only protected from lightning by means of grounded 
exterior copper lightning rods. Lightning rods were installed on the two studios, the barn, and the chicken 
house in 1934. The labels in the Weir studio state: "Master Label, Chicago, No. 61670." The system at the 
Weir House could have been preceded by an earlier system after the 1903 lightning strike on the house 
described by Weir. The lightning protection system today includes copper rods (also known as points) 
attached to the highest points on the roof; copper wires connecting rods to one another; and copper wires 
connecting the rods to the subterranean ground. A more thorough and systematic research of the personal 
house files could identify more clearly the date and nature of protection system upgrades and maintenance 
done by the Andrews since 1957. 
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IV. HISTORICAL BACKGROUND and ARCHITECTURAL 
EVOLUTION - WEIR STUDIO 
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HISTORICAL BACKGROUND 

One of the first improvements J. Alden Weir made to the Branchville farm was the construction in 
1885 of a studio about twenty yards north/northwest of the main house. According to family history, the 
Branchville studio was built solely for use as a studio and for no other purpose.' Weir also had studios in 
New Yark and Windham, as well as a portable studio that he used at Branchville when he wished to paint 
landscapes in cold weather. He wrote to his sister-in-law Ella Baker in 1890, "I have been painting outdoors 
in a little house I have had made with windows, and find it a great success.'" Many of his landscape 
paintings and genre scenes were started on site and the paintings finished in the Branchville studio. The 
studio was also frequently the setting for paintings, two of which show Ella (now Weir's second wife) in the 
doorway of Weir's studio: E.B. W. in Studio at Branchville (fig. 97;) and The Silhouette (fig. 98). 

The architect of the Weir studio is unknown. However, stylistic evidence, notably its siting and the 
multi-pane window sashes, indicates that Charles Platt, a friend of Weir's, may have been involved or had an 
influence in its design. Platt is thought to have influenced the 1888 alterations to the Weir house, and he is 
known to have designed the major alterations to the house that were completed in 1900.' 

All major alterations to the studio after its original construction were made during Weir's lifetime. 
New windows were hung on the north elevation in 1899; a water tower was added to the south side of the 
studio by 1901 and possibly as early as 1888; and a lean-to was added to the west side of the building 
around the same time, or at least by 1911. Weir used the studio until the end of his life. The 1920 probate 
court inventory of the studio lists four pages of art works and one-half page of furnishings that were left 
there by Weir upon his death.4 No significant changes were made to his Branchville studio after Weir's 
death in 1919; it remains much as it was during his lifetime, a "sacred place to the family," and always kept 
the way Weir left it' 

In the years after Weir's death and even during the time that Dorothy (Weir) and Mahonri Young 
lived at Weir farm, the studio was left with Weir's paintings in ir. Dorothy went in occasionally, but she had 
studio space in one of the bedrooms of the house. Mahonri built his own studio in 1932. Sperry Andrews 
has worked in the Weir Studio at times, but his pr;'llary work space is in the Young Studio. 

1 Andrews interview, 199 l. 
2JAW to EB, Branchville, Nov. 24, 1890, reel 125, fr48t. 
3See section II - ARCHITECTURAL EVOLUTION - WEIR HOUSE: Post-Construction Alterations - Weir 

Period, 1900 Platt Alterations, above. 
41nventory dated January 5, 1920, Estate of Julian Alden Weir, Probate Court, District of Ridgefield. 
5Charlie Burlingham, interview with Weir Farm NHS staff, Cambridge, MA, March 17, 1989. 
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Figure 97. J. Alden Weir, E.B. W. in Studio al Branchville, Watercolor (Alier 1892). 
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Figure 98. I. Alden Weir, !lie Silhouette, 
Oil on Canvas (Circa 1894). 
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CONSTRUCTION - 1885" 

Exterior 

J. Alden Weir's studio was built in 1885 near a clump of small trees on a rocky outcropping 
northwest of the Weir house and to the west/southwest of the Weir barn. On July 7, 1885, Weir wrote a 
letter to his sister-in-law Ella Baker, saying "My studio is now finished."7 Shortly after, Anna Weir wrote to 
Ella, "Julian's studio is finished, and is as comfortable as possible."8 The original studio is loosely depicted 
in a Weir painting dated 1888-90 (Early Spring at Branchville, see fig. 3), but while the studio appears in 
the painting with other outbuildings on the farm, the Weir barn has been omitted (presumably for "artistic 
license") and this painting cannot be relied upon to show the actual appearance of the studio in 1888-90. 
Some aspe0ts of the original building are, however, well documented; a special point of interest at the farm, 
the studio is the background in several photographs of family or friends frolicking on the grass in front of 
the new studio building (figs. 99 & 100). 

The original studio was a two-story-high one-room structure with windows on all sides. The 
foundation was dry-laid granite rubble on granite ledge. The studio was stick framed, its walls covered with 
vertical, tongue-and-groove, flush siding with plain-board wall trim. The siding on the north and south 
walls had a decorative sawtooth design across the bottom of the gable that overlapped the siding on the wall 
below. The roof had exposed rafter tails and was covered with wood shingles; there were no gutters. A 
b:·ick chimney with a corbelled top pierced the west roof slope. 

The only doorway in the original studio was located at the north end of the east facade. Recent 
restoration work on the studio exterior revealed that the opening was originally a single doorway that held 
one door panel, and that the opening was later enlarged to the south to hold a second, narrower door panel. 
This alteration apparently took place soon after the original construction of the studio, since the circa-1888 
photographs of the studio (figs. 99-101) show the east facade with the double-door opening in place. The 
later south door was made to match the original north door. The north (left) door was a batten door with 
beaded, vertical, tongue-and-groove boards on the interior and the batten framing exposed on the exterior. 
The south (right) door was of a similar design except that it was narrower and its tongue-and-groove boards 
were not beaded. 

The Weir studio walls were punctuated by numerous windows, many of which had multi-pane 
sashes. The multi-light windows are thought to have been a Platt influence; similar windows were installed 
in the house circa 1888 and again in 1900 with the Platt expansion. The east facade had two windows with 
thirty-light single sashes. In a pre-1888 photograph of the Weir house (fig. 101) a corner of the studio can 
be seen in the background to the right of the Weir house with one of the east windows opened at the bottom, 
indicating that it had a top-hinged sash. However, in the circa-1888 photograph (fig. 99), the east window 
sash is raised as if it were hung, and today both window sashes slide upward in interior pockets. The north 

6Infonnation on the architectural evolution of the Weir studio was obtained as a result of physical investigations 
conducted between 1992 and 1994 and during restoration work of the studio exterior conducted in 1996. See Tom 
Ballas> con1pilcr, "Con1pletion Report: Weir Fann Barn Preservation - Weir Studio Exterior IZestoration, Weir Fann 
National Historic Site, May 1996 through October 1996," National Park Service, Northeast Cultural Resources 
Center/13uilding (;onscrvation Branch, Weir Fann National I-fistoric Site, and Institute for Preservation (February 
20, 1998). 

7JAW to EB, Branchville, July 7, 1885; AAA rcel 125, frame 363. 
81\BW to EB, Branchville, August 6, 1886; EBW Papers (WEFA 192), Box 21Envelope3. 
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Figure 99. Weir Studio - East Facade (Circa 1888). 

249 



Figure 100. Weir Studio - East Facade (Circa 1888). 
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Figure 101. Weir House -East Fayade, Weir Studio on Right in Background (1885-1887). 
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gable wall had a large, four-over-four, double-hung sash flanked by two, thirty-light, single-sash 
windows; this window a1rnngement provided an ample source to the studio of the diffused, indirect 
light so impotiant to artists. There was also an opening with fixed wood louvers at the notih gable 
peak. 

On the south elevation, although there are no clear views of this aspect of the studio it is known that 
this wall had at least two small windows at the first-floor level. These openings are barely visible in a circa-
1888 photograph of the east facade of the studio (fig. 100). There was also an opening with fixed wood 
louvers at the south gable peak similar to the opening on the north gable. On the west elevation were four 
windows with wood canopy shades. There are no historic photographs which show the west elevation 
before the lean-to was built against that side, but the blocked window openings are extant and visible on the 
interior west wall of the studio and on the interior east wall of the lean-to later built on the studio's west 
wall. The wood canopy shades are still in place 

The first paint scheme on the Weir studio was red siding and trim (wall, doorway, and windows), 
white window sashes, and dark-green doors. 

Interior 

The interior of the original studio consisted of one room open to a two-story high ceiling and built 
over a crawlspace. The room measured 760 square feet and had pine-board tongue-and-groove flooring and 
plaster walls, which were insulated with sawdust. The high ceiling consisted of a horizontal center portion 
covered with tongue-and-groove boards with plastered sloping sections to the east and west. The room had 
windows on all four walls, giving the studio ample illumination for from the north-wall windows for att 
work, and southern and western exposures for warmth. If necessary, it was possible to shade the sunny west 
windows with the exterior wooden canopy blinds. 

A wood/coal-burning Franklin stove sat in the northeast comer with extended pipes rnnning high 
along the north wall, turning the northwest corner and probably connecting to a cantilevered chimney on the 
north wall.9 Although no longer extant, the original stove's location in the northeast comer is known from 
existing physical evidence. A metal heat guard is in place on the lower east and north walls of the northeast 
corner, with drips of light colored paint along the top edge. Along the floor is the ghost of a baseboard the 
same height as the baseboard around this area that was probably removed to make room for the heat guard. 
Nail holes on the ceiling indicate the location of hangers that held the stove pipe. Impressions in the 
floorboards of the northeast corner appear to be imprints from a metal mat that sat under a stove; scalloped 
lines imprinted on the floor can be seen starting 38 inches from the east wall running west and about 17 
inches from the north wall running south. '0 

The plaster walls and ceilings were originally left unpainted. The wood floor, window frames, and 
baseboard were painted black, and the window sashes were painted cream-white. The tongue-and-groove 
boards on the center section of the ceiling were painted tan. 

9Stove parts are currently stored in the northeast corner of the Young studio. According to Sperry Andrews 
(conversation with Marie Carden, 1994), these parts may belong to the original stove in Weir studio. A label on one 
part reads "Signal Oak, No. 13, Sears Roebuck & Co., World's Largest Store," and on another "Prizer Globe No. 18-
B, Prizer Painter Stove Co., Redding, Pa." 

111
lt was not possible to determine the length of the scalloped lines, due to limited access to this area in the studio. 
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POST-CONSTRUCTION ALTERATIONS 

Circa 1899-1915 

Overview 

Three major alterations were made to the Weir studio by 1911, within twenty-five years of its 
construction. Several pieces of both documentary and physical evidence suggest that all three alterations 
were completed in or before 1901. Each alteration is described below in the order of its "not after" date; i.e., 
the date by which time it can be documented that the work had been performed. 

Windows - 1899 

According to Weir correspondence, new windows were installed in the studio around 1899, 
possibly to increase the natural light source when the addition of the lean-to and the tower blocked several 
of the studio's windows. 11 There is no documentation to specify the type or locations of the windows, 
although paint analysis and other physical evidence indicate that the installation consisted of the addition of 
the two, large, single-pane sashes that are now in the north wall. The interior of the north wall reveals 
evidence of window changes to the east and west of the existing group of windows. There are areas of 
plaster and paint patches in the wall plaster east of the upper east window sash, indicating a disturbance in 
the wall for a window change. 12 Viewing the north wall from the exterior, one can see that these two single­
light windows are both visually and physically "squeezed" into their spaces, cutting into the decorative saw­
tooth edge of the gable trim. A circa-1915 photograph of the studio from the "Secret Garden" to the north 
shows the large north-wall windows in place (fig. 102). There may have been other original windows on the 
north wall that were displaced by the installation of the 1899 windows; sashes from these openings may 
have been re-used on other farm structures. 

Paint analysis suggests that the interior of the studio was repainted after the windows were hung. 
The color scheme remained the same (unpainted walls that had darkened to a gray color, black woodwork, 
and white sashes) except for the ceiling, which was painted in its existing scheme of a green/blue 
background with applied gilt plaster stars. 

Water Tower Addition - Circa-1901 

Overview 

The most significant alteration to the Weir studio was made between 1888 and 1901 when a three­
story water tower was built against the south elevation. This addition may have been associated with Weir's 
strongest period of printmaking, which was between 1889-93. 13 His good friend John Twachtrnan had taken 
a summer home in Connecticut and the two men began painting together. Soon after, Weir became heavily 

11 C.E.S. Wood to JAW, Portland, August l, 1899, reel 125, frame 779. Wood wrote thathe wished to come and 
11 see the results of the new studio windows. 11 

12The patches have been painted gray. The studio walls were never painted, but the plaster has become very soiled 
and is a gray color. 

13Burke, J. Alden Weir: An American Impressionist, p. 175. 
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involved in printmaking. 14 He set up an etching press in his studio, which may have required a water 
supply. 

However, physical and documentary evidence indicate that a water tower was probably built on the 
south side of the Weir studio around 1901. The 1901 "not after" date stems primarily from the discovery of 
what appears to be an original sheathing board dated May 1, 1901, on the tower roof.15 It was thought that 
the tower may have been built as early as 1888, when (according to family letters) plumbing had been 
installed in the house, suggesting that a water tower may have been needed at the same time. However, 
analysis of surviving paint on the interior north walls of the tower (the former south exterior wall of the 
studio) revealed that the studio siding had been painted red twice before the tower was built. The studio 
having been built in 1885, the second paint layer was probably applied no earlier than 1895. Thus, the paint 
evidence and the presence of the original tower sheathing board dated 1901 indicates that the water tower 
was constructed circa 190 I. 

The tower housed a water tank on the third floor that probably supplied water to the house as well 
as to the studio. This water was pumped from a pump house located near a well across Nod Hill Road and 
then up to the tank. 16 Gravity fed the water down to the house. 17 Family remembrances were that the water 
tank in the tower leaked and the family frequently hired someone to fix it. 18 

It is said that the water tower was visible from the Branchville train station and that Mahonri Young 
later sketched the water tower in pen and ink and gave it to Branchville garage owner; the sketch hung there 
for many years. 19 

Construction 

The water tower was built against the south elevation of the 1885 studio, covering part of the 
studio's original exterior south wall. Although their exterior finishes were similar, the tower's construction 
was different from, and independent of, that of the studio. 

The water tower was a three-story structure built on a dry-laid granite-rubble foundation and 
constructed using heavy-timber post-and-beam framing. This construction differed from the main studio, 
which was built using stick framing composed of much lighter and narrower dimension lumber (see 
PHYSICAL DESCRIPTION OF EXISTING ELEMENTS - WEIR HOUSE: STRUCTURAL 
ELEMENTS, above). The post-and-beam construction was probably used on the water tower because its 
strength was needed to support the water tank located on its top level. The tower's exterior walls were 
covered with vertical, tongue-and-groove, flush siding and plain wall trim, matching the walls on the studio. 
The roof was covered with wooden shingles. The east eave of the tower roof had a large wooden water 
trough held by wooden brackets. 

The construction of the tower resulted in the loss of the studio's two south-wall windows, but four 
windows were installed on the tower, all located on the south elevation: two windows with three-light 
sliding sashes were installed at the first level; and one multi-pane window was located on each of the second 

14Heisinger, I1npressionism in America, p. 247. 
15Found during the re-roofing of the Weir studio by the NPS in 1994. 
16 See WEIR FARM HSR VOLUME IIA- PHYSICAL EVOLUTION AND DESCRIPTION: WELL 

HOUSES. 
17Bill De Forest, interview with Weir Farm NHS staff, Branchville, CT, August, 1989. Mr. DeForest was a family 

friend. 
18.!!lli!. 
19Ibid. 
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and third levels. Based on compative analysis of paint samples from the studio and tower sashes, it appears 
that the sliding windows were relocated from the studio's south wall when the latter was blocked by the 
tower. 20 It also appears that the multi-pane sashes on the second and third levels of the tower were reused 
from the original exterior west-wall windows of the studio after the lean-to was built against that wall, 
covering the original four window openings. This conclusion is based on several factors: two of the 
original west-wall studio window openings that are extant are the same width as the window openings with 
the multi-light sashes in the south wall of the water tower; the paint stratigraphies on the tower windows are 
similar to those on extant original studio windows; and the extant sash in the third-level south-wall window 
is fitted with a latch that matches those on the sahses in windows WIOl-Wl02, Wl05, and Wl07 on the 
first floor of the studio. 

Although it is possible that the studio's west-wall window sashes were installed on the south wall of 
the water tower after its original construction, it does not seem likely that there would not be window 
openings lighting the three levels of the tower. There is, however, evidence that the sash in the second-level 
window of the tower (W20 I) was first used in the window opening on the third level (W30 I) -- the extant 
sash in window W201 exhibits ghosts ofT-strap hinges that match those on the sill of window W301. Thus, 
it is possible that the sash in W201 was installed after the tower's construction. However, comparative paint 
analysis of features in the lean-to, the studio, and the tower indicate that that the lean-to was built around the 
same time as the water tower, or circa 1901 (see subsection Lean-to - Pre 1911, following), thus making the 
now-blocked west-wall window sashes available for installation in the tower when it was built, and that the 
sashes in W20 I and W30 I have similar stratigraphies as other original studio windows. Therefore, the 
sashes in W20 I and W30 I would probably have been installed in their current location either during 
construction or soon after. 

The interior of the tower was divided into three floors with a single room on each floor. The first­
floor room (Room 102) was accessed by the west-wall doorway (D2) that was fitted with a tongue-and­
groove vertical-board batten door and a box lock. This room had a dirt floor that was a few feet lower than 
that of the studio's floor, allowing for an opening on the tower's lower north wall to access the crawl space 
under the studio. The interior walls were unfinished and consisted of the exposed framing and interior 
surface of the exterior siding. It is thought that the room may have been used to store the coal needed for 
the studio and possibly also for the house. The room was divided into two parts: a 5-foot-high, 1-inch­
thick, plank partition ran north from the south wall half way into the room, closed off at the north end by 
removable horizontal planks and creating two storage areas, or bins, on the dirt floor. On the south wall a 
window with an upward-sliding sash was located over each bin, providing openings through which coal 
could be shoveled, and remnants of coal can still be found in the room. 

There was no communication between the first-floor and second-floor room (Room 201). The latter 
was entered via the second-story doorway (D5) on the east wall accessed by an exterior staircase. The 
do01way was fitted with a tongue-and-groove, vertical-board, batten door with a marbleized knob. As on 
the first floor, the room had no interior walls, leaving the tower framing and the interior surface of exterior 
siding exposed. Soon after construction, a window with a multi-pane sliding sash was located on the room's 
south wall (see discussion above). A ships ladder was attached to the north wall of the room that led up to 
the third floor. It is not known for what purpose the second-floor room was used except as the access to the 
third floor and possibly for storage. 

The one room on the third floor held the water tank. This room was also unfinished and had a 
window with a multi-pane hopper sash installed on its south wall. The north wall in all three tower rooms 
was composed of the former exterior siding of the original south exterior wall of the studio. 

20 Although it is known that there were at least two windows on the south wall, no physical evidence can be seen 
of the former openings on the studio's extant interior plaster wall. 
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The exterior of the water tower was painted to match the adjoining studio - red walls and trim and 
white sashes - except that the doors were initially painted red (they were soon to be painted green to match 
the studio main entry). The east-wall stairs to the second-floor doorway were painted red with a white 
bannister. The interior was mostly unfinished; the siding on the north walls (the former exterior south wall 
of the studio) retained their red paint, and the interior surfaces in the second-floor room were whitewashed. 

Lean-to Addition - Pre 1911 

A photograph of the Weir complex taken sometime between 1900 and 1910 (see fig. 23) documents 
that the extant studio lean-to was added to the west wall of the Weir studio sometime before 1911. Paint 
analysis suggest that the lean-to may have been completed around the same time as the construction of the 
water tower. Analysis of surviving paint on the former west exterior wall of the studio (now the east interior 
wall of the lean-to) revealed that the studio siding had been painted red twice before the lean-to was built, as 
had the former exterior south wall of the studio that was blocked by the construction of the water tower, 
suggesting that both the lean-to and the tower were erected around the same time. With the construction of 
the water tower and the lean-to the original west and south windows of the studio were blocked and the 
studio lost significant sources of light. This sacrifice of light source may have been the precipitating factor 
for installing the large single-pane windows on the north wall of the studio, which would date the 
construction of the additions to circa-1899 (see Windows - 1899, above). 

The lean-to shed was attached to the studio's west wall, blocking its four west-wall windows. The 
shed's west-sloping roof began just under the studio-roof eaves, matching the pitch of the west slope of the 
studio roof. The structure was built using a combination of post-and-beam and stick-frame construction. 
The structure was supported by machine-cut sills set on a rubble-stone foundation that sat on grade. Some 
of the posts were hand-hewn timbers (possibly reused) and others were debarked tree trunks. The wall 
plates were machine-cut. The original siding (replaced in-kind in 1992) was vertical, tongue-and-groove, 
flush boards and the roofing was composed of wood shingles, matching the roofing on the studio and on the 
water tower. 

The only openings on the exterior of the lea~ -to were a small window with a fixed six-pane sash 
snuggled into the top corner of the lean-to's south elevation and an exterior doorway on the west wall. The 
four sashes in the west-wall windows of the studio that were now blocked by the lean-to were removed. 
Two of the sashes are thought to have been reused in the tower (see discussion above). 

The interior of the lean-to shed was divided into two rooms. A small storage room was carved out 
of the southeast corner that was accessed by a doorway (D103) from the studio. This doorway was fitted 
with a door comprised of two thin door panels attached back-to-back; two, vertical, beaded boards faced the 
studio side and six raised panels faced the storage room. Both faces of the door were given a wood-grained 
finish (see figs. 123 & 127). What remained of the lean-to space was a large '"L"-shaped room that was 
used for wood storage. There was no communication between the two lean-to rooms. 

Sometime after the lean-to and tower were built and the windows were installed, the entire exterior 
of the enlarged studio was repainted red and the sashes repainted white, while the wall, doorway, and 
window trim were painted green for the first time 
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Figure 102. Weir Studio - North Elevation, 
View Through "Secret Garden" Gate (Circa 1915). 
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Figure 103. J. Alden Weir at East Doorway of Weir Studio (Circa 1915). 
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Painting Deck- Circa-1915 

Sometime before 1919, a wood platform laid on stones was constructed outside the north wall of the 
studio. The platform can be seen on the lower right-hand side in a photograph of Weir standing in front of 
his studio entry door (fig. 103). It is thought the structure was an outdoor painting deck, and that it may 
have been built in conjunction with the garden behind the studio. Although the platform is now gone, the 
stone base still exists. 
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WeirNoung Period-1919-1957 

After Weir died in 1919, his studio was" ... just left with [his] paintings in it."21 A circa 1915-1930 
painting of the studio shows the east and south elevations looking much as they do today (fig. 104)-" Few 
changes were made to the Weir studio during the years that Dorothy and Mahonri Young were married and 
living at the farm. In the 1940s, Dorothy replaced the original heating stove with the existing "Warm 
Morning" stove that is now on the west side of the studio floor, and depicted in a painting by Sperry 
Andrews titled Warm Morning (fig. 105).23 

The studio exterior siding and wall trim were repainted red and the studio doors green in the 1930s, 
but the exterior doorway and window trim was painted white. A circa 1933-35 photograph of the east 
facade and south elevation depicts the Weir studio during this period (fig. 106). Also seen in the photograph 
is a portion of the east side of the newly-built Young studio, which is a light color. By this time, many of 
the small trees had been cleared away, leaving one large tree at the southeast corner of the Weir studio, 
which still exists. 

A circa-1946 panoramic photograph depicting the north side of the Weir complex (see fig. 36) 
shows the barn, house and both studios, primarily from the north. In a detail of the photograph focusing on 
the Weir studio (fig. 107) a window shade is visible in one of the north windows, suggesting that the studio 
was being used, at least minimally during that period. 

Andrews Period - 1958 and After 

Dorothy Young died in 1947 and Mahonri Young in 1957. In 1958 Sperry and Doris Andrews, 
friends ofMahonri Young, bought the property. The few alterations they made to the Weir studio included 
replacement of the wood-shingle roofing with asphalt shingles, and adding a metal gutter to the east side of 
the roof, its downspout at the northeast comer. In the circa-1946 photograph the studio chimney still had its 
corbelled top (see fig. 107), but sometime in the 1950s the chimney top was rebuilt with a new shape similar 
to that on the Weir house chimneys and on the Young studio chimney - a straight brick chimney with 
rectangular cap. Portland cement repointing mortar over the softer original mortar on the chimney base is 
similar to the post-1958 repainting mortar on other Weir complex buildings. The chimney may have been 
rebuilt when the wood-shingle roofing was replaced with asphalt shingles after 1958. 

The water tower stairs were also replaced by the Andrews, and probably at the same time the studio 
exterior was painted in its current red and white color scheme.'4 The Andrews' daughter, as a child, used the 
upper level of the water tower as a play area.25 

On the interior, deep open shelves were built along the east wall. These now hold drawings, frames 
and rolled papers. Paint analysis suggests that the shelves date to 1958 or after, although it is possible they 

21 Bill Young, interview with Cynthia Zaitzevsky, August, 1994, Weir Farm NHS. 
22It is believed that the artist of the painting was Mahonri Young. The painting is part of the J. Alden Weir 

collection at the Brigham Young University Museum of Fine Arts. It is labeled "[Weir Studio]" with a handwritten 
notation adding "Young? 11

• 

23Speny Andrews, conversation with Marie Carden, 1994. 
24The original set of stairs was stored in the lean-to where, at present, they are still located. The post-1958 stairs 

were stored in the Weir barn and were removed to off-site storage with other barn contents in April of 1994. 
25Andrews interview, 1991. 
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were built earlier and were not completely painted. Some shelves are unpainted and others have only one 
layer of green paint. 

The Andrews described a large etching press that was in the studio which was taken to Btigham 
Young University. The press now in the studio was formerly in the Weir barn; Sperry put it together with a 
friend and brought it into the studio.26 Sperry Andrews moved the "Warm Morning" heating stove from the 
northeast corner to the west wall where its pipe feeds directly into the cantilevered chimney.27 

National Park Service - 1990 to Present 

After 1990 the National Park Service undertook emergency stabilization to the Weir studio, 
primarily by removing or replacing deteriorated wood. Portions of the vertical-board siding were replaced 
and painted. The water tower stairs were removed in 1992 for safety reasons and stored with other 
architectural artifacts from the site. In 1994, the asphalt roof was replaced with wooden shingles and the 
upper part of the chimney was rebuilt based on its original pattern. The wooden gutter, which had 
deteriorated and loosened from its position on the east side of the water tower roof, was reconstmcted based 
on its original pattern by the BCB. The metal gutter on the main studio was removed because historical 
evidence indicates there was no gutter in this area during Weir's time. Electrical service was upgraded (the 
electrical panel box is in the lower room of the water tower) and a temporary alarm system was installed. 

26
Ibid. 

27
Sperry Andrews said he moved the circa-1940 11 Warm Morning'1 stove to the west side of the studio upon 

son1eone 1s advice that it would heat more efficiently in the new location. 
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Figure 104. Mahonri Young, Painting of Weir Studio (1915-30). 
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Figure 105. Sperry Andrews, Warm iV!oming, 
Oil on Canvas (Circa 1957-1967). 
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Figure 106. Weir Studio - East Facade and South Elevation (Circa 1933-35). 
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UTILITY SYSTEMS 

As with the Weir house, what is known of the evolution of the utility systems in the Weir studio has 
been conjectured from a few references in the Weir family papers and from physical investigation of the 
existing features in the studio. After contacting the building departments, libraries, and historical societies 
for the towns of Ridgefield and Wilton, it was learned that none but the most recent records for either town 
have survived. 

A description of what is known of the evolution of the utility systems in the Weir studio is included 
as part of section V. PHYSICAL DESCRIPTION OF EXISTING ELEMENTS - WEIR STUDIO: 
Utility Systems. 
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V. PHYSICAL DESCRIPTION of EXISTING ELEMENTS 
WEIR STUDIO 
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STRUCTURAL ELEMENTS" 

Overview 

The main (and original) portion of the Weir studio is a large, two-story high, gable-end structure 
with one room on the interior ("the studio") that is open to the ceiling. The water tower is a three-story 
gable-end structure built onto the south end of the studio that has one room on each floor. The lean-to is a 
two-room shed-roof that was built across the entire west wall of the studio. 

The three sections vary in construction - the main studio is stick framed, the water tower is braced 
post-and-beam construction, and the lean-to is a combination of post-and-beam and stick-frame 
construction. All exterior walls are clad with vertical, tongue-and-groove, flush-board siding nailed to the 
frame. 

Studio 

The foundation of the main studio is composed of 10-inch by 12-inch exterior sills placed on a 
granite rubble foundation. A portion of the foundation is visible from a crawl space below Room IO 1, 
where it can be seen that part of the foundation was laid on a granite ledge that projects into the crawl space. 
Machine-cut regularly-spaced joists support the tongue-and-groove floor boards on the interior. Randomly­
placed vertical posts that support the floor joists appear to be later additions. 

The building is framed using 10-inch by 12-inch posts and girts. The walls of the studio are 
constructed of machine-cut full-dimension studs that are covered with plaster on lath on the interior and with 
ve1tical, tongue-and-groove, flush siding on the exterior. A small ceiling access hatch permits a limited 
view of the attic area. The structural framework for the roof consists of machine-cut rafters that are butted 
at the ridge and over which are attached horizontal slat boards. 111e slats are widely spaced and support the 
exterior wood shingles. 

Water Tower 

The foundation of the water tower is also comprised of dry-laid granite rubble. The tower is 
constructed using heavy hand-hewn timbers with pegged mortises and tenons supported by large sills that, 
because of the uneven grade, rest partially on the stone foundation and partially on the ground. Many of the 
vertical posts are laterally braced for additional rigidity. Although this method of heavy-timber construction 
was uncommon in the late nineteenth century (especially the hand-hewn timbers and pegged mortises and 
tenons), it was still not unusual to find it used for service buildings such as barns, and the braced framing 
would have been necessary to help support the excessive weight of a full water tank. The roof framing 
consists of rafters butted at the ridge, covered with widely-spaced sheathing boards and wood-shingle 

28The description of the existing elements of the Weir studio is current as of 1995, before the 1995-1996 
restoration work. See Tom Ballos, "Completion Report: Weir Studio Exterior Restoration," pp. 39-46. 
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roofing. The exterior is finished with vertical tongue-and-groove boards, and the interior is unfinished with 
the framing is exposed. 

Lean-To" 

The lean-to, which is attached to the west side of the studio, is a one-story structure with a high 
west-sloping shed roof. The lean-to framing is supported by machine-cut sills on a dry-laid granite-rubble 
foundation built on grade. The framing is a combination of a modified post-and-beam construction and 
stick construction. Some of the posts are hand-hewn (possibly reused timbers) while others are debarked 
tree trunks. The wall plates are also machine-cut. The vertical tongue-and-groove exterior siding boards are 
nailed to the wood frame. The wood roof shingles are supported by sheathing boards fastened to evenly­
spaced machine-cut rafters. The construction has a utilitarian appearance, apparently suited for its intended 
use as a wood storage area. 

27Due to an accumulation of firewood, logs, and building artifacts, complete access to Room 104 was not possible 
during this investigation. 
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EXTERIOR ELEMENTS 

Overview 

Weir studio consists of the original two-story studio, a three-story water tower on the sh1dio's south 
wall, and a one-story lean-to with a high-pitched shed roof on the studio's west wall. The building has 
always been clad with vertical tongue-and-groove siding that has always been painted red. The wall, 
window, and doorway trim has been painted a sequence of red, then dark green, and most recently white. 
The east-facade doors are painted green; the doors in all other doorways are painted red or are unpainted. A 
wood platform that was built before 1900 on dry-laid stone to the north of the studio is now gone, although 
the stones remain. Sometime after 1950 the wood-shingle roof was replaced with asphalt shingles and the 
chimney was rebuilt. Both the roofing and the chimney were restored to their original appearance by the 
NPS in 1994. 

There follows a summaiy description of the exterior elements of the Weir studio organized by 
elevation and illustrated with photographs. Following the summary description is a three-page chart 
describing the exterior elements in detail. 
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East Facade (Figs. 108-109) 

The cast facade of the Weir studio faces Nod Hill Road. This facade includes the original studio 
with two thirty-light windows and the primary entry doorway, and the water tower and tower stairs and 
landing to the south. The windows and doorway look out to the barn to the northeast and the house to the 
sou th/ southeast. 

'.,.r·-..-.· / f 
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Figure 108. Weir Studio-East Facade (1992). 

272 



Figure 109. Weir Studio - East Fa9ade, Main Entrance Dl (1993). 
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South Elevation (Figs. 110-112) 

The studio, water tower and lean-to can all be seen on the south elevation. The water tower's three 
levels are identified by the windows in the south wall. The slope of the lean-to roof begins just under the 
west cave of the studio roof and repeats its western slope. Figure 110 shows the water tower with its circa-
1958 staircase on the cast side. [n figure 111 the Weir garden tool shed can be seen in front of the south 
elevation view and the tower stairs have been removed (they were rebuilt in 1996). Figure 112 is a view of 
the studio from the southwest showing the juncture of the studio, lean-to and tower. Here the small hatch 
doorway (D3) to the crawlspace below the studio is visible. The door is made of the vettieal boards to 
match the siding. Also visible is the west-wall doorway (02) of the water tower. 

Figure 110. Weir Studio - South Elevation, Circa-1958 Water Tower Stairs ( 1992). 
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Figure 111. Weir Studio - South Elevation, Water Tower Stairs Removed ( 1994). 

Figure 112. Weir Studio - View from the Southwest ( 1994). 
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\Vest Elevation (Figs. 113-114) 

The west elevation of the Weir studio is the rear of the building and includes the west elevation of 
the water tower and lean-to, the steeply-sloping lean-to rooC the west roof slope of the studio, and the studio 
chimney (fig. 113). Visible in figure 113 is a doorway (04) to the north (left) of center that leads to the 
woodshed (Room 104). A doorway on the water tower (02) leads to the tower's first-floor room (see fig. 
112). Both photographs of the studio's west elevation were taken in 1994 after siding was replaced, the 
studio was reroofed with wood shingles, and the chimney was rebuilt. 

Figure 113. Weir Studio - West Elevation, Restored Wood-Shingle Roof (l 994). 
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Figure 114. Weir Studio - West Elevation, Detail Showing Rebuilt Chimney ( 1995). 
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North Elevation (Figs. 115-116) 

The north-elevation view of the Weir studio seen in figure 115 shows its easy proximity to the Weir 
house. It is also clearly outlines the gable end of the original studio before the lean-to was added. A vertical 
line marking the west (right-hand) edge of the original studio wall is marked by the roofs edge at the top 
and the end of the stone platform at bottom. The stone foundation that appears in this picture is actually the 
base of the former wood platform, although it is the same height as the studio foundation in this area (which 
is visible set back at the right-hand comer). The westward slope of the terrain is apparent from this view. 

The tight squeeze of the windows in the gable resulting from the addition of new single-pane 
windows in 1899 can be seen in figure 115. The windows probably appeared less tightly spaced in Weir's 
lifetime when the frames were painted the same red color as the siding and only the sashes were painted 
white. 

Figure 116 shows the notth-wall siding of the lean-to removed, exposing the lean-to interior. 
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Figure 115. Weir Studio - North Elevation (1994). 

Figure I Hi. Weir Studio - North Elevation, Lean-To Siding Removed ( 1992). 
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Description of Existing Exterior Elements 

The following three-page chart provides a physical description of the existing Weir studio 
architectural elements. The chart is organized by element, then subdivided by elevation. The last column 
labeled "FINISHES/NOTES" describes the current finishes on each element and provides additional 
relevant information, including details on architectural evolution (when available). 
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WEIR STUDIO - DESCRIPTION OF EXTERIOR ELEMENTS 

I ARCHITECTURAL I DESCRIPTION I FINISHES/NOTES I 
FOUNDATION 

•Dry-laid granite rubble on granite ledge projecting from tbe ground; Stone foundation nortb of studio 
granite stone step at base of soutbeast stairway & white marble bench seat used by Weir for c. 1915 models 
used as a stone step below main entrance D 1 ; foundation height varies witb platform. 
grade & slope. 

WALL COVERING 

•Vertical, 6"-wide, tongue-&-groove boards; metal at lower inside of wall Red paint; metal installed 1992 
areas. 

DOORWAYS 

•EAST WALL • D 1 at nortb end, main entrance to studio, has double batten doors witb left Doors - green paint 
(soutb) panel larger tban right (nortb) panel; battens on exterior: horizontal Surrounds - white paint 
& vertical boards at bottom & X-shape boards at top; brown porcelain 
doorknob & cast-iron butt hinges, modern recessed key lock & padlock 
latch; plain-board surround witb projecting header cap; 

•D5 to water tower Room 201 has batten door witb vertical tongue-
&-groove boards; brown porcelain knob; plain-board surround witb 
projecting header cap. 

•SOUTH WALL •D3 to crawl space below Room 103 & 101 has small door near foundation Red paint 
covered witb vertical boards to match wall siding, hinged at header; 
no surround. 

•WEST WALL • D2 to Room 102 has batten door witb tongue-&-groove vertical boards on Green paint 
exterior, cast-iron strap hinges & porcelain doorknob; 

•D4 to Room 104 has modern batten door witb vertical tongue-&-groove Red paint 
boards on exterior, 3 galvanized butt hinges & oversized, wood, turn-
button latch. 

•NORTH WALL •None 



WEIR STUDIO - DESCRIPTION OF EXTERIOR ELEMENTS 

I ARCHITECTURAL I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •WIOJ & Wl02 on original studio have 30-light, raising-pocket, wood Sashes & surrounds - white paint 
sashes with muntin Type M-A; plain-board surround & projecting header except W302 - green paint 
cap. 

•SOUTH WALL 
•Wl03 & W104 on water tower have 3-light raising-pocket sashes with 

plain-board surrounds; 
• W201 & W301 on water tower have 30-light wood sashes with muntin 

Type M-A (W201 is raising-pocket sash, W301 is hopper sash; plain-board 
surround & projecting header cap (similar to WlOl & Wl02); 

• W202 on lean-to has fixed 6-light wood sash with smaller muntin 
Type M-A & plain-board surround. 

•WEST WALL 
•None 

•NORTH WALL 
•WI05 & Wl07 have 30-light raising-pocket sashes with muntin Type M-A; 

plain-board surround & projecting header cap (similar to W!Ol & Wl02); 
•WI06 has a double-hung, 4/4, wood sash with muntin Type M-B; plain-

board surround; W203 & W204 c. 1899 
• W203 & W204 each has a square, single pane, fixed sash with plate 

glass; plain-board surrounds; 
•W302, rectangular opening with 12 fixed horizontal louvers. Board/batten blind behind louvers 

WALLTRIM 

•Studio and water tower have gable ends with plain rake boards & no trim Red paint 
under eaves; 

•Lean-to has plain fascia boards on north & south slopes & on west wall. 

STAIRCASE 

•EAST WALL •At water tower leading to 05 into Room 201, wood stairway with 9 risers, Bannister - white paint 
square balusters & handrail. Risers & treads - red paint 

Removed 1992; rebuilt 1996. 



WEIR STUDIO - DESCRIPTION OF EXTERIOR ELEMENTS 

I ARCHITECTURAL I DESCRIPTION I FINISHES/NOTES I 
ROOF COVERING 

•Modem wood cedar shingles; projecting copper water diverter over Replaced asphalt roofing 1994. 
entrance D4 at west lean-to roof. 

CIDMNEYS 

•On west slope of studio roof, narrow brick masonry stack with 28 courses, Beehive cap reconstructed 1994. 
corbelled 'beehive' chimney cap & copper step flashing. 

DORMERS 

•None 

GUITERS & LEADERS 

•EAST WALL •Along east eave of water tower, reconstructed wood gutter trough C. 1950s aluminum gutters/leaders 
supported by wood outriggers. removed 1994. 

LIGHTNING PROTECTION 

•MAIN STUDIO •Lightning rods at north ridge end, ridge center, & chimney cap; all with Installed c. 1933 
copper grounded wires. 

•WATER TOWER •Lightning rods at no:th & south ridge ends; both with copper grounded 
wires. 

FINISHES 

•RED •Siding; wall trim; doors in D3 & D4; trim around louvered vent W203. Red paint color dates to 1885. 

•WHITE •Sashes; window and doorway trim. White trim paint dates to 1930s. 

•GREEN •Doors in Dl, D2, & D5; louvered vent (W302) & surround. 



INTERIOR ELEMENTS28 

Overview 

The interior of the Weir studio consists of its original one-room studio (Room 101 ), one room on 
each of the three floors of the water tower addition that were used for coal storage (Room 102), general 
storage (Room 201 ), and to hold a water tank (Room 301 ), and two rooms in the lean-to addition that were 
used as a small storage space (Room 103) and as a woodshed (Room 104). There is also a crawl space 
below Room 101 that is accessible through an exterior hatch doorway (03) on the south wall of the studio. 
Usable space in the building measures approximately 1,030 square feet. The studio (Room 101) has seen 
minimal use since J. Alden Weir's death in 1919, although it is filled with art, art equipment and supplies, 
artifacts, and furniture belonging to Weir and to subsequent users of the studio. 

The interior elements for each room of the Weir studio are described in the following subsections, 
which are organized by floor levels. The subsection for each room includes a general overview, 
photographs (when available), and a chart that describes in detail each existing element in the room. The 
last column on the chart, labeled "FINISHES/NOTES," provides the extant finish for each element and 
additional relevant information, including evolution (when known). 

28Room, door, and window numbers are those used on the measured drawings of the Weir studio in APPENDIX 
C. Molding profile types, including muntins, are found in APPENDIX D. 
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Studio - Room 101(Figs.117-123) 

The studio (Room 10 I) is the original 1885 studio. The room, which measures approximately 19 
feet 3 inches wide by 23 feet 6 inches long, has tongue-and-groove pine floor and a two-story-high ceiling. 
On the east wall, there are two multi-pane windows (W!Ol & WI02) that date to 1885 and a double 
doorway (DI) that dates to circa 1885-1887. Three windows (Wl05-Wl07) on the north wall and wood 
louver vents (W302 & W303) at the north and south-wall gable peaks date to 1885 and two single-pane 
windows W203 & W204) date to 1899. Four former windows that have been blocked (W108-WI 11) are 
located on the west wall. A doorway (Dl03) at the south end of the west wall opens to a small storage room 
in the lean-to (Room I 03). The walls and the slanted east and west portions of the ceiling are composed of 
plaster on lath and the center portion of the ceiling is covered with tongue-and-groove boards. There is a 
trap door in the ceiling at the south side, which provides access to the attic. 

A heating stove that originally stood in the northeast comer of the room was replaced in the 1940s, 
leaving metal heat guards on the walls. The replacement stove was moved to the west wall after 1958, 
where it sits today. According to paint analysis, the shelves on the west wall date to Weir's occupancy, and 
the shelves along the east wall are thought to have been built after 1958. The plaster walls and ceiling 
slopes have always been unpainted, although they have become soiled to the point of appearing gray. The 
window sashes have consistently been painted white and most of the surrounds painted black, and the main 
doorway (DI) has always had green-painted doors and surrounds. The center ceiling was originally painted 
tan; around 1900 the ceiling was painted green/blue and decorated with gilded plaster stars. Remnants of 
this circa-1900 paint scheme exist on the ceiling today. The door in the doorway to the storage room is 
finished with wood graining. 
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Figure 117. Weir Studio - Studio [Room 101], East Wall, Doorway Dl (1992). 

Figure 118. Weir Studio - Studio [Room l 0 l], Northeast Corner and Doorway D l (1993). 
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Figure 119. Weir Studio - Studio [Room lO l J, West Wall, South End ( 1993). 
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Figure 120. Weir Studio - Studio [Room IOI], Northwest Corner ( 1993 ). 
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Figure 121. Weir Studio - Studio [Room 101], Ceiling (1994). 

Figure 122. Weir Studio - Studio [Room l 0 l], Ceiling, Detail of Gilded Plaster Star ( 1993 ). 
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Figure 123. Weir Studio - Studio [Room 101], West Wall, Doorway 0103 (1995). 
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WEIR STUDIO FIRST FLOOR - STUDIO (ROOM 101) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•4-1/2"-wide tongue & groove pine boards laid east/west; crawl space on grade & Green paint 
ledge under flooring. 

WALL TREATMENT 

•Plaster on lath; plaster patches on north wall around single-pane windows; metal Orig. plaster aged to gray 
heat guards on lower east & north walls in northeast corner. color; patches painted gray 

c. 1900. 

CEILING 

•East & west slopes are plaster on lath; center horizontal section has 4" -wide Center section - blue paint 
tongue & groove boards running north/south with decorative, gilt, plaster stars in C. 1900 scheme 
2 sizes nailed to ceiling; wood hatch at south end of ceiling provides attic access. 

DOORWAYS 

•EAST WALL •DJ has double batten doors with vertical tongue & groove boards; south door Doors & surround -
wider than north door; cast-iron butt hinges, surface-mounted turn-lock, brown green paint 
porcelain doorknob & modern recessed key lock on north door; plain-board 
surround & raised wood threshold. 

•SOUTH WALL •None 

•WEST WALL •D103 to Room 103 has re-used cut-down door with 2 thin door panels attached Door - wood graining 
back to back, surface with 2 beaded vertical boards facing RlOl (6 panels facing (reused 19th c. door) 
R103); cast-iron hinges & brown porcelain doorknob on surface-mounted iron Surround - gray paint 
box-lock; plain-board surround. 

•NORTH WALL •None 



WEIR STUDIO FIRST FLOOR - STUDIO (ROOM 101) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •W!Ol & Wl02 each has 30-light, raising-pocket, wood sash with muntin Sashes - white paint 
Type M-A; plain-board surrounds. Surrounds - black paint 

•SOUTH WALL • W303 at gable peak is former exterior opening, fitted with fixed wood louvers Enclosed when water tower 
now venting into Room 301 ; similar to W203 on north wall. built c. 1901. 

•WEST WALL •Wl08, Wl09, WllO, & Wlll all former exterior windows now blocked with Surrounds & siding - gray 
horizontal, match-board, tongue & groove siding; plain-board surrounds. paint; blocked when lean-to 

built pre-1911. 

•NORTH WALL •Wl05 & W107@ !st-story level each has 30-light raising-pocket sash with muntin Wl06, Wl07, & Wl08 -
Type M-A; plain-board surround; Sashes - white paint 

•Wl06 centered between other four windows has tall, 4/4, double-hung sash with Surrounds - black paint 
muntin Type M-B; plain-board surround; 

• W203 & W204 @ 2nd-story level each has square, fixed, plate-glass sash and W203 & W204 surrounds -
plain-board surround; unpainted; installed 1899 

•W302@ gable peak is fitted with fixed wood louvers; plain-board surround Board/batten blind behind 
(similar to W303 on south wall). louvers (W302) 

SPECIAL FEATURES 

•WEST WALL •Cylindrical, cast-iron, coal/wood-burning stove, stamped Warm Morning, with Hearth - green paint 
exposed metal flue extending up west wall & into brick masonry chimney; stove dates to 1940s. 
metal hearth with embossed flower design; 
•Two lengths of wall-mounted wood shelves north of stove; supported by carved Black paint; c. 1900 

wood brackets. 

•EAST WALL •Wall-mounted wood shelves south of Dl. Green paint & unpainted; 
added after 1958. 



WEIR STUDIO FIRST FLOOR - STUDIO (ROOM 101) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Double-switch plate cover on east wall nonh of D l; wall-mounted outlet Electrical system upgraded 
at center of each of east and west walls; metal fluorescent light fixture suspended & installed 1994. 
from collar tie beam spanning east/west across center of room. 

•HEATING •Temporary electric heaters used during the winter; heating stove on west wall. Temporary heaters removed 
& stored seasonal! y. 

•PLUMBING •None 

•MISCELLANEOUS •None 



Water Tower First Floor - Room 102 (Figs. 124-125) 

Room 102 of the Weir studio occupies the first floor of the circa-1900 water tower. The room is 
almost square, measuring approximately 9 feet 3 inches by 9 teet 6 inches, and has a dirt floor. The north 
wall is the former exterior south wall of the original studio and is covered with the l 885 exterior siding; the 
remaining walls are mostly unfinished, with the post-and-beam construction of the water tower exposed 
(figs. 124 & 125). 

The window shown in figure 124 is one of two on the south wall (Wl03 & Wl04), each fitted with 
a three-light sash. The sashes are currently fixed but originally slid upward, probably to be used as coal 
chutes. A 5-foot-high north/south patiition travels from the south wall approximately half-way into the 
room; the partition created two coal bins that were enclosed at their north ends with removable horizontal 
planks (the planks have been removed and are currently in curatorial storage). Vertical planks were also 
attached to the lower portions of the east, south, and west walls within the bins, presumably to keep the coal 
from getting into the exposed wall framing. 

On the west wall of Room 102 is the electric panel box for the Weir studio. The north wall is open 
at the bottom, exposing the crawl space under the studio (Room !Ol). 

Figure 124. Weir Studio - Water Tower First Floor [Room l 02], South Wall, Window W 104 (1994). 
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Figure 125. Weir Studio - Water Tower First Floor [Room I 02 J - Southwest Comer ( 1994 ). 
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WEIR STUDIO FIRST FLOOR - WATER TOWER (ROOM 102) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Din floor with hand-hewn sleeper sills partially on grade (sills vary between 6-3/4" 
& 7-3/4" wide). 

WALL TREATMENT 

•NORTH WALL •Fonner exterior siding of original smdio's south wall; open crawl space Red paint 
below RIO!. 

•EAST, SOUTH •Exposed framing & interior surface of exterior tongue-&-groove venical-board Unfinished; probably 
& WEST WALLS siding; I" -wide, 5' -high partition of horizontal boards running nonh/south frorr, subdivided for coal storage. 

south wall divides southern ponion of room in half; venical planks on lower east, 
south, & west walls in coal bins. 

CEILING 

•Underside of flooring boards & exposed framing for Room 201 floor above. Unfinished 

DOORWAYS 

•EAST & SOUTH WALLS •None 

•WEST WALL •D2 has batten door with batten frame on Rl02 side. Green paint 

•NORTH WALL •None 

WINDOWS 

•EAST WALL •None 

•SOUTH WALL •W!03 & Wl04 each has 3-light, raising-pocket wood sash. White paint; originally slid 
up, probably for coal. 

•WEST & NORTH WALLS •None 



WEIR STUDIO FIRST FLOOR - WATER TOWER (ROOM 102) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•None 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Modem wall-mounted outlet on west wall; bare-bulb light fixture & electric panel Electrical system upgraded 
box attached to black-painted plywood panel on west wall south of D2. 1993-1994 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



Storage Room - Room 103 (Figs. 126-127) 

Room 103 is a small storage room in the southeast comer of the circal885-1901 lean-to addition 
that measures 8 feet long by 6 feet 6 inches wide. The room has pine-board flooring and is open to a ceiling 
that consists of exposed roof sheathing and rafters. The "ceiling" slopes down from a point along the east 
wall of the room that is almost two stories high to a one-story height at the room's west wall. A few wood 
planks have been laid across wall plates and girts to and provide a "loft" for more storage space. The south 
wall consists of the lean-Io's exposed exterior framing and the interior surface of its exterior siding. The 
west and north partition walls that separate the room from the woodshed (Room 104) are composed of 
unfinished flush vertical boards. The east wall of the room is the former exterior west wall of the 1885 
studio and retains its original red-painted vertical-board siding and an 1885 window (W 108) that is now 
blocked. 

There is one window (W202) in the storage room, located on the upper comer of the south wall 
under the high-point of the slanted ceiling, and one doorway (0103) on the east wall that leads to the studio 
(Room 101). This doorway is fitted with a reused nineteenth-century door that has been cut down to fit the 
opening, and which consists of two doors attached back-to-back; the side facing the storage room has six 
raised panels and has been finished with wood graining. There is no doorway between the storage room and 
the woodshed. A telephone box and electrical fixtures are attached to plywood panel that covers the 
blocked original window on the east wall. 

Room 103 is used for storage, and is currently filled with picture frames and miscellaneous items. 
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Figure 126. Weir Studio - Storage Room [Room l03J, South Wall (l 994). 
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Figure 127. Weir Studio-Storage Room [Room 103], East Wall, Doorway 0103 (1995). 
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WEIR STUDIO FIRST FLOOR - STORAGE ROOM (ROOM 103) 

I FEATIJRE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•6"-wide butt-edge pine boards laid east/west; over crawl space accessible from the Unfinished 
exterior. 

WALL TREATMENT 

•EAST WALL •Vertical tongue & groove siding. Red paint; original studio 
exterior west wall. 

•SOUTH WALL •Circular-sawn, 2"-thick, vertical boards supported by granite rubble foundation. Unfinished 

•WEST & NORTH WALLS •Exposed exterior framing and siding. Unfinished 

CEILING 

•Exposed sheathing & sloping east/west rafters. Unfinished 

DOORWAYS 

•EAST WALL • D 103 to Room 101 has reused cut-down door with 2 thin door panels attached Door - wood grained; 
back-to-back; surface with 6 raised panels faces R103; cast-iron butt hinges & reused 19th c. door. 
brown porcelain doorknob; no surround. 

•SOUTH, WEST, •None 
& NORTH WALLS 



WEIR STUDIO FIRST FLOOR - STORAGE ROOM (ROOM 103) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •Wl08, a former window now blocked with plywood; plain-board surround with Blocking panel - red paint 
metal flashing cap & awning panel hinge marks; modern plywood panel board Panel board - black paint 
attached to surround. Wl08 blocked when lean-to 

built 1895-1901. 

•SOUTH WALL •W202 has 6-light, fixed, wood sash with smaller muntin Type M-A; no surround. White paint 

•WEST & NORTH WALLS •None 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 

lITILITY SYSTEMS 

•ELECTRICAL •Modern outlet & light fixture w'th switch mounted on black-painted plywood panel Electrical system upgraded 
over W108 on east wall. & installed 1993-1994. 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS 



Woodshed - Room 104 (Figs. 128-129) 

The woodshed (Room I 04 ), so-named because of its historical use, is an "L"-shaped room that 
occupies most of the Weir studio lean-to. The room is an unfinished space with a dirt floor and measures 23 
feet 6 inches by 13 feet 6 inches at its longest and widest points. Its ceiling consists of the structure's 
exposed sheathing and sloping roof rafters, and its south, west, and no1th walls are the exposed exterior 
siding and framing of the building. The partition walls in the woodshed's southeast corner that separate it 
from the storage room (Room l 03) consist of the exposed framing and the rear surface of the storage room's 
vertical-board siding. The east wall of the room is the former exterior west wall of the 1885 studio and 
retains its original red-painted vertical-board siding. Three of the original exterior windows (W 109-W 11 l) 
have been boarded up on the studio side and are visible in this wall complete with the original wood 
awnings (fig. 128). Several loose wood planks have been laid across wall plates and girts to provide a "loft" 
for more storage space. 

The woodshed is currently filled with scrap lumber, building parts, and split logs. Stacked against 
the east wall are building remnants, including porch columns from earlier periods on the Weir house. A 
small balcony area at the north holds odd pieces of furniture that appear to have been there for a number of 
years. In the southwest corner are stored other miscellaneous pieces of scrap wood and logs, as well as 
numerous building remnants from the Weir farm structures. Among these are porch columns and porch 
balustrades thought to have come from the south porch of the Weir house. 

l.IWi ·-,. , 

Ill 
Figure 128. Weir Studio- Woodshed [Room 104], East Wall (1995). 
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Figure 129. Weir Studio - Woodshed [Room l04] - No11hwest Corner (1995). 
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WEIR STUDIO F1RST FLOOR - WOODSHED (ROOM 104) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Uneven soil on grade 

WALL TREATMENT 

•SOUTH, WEST •Exposed framing of log posts supporting wall plates and interior surface of Unfinished; west wall with 
& NORTH WALLS exterior vertical tongue & groove siding. new siding installed 1992. 

•EAST WALL •Tongue & groove vertical boards; granite rubble foundation. Red paint; original foundation 
& siding of former exterior 
west wall of 1885 studio. 

•SOUTHEAST CORNER • Partition walls between R104 & R103 - exposed framing & backside of RI03 Unfinished 
vertical-board siding; granite rubble foundation. 

CEILING 

•Exposed sheathing running north/south supported by east/west sloping rafters Unfinished 
with 

nailer attached to original exterior west studio wall; evenly-spaced rough-hewn 
posts & de-barked tree trunks (8"-10" diameter) support roof-ceiling. 

DOORWAYS 

•EAST & SOUTH WALLS •None 

•WEST WALL • D4 has modern batten door with batten frame facing room; elevated sill set Red paint 
above grade & supported by randomly-spaced rubble granite stones. 

•None 
•NORTH WALL 



WEIR STUDIO FIRST FLOOR - WOODSHED (ROOM 104) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •W109, W110, Wlll, former windows now blocked with original wood awnings Red paint 
with top-mounted strap hinges; plain-board surround with metal flashing cap. 

•SOUTH, WEST, •None 
& NORTH WALLS 

SPECIAL FEATURES 

•None 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •None 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



Water Tower Second Floor - Room 201 (Figs. 130-131) 

Room 20 l occupies the second floor of the water tower. This room is almost square, measuring 
approximately 9 feet 3 inches by 9 feet 6 inches, and is the landing for the exterior stairs along the east wall 
that lead to the east-wall entry doorway (05). The room has tongue-and-groove pine flooring. Three of the 
interior walls consist of the exposed framing and exterior siding. The north wall is the composed of the 
former exterior south-wall of the 1885 studio; the upper saw-tooth siding of the original studio's south gable 
is extant (fig. 130). A window (W20l) with a multi-pane sash is installed on the south wall. 

Most of the surfaces in the room have been whitewashed. Some of the original red paint on the 
south wall siding is exposed in areas missed by the whitewash. The only access to the third floor (Room 
30 l) of the tower is through this room; a ships ladder on the no11h wall leads to a trap door in the ceiling that 
opens to the room above (fig. 131). 

Figure 130. Weir Studio - Water Tower Second Floor [Room 20 l j, North wall, 
Detail Showing Pegged Post-and-Beam Constrnction ( 1995). 
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Figure 131. Weir Studio - Water Tower Second Floor [Room 201] - Northeast Comer (1994). 
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WEIR STUDIO SECOND STORY - WATER TOWER (ROOM 201) 

I FEATURE I DESCRIPTION I F1NISHES/NOTES I 
FLOORING 

•Tongue & groove pine boards laid north/south. Unfinished 

WALL TREATMENT 

•EAST, SOUTH •Exposed pegged post & beam framing & interior surface of exterior vertical tongue Whitewash 
& WEST WALLS & groove siding. 

•NORTH WALL •Tongue & groove vertical siding with horizontal saw-tooth gable detail. Whitewash; former exterior 
south wall of 1885 studio; 
enclosed when tower built. 

CEILING 

•Exposed 3rd-floor joists and underside of 3rd-floor flooring; trap door at northeast Unfinished 
corner for ladder access to Room 301 above. 

DOORWAYS 

•EAST • D5 has batten door with vertical tongue & groove boards, batten framing facing Door - green paint 
room; cast-iron butt hinges; plain-board surround. Surround - whitewash 

•SOUTH, WEST, •None 
& NORTH WALLS 

WINDOWS 

•EAST WALL •None 

•SOUTH WALL •W201 has 30-light fixed sash with muntin Type M-A. White paint 

•WEST & NORTH WALLS •None 



WEIR STUDIO SECOND STORY - WATER TOWER (ROOM 201) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•None 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •None 

•HEATING •None 

•PLUMBING •Galvanized water pipes at north wall leading to the former water tank in Room 301 
above. 

•MISCELLANEOUS •6-rung wood ladder attached to east end of north wall leading to ceiling trap door. Whitewash 



\Vater Tank Room - Room 301 (Figs. 132-133) 

The water tank room (Room 30 I) is the third and top floor of the water tower and is the space 
which held the circa-190 I water tank (no longer extant). The room is almost square, measuring 9 feet 3 
inches by 9 feet 6 inches, and is accessed from Room 201 below by a ladder throl!gh a trap door in the 
northeast corner of the floor. The water tank room has a pine-board floor. Three of its interior walls consist 
of the exposed framing and interior surface of the studio's exterior siding; the north wall was the exterior 
south gable of the 1885 studio and has retained its original red-painted exterior ve11ical-board siding and a 
window vent (W303) with wooden louvers that at one time provided ventilation to the main studio. The 
remnants of the gable overhang from the original studio roof can be seen protruding through the north wall. 
The louvers can be removed for visual access to the attic. The ceiling consists of the exposed roof ratters 
and sheathing boards. 

A wooden chest sits against the east wall. It is said that the Andrews' daughter played in this room 
as a child. 

Figure 132. Weir Studio - Water Tank Room [Room 30 I], South Wall ( 1994 ). 
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Figure 133. Weir Studio - Water Tank Room [Room 301], North Wall, Louvered Window W303 (l 995). 
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WEffi STUDIO THIRD FLOOR (WATER TOWER) -WATER TANK ROOM (ROOM 301) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Tongue & groove pine boards laid north/south; trap door opening at northeast Green paint 
corner 

for ladder access to Room 201 below. 

WALL TREATMENT 

•EAST, SOUTH •Exposed pegged post & beam framing & interior surface of exterior vertical tongue Unfinished 
& WEST WALLS & groove siding. 

•NORTH WALL •Tongue & groove vertical siding. Red paint; former; 
exterior south wall of 
1885 studio; enclosed 
when tower built. 

CEILING 

•Exposed roof rafters and sheathing boards. Unfinished 

DOORWAYS 

•None 

WINDOWS 

•EAST & WALLS •None 

•SOUTH WALL •W301 has 30-light fixed sash with muntin Type M-A. White paint 

•NORTH WALL •W303 is fitted with fixed wood louvers; plain-board surround. Louvers - green paint 
Surround - red paint; 
green paint on top 
surface of top & bottom 
surrounds. 



WEIR STUDIO THIRD FLOOR (WATER TOWER) - WATER TANK ROOM (ROOM 301) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•None 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •None 

•HEATING •None 

•PLUMBING •Galvanized water pipes at north wall leading to former location of water tank. 

•MISCELLANEOUS •None 



UTILITY SYSTEMS 

Heating/Ventilation/ Air-Conditioning (HV AC) 

There is no HY AC system in the Weir studio, other than windows with wooden louvers at the north 
and south gable ends of the main studio for ventilation. Weir painted with his door open in good weather 
and used a coal/wood-burning stove in colder weather. Today modem electric heaters are used during the 
winter and removed seasonally. 

Plnmbing 

There is no plumbing in the Weir studio. There may have been some supply of water when the 
water tower contained a water tank. 

Electrical 

The studio was probably wired for electricity when Dorothy Weir Young had electricity installed in 
the house in 1932. The electrical system was upgraded in 1992 by the NPS. The electric panel box for the 
old system is on the east wall of the storage room (Room 103); the electric panel box for the upgraded 
system is located on the west wall of first floor of the water tower (Room 102). The extant industrial 
fluorescent lights were installed by the Andrews after 1958. 

Protection 

Dorothy Weir Young recorded in her Branchville account book that a lightning protection system 
was installed on the studio in 1933; a label nailed to the east elevation of the water tower dates the 
installation to 1934: 

Master Label, Chicago, No. 61670, No. M 61670, 
Underwriters' Laboratories, Inspected, 
Lightning Rod Equipment Installed - Date 1934 
U.L., Chicago 

This is the same date and company as on the labels found on the Young studio and the Weir barn and ice 
house; a similar label was probably also affixed to the Weir house, although this has since been replaced. 
The lightning rod on the Weir studio chimney was replaced when the chimney cap was rebuilt in 1994. 
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VI. HISTORICAL BACKGROUND and ARCHITECTURAL 
EVOLUTION - YOUNG STUDIO 
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HISTORICAL BACKGROUND 

Overview 

In 1932, shortly after his marriage to Dorothy Weir, Mahonri Young had his own studio built to the 
west of the Weir studio that he was to use until his death in 1957. Young, already professionally established 
as a sculptor, needed a large open space with a high ceiling to create the oversize sculptures that he was 
planning to execute. His son-in-law Oliver Lay designed a studio for Young that met those requirements; 
the one-room studio was built with a towering ceiling, an expanse of glazing on the north wall, and a double 
doorway through which large sculptures could be moved. A small pre-existing building, attached to the 
west side of the new studio at the time of the studio's construction, contained one room that Young used as 
an etching studio.29 A pen and ink drawing by Young in 1932 entitled Excavation for Mr. Youngs Studio 
was included in a 1940 exhibition of Young's works; however its current location is unknown.30 

Family tradition says that the studio was designed with Young's future monumental sculpture This 
Is The Place, which commemorated his grandfather Brigham Young, in mind.31 Young was certainly 
looking to execute large works of a1t when he commissioned this studio. In 1932 Young wrote to his friend 
Jack Sears: 

[A ]t last I've got a studio large enough to do anything I want to do in paint or clay ... If I ever 
have a big thing to do again, I will do it here even if I have to stay all winter. 32 

Aside from a working space, Mahonri Young's studio was his "place". Young's son Mahonri Sharp (Bill) 
Young recalls that Young "spent most of his life in a studio. When he wasn't working he would think in it 
(in a creative way)".33 

Young had several assistants, one of whom, Spiro Anarjeros, helped him with the heavy work 
during the period that Young was working on This is the Place.34 This sculpture, arguably his most 
important work, took Young eight years to complete; its unveiling near Salt Lake City in July of 1947 came 
just a month after his wife Dorothy's death. Young's last major commission was a seven-foot-high seated 
figure of his grandfather Brigham Young which was installed in Statuary Hall in Washington, D.C., in 1950. 
In his last years, the ailing sculptor still spent most of his days in the now-quiet studio, where Sperry 
Andrews used to visit him. 35 Mahonri Young died in November of 1957. 

29Bill Young, telephone interview with Zaitzevsky, 1994. 
30

Mahonri M Young: Retro.\pective Exhibition, Andover, Massachusetts: Addison Gallery of American Art, 
Phillips Academy, 1940, page 30, Drawing No. 16. The drawing was described as a pen and ink drawing measuring 
10 1/4 inches by 13 inches. See Child Associates and Zaitzevsky, CLR (1995), p. 146. 

31 Bill Young, et al, interview, 1989. The commission reportedly had been under discussion since at least 1920. 
See Child Associates and Zaitzevsky, CLR, p. 147. 

32MMY to Jack Sears, August 8, 1932. Quoted in Child Associates and Zaitzevsky, CLR, p. 146. 
33Bill Young, telephone interview with Zaitzevsky, 1994. 
34Andrews interview, 1991. See also an entry in DWY Branchville account book for the year 1944: "Oct. 14 

Anarjeros moved into farm house, 11 Weir Farm NHS archives. 
35Wallace, !!FR, pp. 26-27. 
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The only significant alterations to the building during Young's lifetime were the installation of 
additional windows on the north wall. In the period since Doris and Sperry Andrews acquired the farm in 
1958, Sperry Andrews has used the Young studio as his primary work space. No major changes have been 
made to the studio by the Andrews other than the construction of an upper balcony on the interior east wall. 

Oliver Lay 

Oliver Ingraham Lay was one of three sons of noted American landscape architect Charles 
Downing Lay (1878-1956), who was among Dorothy and Mahonri Young's circle of friends and visitors at 
the Branchville farm.36 Oliver Lay was also Mahonri Young's son-in-law, having married Young's daughter 
Cecelia. Lay was employed during the Depression by the New York City Park Department as a landscape 
architect, and by 1946 he was a member of the American Society of Landscape Architects and an employee 
of the New York firm of York and Sawyer.37 But in the early 1930s when he designed the studio for 
Mahonri Young, Lay was a recent graduate of the Columbia University School of Architecture. His brother 
George Lay assisted with the project which, it was said, was Oliver's first commission that "got built" .38 

360bituary, "Charles Lay, Landscape Architect," The New York Times (March 17, 1956). In the obituary, three 
surviving sons are listed: Oliver I. Lay, David Lay, and George C. Lay. 

370Iiver Ingraham Lay, "Tripler General Hospital: A Cooperative Design Project Based on Unusual Terrain," 
Landscape Architecture, Vol. XXXVII, No. I (October, 1946), pp. 3-5; author's biographical information. 

38Bill Young, ct al, interview, 1989. It is not known whether the assistance provided by George Lay was in 
construction or design. 
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CONSTRUCTION - 1932 

Overview 

The Young studio was built in 1932. In his letter to his friend Bill Sears, Mahonri Young reported 
that "[t]he studio is finished, but there have been a lot of things to do before I can get to work. So far I have 
made a sketch or two and played on a large can-1as ... "39 

The Young studio was built thirty feet to the west of Weir's studio. The juxtaposition of the two 
studios is shown in a circa-1936 sketch by Mahonri Young, Studios and Tool House. B'ville (fig. 134) and in 
a recent photograph of both buildings taken from the south (11g. 135). In the 1936 sketch, the east wall of 
Young's studio is painted white, and a fence visually connects the two studios. The sketch also depicts the 
Weir garden tool shed near the Weir studio. A local firm, "Charles Meyer Builders" of Wilton, Connecticut, 
did the construction work on the Y c•ung studio.40 The large, 2 1/2-stories-high, one-room studio was built 
as a modified A-frame shape, with a towering roof punctured by an expansive six-section skylight and an 
oversized double doorway through which to transport the large works of art that Young planned to execute. 

Photographs taken of the studio circa 1932 show that a small pre-existing structure, said to have 
otiginally been a bindery used by Weir's daughter Caro, was attached as an ell to the west elevation of the 
main building at the time of the Young studio's construction (figs. 136 & 137).41 Although it is not known 
when the bindc1y was originally built, the building is thought to date to 1915 or before, since it had windows 
with horizontal multi-pane sashes similar to those used in the Weir studio and on other buildings on the farm 
between 1885 and 1915. The configuration of these sashes suggests that they were originally used on the 
original exterior west wall of the Weir studio, which was blocked circa 1899 by the constr·uciton of its lean­
to. The one room in this building was used by Young for his etching process. 

Exterior 

The new studio and ell (the former bindery) were built over a continuous, mortared, granite-rubble 
foundation. Both structures were covered with tongue-and-groove vertical-board siding and had wood 
shingle roofs, which brought the completed structures into harmony with other buildings on the farm. The 
east elevation of the studio presented a blank wall with no openings. The south elevation of the main 
building had two openings: a small casement window with a vertical-board sash under the roof eave to the 
west (left) of center; and a doorway with a vertical-board door at the east end of the first story. This 
doorway was presumably the main entrance into the studio. The south elevation of the ell held two 
windows: one with a thirty-six-light sliding-pocket sash positioned over a second with a fixed five-light 
sash. There was also a bulkhead that opened to a basement under the etching room in the ell. The west 
elevation of the studio had the ell (the former bindery) at its west end. The main building had two 
windows with six-over-six sashes installed side-by side at the north end of the wall, and a tall double 
doorway near the center of the wall. On the west elevation of the ell was a non-operational doorway over 

39 
· MMY to Scars, August 8, 1932. 
40

R.ay Meyer intcrvic\v \Vith Marie Carden, December 2, 1993 at Weir Farm NHS. Charles Meyer was Ray's 
father. 

41
Anna Weir Ely Sinith, telephone intervic\v with Cynthia ZaitLevsky, August 21, 1994. Ms Sn1ith said that her 

n1othcr, J. Alden Weir's daughter Caroline Weir Ely, used the building for book binding. 
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Figure 135. Weir and Young Studios - View from the South (1993 ). 
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Figure 136. Young Studio - West Elevation (Circa 1932). 

Figure 137. Young Studio - West and South Elevations (Circa 1932). 
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which was positioned an in-swinging awning window with a thirty-six-light sash. To the left of the window 
projected a stove pipe, and under the non-functional doorway was a basement window with a three-light 
sash. 

The north elevation of the main building had a symmetrical arrangement of windows with three 
six-over-six windows at the first-story level and three similar but smaller windows on the second-story level 
(the mezzanine on the interior). Above the windows and the lower north roof slope was a large skylight 
with six multi-light sashes that practically filled the steeply-sloped upper north roof. Center-pivoted 
casement windows of four lights each were installed in the middle four windows and similar casements of 
six lights each were installed in the two outer windows. The sash muntins were made of lead and putty and 
had profile Type M-D.44 The north elevation of the one-story ell had three evenly-spaced windows, each 
with six-over-six sashes. 

Except for the skylight sashes, all but one of the window sashes on the studio had muntins with 
Type M-A profiles, found in other multi-light sash on the site structures. The exception was the five-light 
sash on the south wall of the etching room, which had a I-inch-square muntin profile (see APPENDIX D -
MOLDING PROFILES). 

Interior 

The interior of the Young studio was comprised of two first-floor rooms (the studio and the etching 
room), with a north-wall mezzanine and east and west-wall balconies at the second-floor level. The primary 
entrance was located at the east end of the studio's south wall. A tall double doorway located on the studio's 
west wall held four wide doors: two short door panels fixed over two of normal height. Opening all four 
door panels would allow for the movement of large works of art. A doorway at the south end of the studio's 
west wall accessed the etching room; this opening had a double-thick surround to accommodate the double 
thickness of the wall where the two structures were joined. The etching room had a doorway on the west 
wall that had been an exterior door on the former bindery; this doorway was walled over on the interior, but 
its vertical-board batten door with two long strap wrought-iron hinges was retained and was visible from the 
exterior. 

Several photographs have survived that show Young in his studio shortly after it was completed 
(figs. 138-143). A major portion of the interior of the new studio was comprised of one great open space 
(figs. 138 & 139). The etching room and a cozy mezzanine floor at the north side of the studio provided 
more intimate areas (figs. 140 & 141 ). Bill Young described the "balcony" (or mezzanine) as a secluded 
spot which Mahonri Young used as his study and library.45 In the mornings Young worked on the large first 
floor with clay and plaster, making use of a sink with running water in the southwest corner and a bathtub in 
which he kept his damp clay.46 The sink and tub were illustrated in a circa-1938 Young sketch (fig. 142 -
water had been piped to the studio soon after it was completed).47 In the afternoons he worked upstairs 
where it was clean and quiet. It is said that Mahonri Young wrote his autobiography in his studio 48 Figure 
141 shows Young at his desk in the mezzanine study shortly after the studio was built. There were narrow 
balconies with ladders on the east and west walls to reach the many shelves of books (figs. 139 & 143). 

44The skylight may have been milled at Charles Meyer Builders in 1932. Ray Meyer, interview with Carden, 
1993. 

45B. Young, et al., interview, 1989. 
46 Wallace, HFR, p. 224. 
47DWY Branchville account book ently for September 1932: "Water to Studio". 
48Bill Young, telephone interview with Zaitzevsky, 1994. 
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Figure 140 shows Young at his press in the etching room. Visible in the view are the tongue-and­
groove pine-board flooring, which was continued from the studio (fig. 138), and the interior walls and 
ceilings, which were covered with fiberboard, a beaded narrow-board paneling, and wider-board paneling. 
Ray Meyer described the fiberboard as "Celotex," an insulating cane board made by the Celotex Company 
of Chicago.49 The interior walls of the studio were covered with the same fiberboard. 

Finishes 

Oliver Lay first painted the Young studio the spring after it was completed.50 Historic photographs 
appear to show that the siding on the main building was initially painted white. On the ell, which had 
previously been painted red, the siding on the north and west walls were also painted white, while the south 
wall retained its red color (fig. 132). This color scheme was confirmed by paint analysis. Why most of the 
building was painted white while one wall of the ell was painted red is unknown. That at least part of the 
building was painted red is evidenced by an entry in Dorothy Weir Young's account book for 1934, 
recording the painting of the Weir house exterior with red paint, "some left from M's studio".51 By 1942, the 
south and east walls of the main building were also painted red. 

Aside from varnish on the pine-board flooring, none of the interior elements in the studio were 
finished or painted. The fiberboard walls in the etching room were unfinished. The pre-1932 wood 
paneling was painted originally varnished, but it is possible that it was painted light blue at this time. 

49Meyer, interview with Carden, 1993. 
50

DWY Branchville account book, entry dated June 1933. 
51 Entries for April 5 and July 31, 1934. 
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Figure 138. Mahonri Young in Young Studio (Atier 1932). 
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Figure 139. Mahonri Young in Young Studio- View ofNortheast Comer(After 1932). 
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Figure 140. Mahomi Young in Etching Room of Young Studio - View of Southwest Corner (After 1932). 
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Figure 141. Mahonri Young in Mezzanine Study of Young Studio -
View ofNorth Wall and Northwest Corner (After 1932). 
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Figure 142. Mahonri Young, Untitled Sketch Showing 
Young's Assistants Working in Studio (Circa 1938). 

331 

'" \ 



Figure 143. Mahonri Young on West Balcony of Young Studio (Circa 1937). 
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POST-CONSTRUCTION ALTERATIONS 

Young Period -1932-1957 

Sometime between 1932 and circa 1946, additional windows were installed on the Young studio in 
the north wall of both the main building and the ell. On the first story of the main building, a taller six-over­
six double-hung sash window was fitted between the center and west windows; this new window had 
muntins with a Type M-B muntin profile, larger than the other muntins in the studio but similar to those in 
the large four-over-four sash on the north wall of the Weir studio. On the second stoty an additional six­
over-six double-hung sash window (similar to the originals) was installed between the center and west 
windows directly over the new first-story window. On the north wall of the ell the center single sash was 
replaced with a double sash. In addition, a pair of three-over-two sash windows were installed on a new 
shed-roof dormer built on the etching room's north roof slope. The dormer had wood-shingled cheek walls 
and probably had a wood-shingle roof. In 1933-1934 lightning rods were installed on the studio roof.52 

And in 1946 the north wall of the main building was still painted white but the east and south walls had been 
painted red. 53 

On the interior, the walls over the north-wall windows and in the dormer recess were paneled with 
vertical-boards that were wider than the pre-1932 match-board paneling in the room. The new paneling was 
varnished. 

The studio's appearance after these changes can be seen in detail of figure 36 (fig. 144), a circa-
1946 photograph of the north side of the Weir complex. The close-up of the studio shows the additional 
windows in the north wall and the east wall now painted a darker e0lor than the north wall. Paint analysis 
confirmed that this dark color on east wall was red and the light color on the north wall was white, and that 
the south wall of the etching room and the upper west wall of the main studio were also painted red at this 
time. The structures in figure 36 appear to be in fairly good condition, although there are a few signs of 
neglect. In particular, there are the loose water trnugh on the roof of the Weir studios water tower and the 
missing portion of gutter on the lower north roof slope of the Young studio, although the roof appears to be 
fairly new. 

Andrews Period - 1958-1989 

Since Doris and Sperry Andrews moved to Branchville, the Young studio has been Speny's primary 
work space. The Andrews installed an asphalt-shingle roof on the etching room. Physical investigation for 
this report revealed plywood sheathing under the asphalt roof. It is not known at this time what is under the 
plywood. The upper balcony on the east wall of the studio is also attributed to the Andrews. Physical 
investigation also revealed water pipes in the southwest comer of the studio where there was formerly a 
sink. It is not known when the sink was removed. 

52
An entry in [)WY's I3ranchville account book for August 7, 1933, states "Lightening rods in house, barn, 

studios," while a tag attached to the studio dates the installation to 1934. 
53

I)WY Branchville account book, entry for 1942: "Painted I-louse & M's Studio". 
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Figure 144. Mahonri Young on Weir Fann with Young Studio in Background (Circa 1946). 
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It was probably after 1958 that the wide-board paneling in the north-wall dormer recess of the 
etching room was given a coat of white paint. 

National Park Service - 1990 to Present 

The National Park Service has done some repairs and touchup painting to the Young Studio. A new 
gas heating system and upgraded electrical service were installed in 1993-95. There are two propane gas 
tanks at the north side of the main studio. The etching room cellar has wood cribbing and two tubular 
concrete-filled columns on the south side supporting a brace for the horizontal timbers; these were installed 
as part of the NPS stabilization project in 1992 
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UTILITY SYSTEMS 

As with the Weir house and studio, what is known of the evolution of the utility systems in the 
Young studio has been conjectured from a few references in the Weir family papers and from physical 
investigation of the existing features in the studio. After contacting the building departments, libraries, and 
historical societies for the towns of Ridgefield and Wilton, it was learned that none but the most recent 
records for either town have survived. 

A description of what is known of the evolution of the utility systems in the Young studio is 
included as part of section VII. PHYSICAL DESCRIPTION OF EXISTING ELEMENTS - YOUNG 
STUDIO: UTILITY SYSTEMS. 
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VII. PHYSICAL DESCRIPTION of EXISTING ELEMENTS 
YOUNG STUDIO 
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STRUCTURAL ELEMENTS 

General Description 

The main building of the Young studio is a large, utilitarian mt studio built in 1932 and designed to 
complement the other wood-frame structures at Weir farm. The expansive one-room building is constructed 
in the shape of a modified A-frame. Attached to the west wall of the main building is a one-story-high, 
wood-frame, gabled-roof ell whose one small room was used by Young as an etching room. This ell was 
originally a free-standing structure during the Weir period that was used for book-binding by Weir's 
daughter Caro, thus receiving its earlier name of the "bindery". 

Main Building 

The tall and spacious one-room main building is of wood-frame and steel construction. The roof 
configuration is a modified A-frame; two steel I-beams run east to west to support the ceiling and roof and 
subdivide the rectangular studio on the interior into three equal spaces. Balconies on the east and west walls 
are wood framed and supported by joists cantilevered out from the walls; a series of vertical steel tie rods 
hang from the roof rafters to the I-beams to assist in carrying the weight of the balconies. A mezzanine on 
the north wall is supported by regularly-spaced planed joists resting on a third steel I-beam that also spans 
the room from east to west. The walls and ceiling are concealed by the fiberboard panels; however, it 
appears from the nailing pattern that the wall studs are regularly-spaced planed boards. The tongue and 
groove flooring of the studio is nailed to joists that are probably fastened to perimeter sills supported by 
granite rubble foundation walls. There is no crawl space under the studio to allow for closer examination. 

It is apparent that the main studio and its structural components are products of the twentieth 
century, reflecting the more industrial appearance that was so prevalent during the 1930s. However, many 
areas of the structure are concealed from view and an intrusive investigation was not possible for this report. 
Research and analysis that will be carried out as part of a roof re-shingling project will establish the size 
and spacing of existing rafters and plates. Investigations planned to determine the nature and character of 
the fiberboard panelling should reveal the size and spacing of the wall studs and ceiling rafters in the studio, 
as well as any other specific characteristics that are not readily visible. 

Ell 

The ell appears to be framed using heavier structural components than in the main studio, reflecting 
its earlier date. Most of the structural elements are concealed on the interior (the etching room) by 
fiberboard and beaded-board paneling covering both the walls and the ceiling. The gable roof shape is 
apparent in the etching room, intenupted by a dormer on the notth ceiling slope and by a horizontal ceiling 
installed half-way up the north and south ceiling slopes. Regularly-spaced rafters and sheathing serve as a 
nailing surface for the existing asphalt-shingle roofing as well as for the earlier wood-shingle roofing. The 
walls appear to be deeper than in the main studio, but the exterior walls of both structures are clad with 
similar tongue-and-groove vertical boards nailed to the wood frame. 

339 



Some of the structural elements of the ell can be seen in its basement. The ell foundation is a 
granite-rubble wall that is continuous with the main studio foundation. The original sills and east-west joists 
rest on the foundation walls; the joists are supported by wood cribbing timbers and by vertical tubular 
columns and 3 1/2-inch-square posts; this additional support was designed and installed in 1992 to stabilize 
the deflecting floor structure. 
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EXTERIOR ELEMENTS" 

Overview 

The Young studio is comprised ofa two and a half-story, modified, A-frame main building with a 
one-story ell attached to the south end of the its west ·Nall. The towering roofline of the main building is 
punctured by a long, six-sash skylight and a multitude of windows on the north wall, and an oversized 
double doorway on the west wall. All three exterior walls of the ell have windows, with a shed dormer on 
its north roof slope holding additional openings. All exterior walls are covered with vertical-board siding, 
and asphalt shingles cover the roofs. 

This section presents a summary description of the exterior elements of the Young studio organized 
by elevation and illustrated with photographs. Following the summary description is a five-page chart 
describing the exterior elements in detail. 

54Window and doorway nun1bers refer to those used on the 1995 tneasured drawings of the Young studio found in 
APPENDIXC. 
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East Elevation (Fig. 145) 

The east elevation of the Young studio illustrates the modified A-frame shape and tall roof of the 
main building. This side of the studio, which faces the Weir studio, barn, and Nod Hill Road to the east, has 
no windows or doorways. It characteristically has always had a woodpile in front (see fig. 144). 

Figure 145. Young Studio - East Elevation (1994 ). 
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South Elevation (Fig. 146) 

The south elevation includes both the main building and the ell. The main entJy doorway (DI) to 
the studio is at the east end of the main building; a bulkhead door (02) to the etching room basement is at 
the west end of the ell. Two windows placed one over the other (W!Ol & Wl02) are on the south elevation 
of the ell, and an opening with a vertical-board casement sash is located on the second-story level of the 
main building just under the eave. 

Figure 146. Young Studio - South Elevation (1994). 
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West Elevation (Fig. 147) 

The west elevation illustrates the different roof heights of the main building and the ell attached to 
its south end. A doorway (03) on the ell west wall is walled off on the interior but has retained its door on 
the exterior. An oversized double doorway with double transom doors above (04) is located on the west 
wall of the main studio to the left (north) of the junction with the ell. A double-sash window (W107 & 
W 108) is located at the notth end of the main building and a multi-pane single-sash window (W202) is 
positioned over the blocked doorway on the ell. 

Figure 147. Young Studio-West Elevation (1994). 
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North Elevation (Fig. 148) 

The north elevation includes the north walls of both the main building and the ell. Figure 148 
illustrates the expanse of the skylight and provides a full view of the multitude of windows on this elevation. 
The post-1932 windows are all visible from this view: WI 10, the tall window on the first floor of the main 
building; W206, the second window from the right on the second floor of the main building; Wl05, the 
second window from the left on the first floor of the ell; and W203 and W204, the windows in the ell 
dormer. Subsequent to the date of this photograph, two propane gas tanks were installed at the east end of 
the north wall of the main building. 

Figure 148. Young Studio, North Elevation (!994). 
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Description of Existing Exterior Elements 

The following five-page chart provides a detailed physical description of the existing Young studio 
exterior architectural elements. The chart is organized by element, then subdivided by elevation. The last 
column labeled "FINISHES/NOTES" provides the extant finish for each element and additional relevant 
information, including architectural evolution (when available). 
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YOUNG STUDIO - DESCRIPTION OF EXTERIOR ELEMENTS 

I ARCHITECTURAL FEATURE I DESCRIPTION I FINISHES/NOTES I 
FOUNDATION 

•Granite rubble with Portland-cement mortar; not visible at nortb & Ell basement is on! y area 
northwest walls of main building due to elevated grade; south wall of ell accessible below grade. 
has open clay pipe projecting through foundation. 

WALL COVERING 

•EAST WALL •Main building: 7 1/4-inch-wide vertical, tongue & groove-board siding; Red paint 

•SOUTH WALL •Main building: 7 114-inch-wide vertical, tongue & groove-board siding; Red paint 
•Ell: 10-12"-wide vertical, tongue & groove-board siding. Red paint; plumbing may be 

evidence of water supply to 
former sink in studio. 

•WEST WALL •Main building: 7 1/4-inch-wide vertical, tongue & groove-board siding; Red paint - ell & upper main 
faucet with spigot at south end. building; 

•Ell: 10-12"-wide vertical, tongue & groove-board siding on lower wall, White paint - main building 
lapped horizontal boards on gable. from grade to D4 header. 

Red paint 
•NORTH WALL •Main Building: 7 114-inch-wide vertical, tongue & groove-board siding; White paint 

•Ell: 10-12"-wide vertical, tongue & groove-board siding. 



YOUNG STUDIO - DESCRIPfION OF EXTERIOR ELEMENTS 

I ARCHITECTURAL FEATURE I DESCRIPTION I FlNISHES/NOTES I 
DOORWAYS 

•EAST WALL •None 

•SOUTH WALL •Dl - main building: main entrance, has vertical-board batten door with White Paint 
black cast-iron thumb-latch & modern recessed key-lock; plain-board 
surround with small projecting cap & metal flashing; 

•D2 - ell: bulkhead, has two vertical-board, batten doors with metal White paint 
flashing; 5 poured-concrete steps down to basement under etching room. 

•WEST WALL •D3 - ell: has vertical, tongue & groove-board batten door with Red paint; D3 blocked from 
wrought-iron strap hinges; no surround; inside; probably ext. doorway 

when free-standing bindery; 
•D4 - main building: has two, oversized, vertical-board, batten doors White paint; I-beam over D4 

with transom of 2 vertical-board batten doors, all w/ wrought-iron strap used to move large sculptures. 
hinges; transom has projecting steel 'I' beam supported by 2 angled 
cables attached to wall above D4. 

•NORTH WALL •None 



YOUNG STUDIO - DESCRIPTION OF EXTERIOR ELEMENTS 

I ARCIDTECTURAL FEATURE I DESCRIPfION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •None 

•SOUTH WALL •Ell: (plain-board surrounds) 
- WlOl (lower window) has 5-light sliding sash with muntin Type M-C; White paint 
- W102 (upper window) has 36-light sliding sash w/ muntin Type M-A; White Paint 
•Main building: 
- W201 has vertical-board casement under eave; metal screen & Red Paint 

plain-board surround. 

•WEST WALL •Ell: (no surrounds) 
- WOOl has modern, fixed-louver, wood sash; Unfinished 
- W202 has 36-light hopper sash with muntin Type M-A. White paint 

•Main building: 
- W107-W108 has two 6/6 double-hung sashes with muntin Type M-A; White paint 

plain-board surround. 

•NORTH WALL •Main building: 
- W109, Wlll, & W112 (first story) each has double-hung 6/6 sash All sashes & surrounds except 

with muntin Type M-A; plain-board surrounds; in skylights - white paint. 
- WllO (between W109 & Wll 1) has taller, double-hung, 6/6 sash with Skylight sashes - unpainted. 

muntin Type M-B; plain-board surround; 
- W205, W206, W20,7 & W208 (second story) each has double-hung W105, WllO & W206 added 

616 sash with muntin Type M-A; plain-board surround; after 1932; Wl04 moved west 
- W301 & W306 (skylights) each has 15-light steel sash with 6-light after 1932. 

casement within each sash; Type M-D muntin of putty & lead; 
- W302, W303, W304, & W305 (skylights between W301 and W306) W30 l-W306 are steel, 

each has 20-light steel sash with 4-light casement within each sash; commercial-type, sashes used 

Type M-D muntin of putty & lead. as skylights; 

•Ell: Skylight has no surround. 

- W103, W104, WlOS, & W106 (first story) each has 6-light, wood 
casement sash with muntin Type M-A; plain-board surrounds; 

- W203 & W204 (dormer) each has 6-light, wood, hopper sash with 
muntin Type M-A; plain-board surround. 



YOUNG STUDIO - DESCRIPTION OF EXTERIOR ELEMENTS 

I ARCHITECTURAL FEATURE I DESCRIPTION I FINISHES/NOTES I 
WALL TRIM 

•EAST WALL •Plain rake board following roof slopes. Red paint 

•SOUTH WALL •Main building: plain overhanging cornice & built-in gutter; Red paint 
•Ell: simple drip-edge with no gutter. Red paint 

•WEST WALL •Main building & ell: plain rake board following roof slopes. Red paint 

•NORTH WALL •Main building: plain overhanging cornice & built-in gutter; Red paint 
•Ell: simple drip-edge with hanging vinyl gutter. Wbite paint 

PORCHES 

•None 

ROOF COVERING 

•Black asphalt-shingle roofing over wood shingles; wood shingles on Asphalt shingles installed after 
steep north roof adjacent to skylights. 1958; to be replaced 1995-96. 

CHIMNEYS 

•MAIN BUILDING •Narrow brick masonry chimney @ west end of south slope near ridge; Chimneys serve as flues for 
10 courses including stone cap; copper step flashing. coal/wood cast-iron stoves in 

Room 101 & Room 102. 
•ELL •Clay & metal flue projecting horizontally at west gable end. 

DORMERS 

•NORTH ELL ROOF •Shed-roof dormer with two sashes (W203 & W204 - see Windows); Dormer added 1933-57 
wood-shingle cheek walls. 



YOUNG STUDIO - DESCRIPTION OF EXTERIOR ELEMENTS 

I ARCHITECTURAL FEATURE I DESCRIPTION I FINISHES/NOTES I 
GUTIERS & LEADERS 

•Main building: Modem gutter installed 1992 
- south wall has built-in wood & metal gutter with metal leader at as temporary solution to 

southwest comer; drainage problem; to be 
- north wall has built-in wood & metal gutter with metal leader at replaced 1995-96. 

northwest comer. 
•Ell: 
- north wall has modem hanging vinyl gutter. 

LIGHfNING PROTECTION 

•Lightning rods at east & west ridge ends of main building & west ridge Installed 1933-1934 (1934 label 
end of ell; copper grounded wires to grade. on south wall of ell). 



INTERIOR ELEMENTS" 

Overview 

The interior of the Young studio holds two rooms: the studio and the etching room. The studio is a 
large space that is open to the ceiling two and a half stories above. A mezzanine is located at the studio's 
north end and balconies line its west and east walls. An exterior doorway (D 1) is located at the east end of 
the south wall, and an exterior double-doorway with a double-door transom (D4) is located on the west wall. 
A third doorway (D 101) on the west wall to the south (left) of the double doorway leads to the etching 
room. A staircase in the northeast comer of the room doglegs up to the mezzanine along the north wall. 
From the mezzanine, three steps lead up to a west-wall balcony and one step leads up to the east-wall 
balcony. A ladder at the north end of the east balcony accesses another balcony above. The two lower 
balconies are lined with bookshelves. Windows and a large skylight light the north wall and ceiling, and a 
double-sash window is located at the north end of the west wall. A heating stove, in working condition, sits 
on the east side of the main studio floor. There are no painted finishes on the interior of the studio. 

The etching room is located in the old bindery building that was attached to the west wall of the 
new studio when it was built in 1932. The etching room is a rectangular space with its walls and ceiling 
covered with reused, beaded, matchboard siding and fiberboard, both painted and unpainted. There are 
windows on the north and south walls and a dormer holding two window sashes on the sloped north ceiling. 
A doorway (DIOl) is located on the east wall of the room and opens from the studio. A former exterior 
doorway at the west end of the room (which has retained its door on the exterior) has been walled over. 

The interior of the Young studio for the most part dates to 1932. The only alterations have been the 
addition of windows sometime before circa 1946 and the construction of the upper balcony on the east wall 
after 1958. 

The existing interior elements for each room of the Young studio are summarized in the following 
subsections, which are organized by floor levels. The subsection for each room includes a general 
overview, photographs (when available), and a chart that describes in detail each existing element in the 
room. The last column on the chart, labeled "FINISHES/NOTES," provides the finishes for each element 
and additional relevant information, including evolution (when known). 

55Room, doorway, and window numbers are those used in the 1995 measured drawings of the Young studio found 
in APPENDIX C. 
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Basement- Room 001(Figs.149-150) 

Room 001 is the basement of the one-story ell. The basement was excavated when the ell, formerly 
the "bindery," was attached to the west side of the new main building in 1932. The foundation walls of the 
basement are continuous with those of the main building, and mortar analysis of samples removed from the 
basement foundation walls indicates that the mortar is contemporary with the foundation mortar of the main 
building. Due to the natural downward west slope of the terrain, the area below the ell required the least 
amount of excavation for a basement. Since there is apparently no exterior or interior access to the area 
under the main building, it is not known if there is a crawlspace under the studio. 

The basement measures approximately 12 feet G inches wide by 18 feet long. A bulkhead door 
(D4) is located on the south wall (fig. 150), and a louvered window (WOO!) is on the west wall (fig. 149). 

Figure 149. Young Studio - Basement [Room 001], Southwest Corner (1993). 
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Figure 150. Young Studio - Basement [Room 001], South Wall, Bulkhead Steps (1993 ). 
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YOUNG STUDIO BASEMENT - ROOM 001 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•Dirt floor on grade; 5 poured-concrete steps that lead down from exterior patched 
with Portland-cement stucco. 

WALL TREATMENT 

•Granite rubble with Portland-cement mortar in room and on bulkhead walls; Unfinished 
clay pipe projects through west end of sonth wall; Pipe may have been part of 

•Side walls of bulkhead D2 are dry-laid granite rubble. plumbing for studio sink. 

CEILING 

•Exposed first-floor floor sheathing and framing. Unfinished 

DOORWAYS 

•SOUTH WALL •D2 has two, tongue & groove, batten doors opening outward with steel hinges; Whitewashed 
bulkhead opening on grade with exterior; vertical frame (no doors) fastened to east 
& west walls in south-wall bulkhead recess, on grade with cellar. 

•EAST, WEST, •None 
& NORTH WALLS 

WINDOWS 

•WEST •WOO! has modern rectangular sash panel with 4 horizontal, wood, fixed louvers; no Unfinished 
surround; insect screen fastened to interior face. Original 3-light wood sash 

removed & stored; louver 
•EAST, SOUTH, •None sash installed 1992. 
& NORTH WALLS 

SPECIAL FEATURES 

•None 



YOUNG STUDIO BASEMENT - ROOM 001 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •None 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



Studio - Room 101(Figs.151-154) 

The studio (Room IOI) was Mahonri Young's prima1y work space for sculpting and painting. The 
room measures 25 feet wide by 37 feet long with its ceiling open to the roof ridge two and a half stories 
above. A mezzanine on the notth wall and balconies on the east and west walls are visible from the floor. 
Tables and work surfaces line the northwest corner walls, over which are located a double-sash window 
(W107/WI08) on the west wall and a triple-sash window (WI09/Wl 10/Wl l I) on the north wall (fig. 151). 
A single-sash window (Wl 12) is located at the east end of the north wall over the beginning of a staircase 
that doglegs up the mezzanine. A large six-sash skylight (W301-W306) fills the north slope of the ceiling 
above and to the south of the mezzanine. A 1932 heating stove sits in the northeast area of the room under 
the outer corner of the mezzanine and east balcony (figs. 153 & 154). An exterior domway (01) is located 
at the east end of the south wall. A double-door exterior doorway with a double-door transom (04), used to 
transport large works of art in and out of the studio, is located on the west wall. An interior doorway (0101) 
is located on the west wall to the south (left) of the double doorway and opens into the etching room. 
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Figure 151. Young Studio - Studio [Room 10 l ], Looking Northwest (1993). 

Figure 152. Young Studio - Studio [Room I 0 I j, Looking South ( 199 3 ). 

358 



Figure 153. Young Studio ··.Studio 
[Room 10 I J, Looking Northeast ( 1993 ). 
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Figure 154. Young Studio- Studio 
[Room I 0 I I. 1932 Heating Stove ( 1993 ). 



YOUNG STUDIO FTRST FLOOR - STUDIO (ROOM 101) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•5 114"-wide, tongue & groove, pine boards laid north/south. Varnish (traces) 

WALL TREATMENT 

•Tan-colored 4' by 8' fiberboard panels. Unpainted 
Possibly Celotex 

CEILING 
. 

•Tan-colored fiberboard panels nailed to sloping rafters; Unpainted 
•2 steel I-beams run east/west at mezzanine floor level, divide room visually Cream paint 

into 3 equal parts; beams brace building and carry mezzanine floor joists; 
vertical rods from rafters to beams help support cantilevered west & east 
balconies. 

DOORWAYS 

•SOUTH WALL •DI has door with tan-colored fiberboard panels; cast-iron hinges, Unpainted 
thumb-latch, & modem key-lock; plain-board surround. 

•WEST WALL •DIOI to Room 102 has door with tan-colored fiberboard panels; cast-iron Unpainted 
hinges & thumb-latch; plain-board surround; 

•D4 has two doors and double-door transom, both pairs with tan-colored Unpainted 
fiberboard panels & exterior wrought-iron strap hinges; steel I-beam at top 
of transom projects from exterior 4 feet into room. 

•EAST & NORTH WALLS •None 



YOUNG STUDIO FIRST FLOOR - STUDIO (ROOM 101) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •None 

•SOUTH WALL •W201 has in-swinging casement with tan-colored fiberboard panel; Unpainted 
no surround. 

•WEST WALL •Wl07 & Wl08 each has 6/6 double-hung sash with muntin Type M-A; Unfinished 
plain-board surround 

•NORTH WALL •Wl09, Wlll, & Wll2 each has 616 double-hung sash with muntin Unfinished 
Type M-A; plain-board surround; 

•WllO, between Wl09 & Wl ll, has taller 616 double hung sash with muntin Unfinished; 
Type M-B; plain-board surround. WllO added after 1932. 

•NORTH CEILING •W301 & W306 (skylights) each has 15-light sash with 6-light casement; Unpainted 
Type M-D muntin of putty & lead; plain-board surround; 

•W302-W305 (skylights between W301 & W306) each has 20-light sash with Unpainted 
4-light casement; Type M-D muntin of putty & lead; plain-board surround. 

SPECIAL FEATURES 

•NORTHEAST CORNER •Dog-leg open staircase to mezzanine; 14 risers, two horizontal rails with Unfinished 
square handrail & square capped newel. 

•NORTHEAST AREA •Elaborately-configured, cast-iron, wood-burning stove (stove illegibly Stove is 1932 
stamped), mounted on square base supported by 3 stacked brick courses 
placed on metal hearth plate; exposed steel flue in vertical & horizontal 
configuration projects through ceiling near west wall. 

CLOSETS 

•None 



YOUNG STUDIO FIRST FLOOR - STUDIO (ROOM 101) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Old switch plate on south wall & modern switch plate on east wall, both Electrical & heating systems 
adjacent to DI; 4 outlets on east & west walls; 12 ceiling-mounted pendant upgraded 1993-1994; 
light fixtures under mezzanine & west & east balconies; old & modern 
electrical panel boxes on east wall adjacent to DI. 

•HEATING •Modern, propane, gas-fired heat unit at southwest corner with exhaust pipe 
to exterior (exterior storage tank at east end of north wall). 

•PLUMBING •Capped lead water pipe for former sink at south end of west wall behind c.1932 white porcelain sink 
propane heat unit. with high splashboard & tall 

faucet at southwest corner 
removed - location unknown. 

•MISCELLANEOUS •Modern ceiling & wall-mounted heat & smoke detectors. 



Etching Room - Room 102 (Figs. 155-157) 

The etching room (Room 102) occupies the entire space of the ell located on the west side of the 
Young studio. This one-story ell was an older, free-standing building that was attached to the west wall of 
the studio's main building when it was constructed in 1932. As the name implies, the room was used by 
Mahonri Young for his etching work. 

The etching room measures 13 feet wide by 18 feet 6 inches long and has pine-board flooring 
similar to that found in the studio (Room 101) and a high semi-cathedral ceiling. The room is accessible 
only through a doorway (D!Ol) in the east wall that opens from the main studio. A former exterior doorway 
on the (now) west wall has been walled over on the interior. There are two windows on the south wall 
placed one over the other (W!Ol & Wl02), and four windows on the north wall (Wl03-WI06). A dormer 
with a double-sash window (W203-W204) is located on the north ceiling slope. A coal/wood-burning stove 
stamped "Warm Morning" stands in the northwest corner of the room. This stove is similar to the "Warm 
Morning" stove in the Weir studio and dates to the 1940s. 

Figure 155. Young Studio - Etching Room [Room l 02 J, Looking West ( 1994). 
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Figure 156. Young Studio - Etching Room [Room 102], Looking South (1993). 

Figure 157. Young Studio - Etching Room [Room 102], 
North Wall Dormer and Windows W203 & W204 (l 994). 
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YOUNG STUDIO FIRST FLOOR - ETCHING ROOM (ROOM 102) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
FLOORING 

•5 1/4"-wide, tongue & groove, pine boards laid north/south; at lower level than Varnish (traces) 
flooring in Room 101. 

WALL TREATMENT 

•Lower west & east walls and west section of lower south wall with panels of Unpainted; fiberboard 1932. 
cream-colored fiberboard; 

•Upper west & east walls, lower north wall, & most of south wall with vertical, Blue paint - upper walls 
tongue & groove, beaded match-board paneling with wood molding edge-detail. Varnish - lower walls; 

matchboard pre-1932. 
•North wall: dormer recesses & wall over windows - vertical tongue & groove Walls & window recesses -

paneling. varnish 
Dormer recess - white paint 
paneling 1932-1958. 

CEILING 

•Beaded match-board paneling laid north/south, wood molding edge-detail. Blue paint 

DOORWAYS 

•EAST WALL •DlOl to Room 101 has tongue & groove, vertical-board, batten door with Varnish; thick surround 
cast-iron thumb-latch & hinges; double-thick surround. indicative of ell as separate 

building before 1932. 

•SOUTH, WEST, •None 
& NORTH WALLS 



YOUNG STUDIO FIRST FLOOR - ETCHING ROOM (ROOM 102) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
WINDOWS 

•EAST WALL •None 

•SOUTH WALL •WlOl has 5-light, wood, fixed sash with muntin Type M-C; W!Ol sash - white paint 
plain-board surround; W!Ol surround - varnish 

•Wl02 has 36-light, wood, fixed sash with muntin Type M-A; plain-board W102 jamb & sash frame -
surround. white paint 

W102 muntins & surround -
black paint 

•WEST WALL • W202 has 36-light, wood, hopper sash with muntin Type M-A; no surround. Blue paint 

•NORTH WALL •Wl03 - Wl06 each has 6-light, wood, casement sash with muntin Type M-A; Unpainted;Wl04 moved & 
plain-board surround; W105 added after 1932. 

•W203 & W204 in north ceiling dormer, each has 6 light, wood, hopper sash with Unpainted 
muntin Type M-A; no surround. 

SPECIAL FEATURES 

•WEST WALL •Cylindrical, cast-iron, coal/wood burning stove at northwest comer, with vertical 1940s "Warm Morning" stove 
steel flue projecting through upper west gable wall. similar to Weir studio stove. 

•NORTH DORMER •Shed dormer with 2 windows (W203-W204 - see Windows). Dormer added 1932-1958 

CLOSETS 

•None 



YOUNG STUDIO FIRST FLOOR - ETCHING ROOM (ROOM 102) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
UTILITY SYSTEMS 

•ELECTRICAL •Modern outlet on south wall next to old outlet; ceiling-mounted modern light Wiring in Young Smdio dates 
fixture next to older suspended fluorescent fixmre & 2 incandescent light fixtures to 1932 construction; 
with metal shades. Electrical system upgraded 

1994. 
•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



Mezzanine - Room 20 l (Fig. 158) 

A mezzanine (Room 201) is located at the north encl oC and overlooks, the studio (Room 101). [t 

was in the mezzanine that Mahonri Young spent his quiet hours writing and reading. The room measures 25 
feet wide by IO feet 6 inches deep. Four windows (W205-W208) arc located on the north wall of the room. 
A staircase from the first tloor is located in the northeast corner. A bannister runs along the south edge of 
the mezzanine, and steps at each end of the bannister lead up to the balconies on the cast and west walls. 

Figure 158. Young Studio - Mezzanine [Roorn 201 J, Looking West (1994) . 
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East and West Balconies - Room 201A, Room 2018, Room 201C (Figs. 159-160). 

A west balcony (Room 20 l A) and an cast balcony (Room 20 l B) run along the west and cast walls 
of the studio on a level a few steps up from the mezzanine. These balconies elate to the 1932 construction of 
the Young studio. The balconies each measure 3 feet 6 inches deep by approximately 26 feet 6 inches long 
and are reached by a few steps at each end of a bannister that runs along the south edge of the mezzanine. A 
ladder attached to the wall at the north end of the east balcony leads up to the upper cast balcony (Room 
201 C), thought to have been built after 1958. A bannister runs along the outer edge of each of the three 
balconies. 

Figure 159. Young Studio - West Balcony [Room 20 l A], North End ( 1994.) 
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Figure 160. Young Studio - East Balcony [Room 201B] and 
Upper East Balcony [Room 201C], North End (1994). 
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YOUNG STUDIO SECOND STORY - MEZZAflINE and BALCONIES (ROOM 201 & ROOM 201A - ROOM 201C) 

I FEATURE I DESCRIPTION I FJNISBES/NOTES I 
FLOORING 

•MEZZANINE •5 1/4"-wide, tongue & groove, pine boards laid east/west; top of I-beam running Flooring - varnish (traces) 
east/west at south end of Room 201 supports mezzanine floor joists. I-beam - cream paint 

•BALCONIES •5 114 "-wide, tongue & groove, pine boards laid north/south. Varnish (traces) 

WALL TREATMENT 

•Tan-colored 4' by 8' fiberboard panels; outer edge of mezzanine & balconies each Unfinished 
has bannister with 3 horizontal rails & square handrail & posts. 

CEILING 

•MEZZANINE •Tan-colored fiberboard panels nailed to sloping rafters. Unpainted 

•BALCONIES •Studio (Room 101) ceiling of tan-colored fiberboard panels. Unpainted 

DOORWAYS 

•None 

WINDOWS 

•NORTH WALL •W205, W206, W207 & W208 each has 6/6, wood, double-hung sash with muntin Unfinished 
Type M-A; plain-board surround. W206 added after 1932 

•EAST, SOUTH •None 
& WEST WALLS 



YOUNG STUDIO SECOND STORY - MEZZANINE and BALCONIES (ROOM 201 & ROOM 201A - ROOM 201C) 

I FEATURE I DESCRIPTION I FINISHES/NOTES I 
SPECIAL FEATURES 

•WEST BALCONY (R201A) •4 steps up from R201; on cantilevered joists supported with diagonal braces & Unfinished 
metal tie rods suspended from rafters to I-beam; bannister with 3 horiwntal 
railings, & square posts & handrail. 

•EAST BALCONY (R201B) •2 steps up from R201; on cantilevered joists supported with diagonal braces & Unfinished 
metal tie rods suspended from rafters to I-beam; bannister with 3 horiwntal 
railings, & square posts & handrail. 

•UPPER EAST BALCONY •Similar to balconies 201A & 201B, but accessed from east balcony by ladder nailed Unfinished 
(R201C) to north end of east wall. Added after 1958 

CLOSETS 

•None 

UTILITY SYSTEMS 

•ELECTRICAL •Old ceiling-mounted light fixtures & wall-mounted outlet. Wiring in Young studio 
dates to 1932 construction. 

•HEATING •None 

•PLUMBING •None 

•MISCELLANEOUS •None 



Stoves (Figs. 161-163) 

There are four cast-iron stoves and remnants of a fifth in the Young studio, two of which were used 
for heating the stuclio--the "Warm Morning" stove in the etching room (not shown), and the wood-burning 
stove that sits on the east side of the main studio floor (fig. 154). The two remaining stoves and the stove 
remnants are being stored in the studio (Room 101 ). One of the stoves is stamped "Prizer Globe No. 18-B, 
Prizer Painter Stove Co., Redding, Pa," and the second is marked "Signal Oak, No.13, Scars Roebuck & 
Co., World's largest store". 

The existence of the stored stoves and stove parts is recorded here for fi.iturc reterencc. The 
provenance of the stoves is not known, although, according to Sperry Andrews, one may be the original 
stove used m the Weir studio (see discussion 111 HISTORICAL BACKGROUND and 
ARCHITECTURAL EVOLUTION - WEIR STUDIO, above). 

Figure 161. Young Studio - Remnant of Cast-Iron Stove Stored in Room I 0 I ( 1994 ). 
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Figure 162. Young Studio -· 
Cast-Iron Stove Stored in 
Studio [Room 101 J ( l 994 ). 
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Figure 163. Young Studio Cast-Iron 
Stove Stored in Studio [Room I 0 l j 
(1994). 



UTILITY SYSTEMS 

Heating, Ventilation, and Air-Conditioning (HVAC) 

The Young studio was originally heated by coal/wood-burning cast-iron stoves in both the main 
studio and in the etching room. After 1958, Sperry Andrews continued to use the stove in the main studio. 
Now considered to be a fire hazard, the stove is no longer used but has been retained as an historic artifact. 

In 1993-1994 the NPS installed a temporary propane-fired hot-air furnace. The new furnace was 
installed at the southwest comer of Room 101 to minimize the impact on historic fabric. The free-standing 
unit has self-contained supply and return air ducts. Two 2-inch-diameter exhaust and intake pipes project 
through the south corner of the studio's west wall. Two propane gas tanks have been placed at the exterior 
northeast corner of the building. The propane supply pipe originates at the tanks, runs along the exterior of 
the north and west walls, through to the cellar under the etching room (Room 001 ), and up into the main 
studio at the southwest comer using an existing drain hole for a former sink. A new wall-mounted 
thermostat is located on the east wall of the room, and the thermostat wires run along existing electrical 
conduit secured with wire ties. 

Plumbing 

Presently there is no interior plumbing in the Young studio. However, physical evidence of former 
plumbing exists in the form of capped water pipes and a drain at the southwest corner of the main studio, 
behind the new temporary furnace. Historic photographs and a circa-1938 Young sketch (fig. 142) indicate 
that there was a wall-mounted porcelain sink with a high splashboard and a high arched faucet in this 
location that was used by Young and his assistants. Sometime after 1938 the sink was removed; the original 
water pipes are presently capped and the drain is fitted with the propane supply for the furnace. In this same 
area on the exterior at the south end of the west wall is an outdoor faucet projecting from the ground. This 
faucet may be attached to a remaining section of the pipe that once fed the sink. 

Electrical 

The studio has had electrical service since its original constiuction in 1932. Electricity was 
introduced at Weir farm by Dorothy and Mahonri Young in that year. The electrical system was upgraded 
by the NPS in 1993-1994 in accordance with the Regional Electrical Engineers 1992 "Electrical Service 
Statement ofWork".56 The electrical upgrade for the Young studio was described as follows: 

56Flanders to Superintendent, WEF A 
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Remove existing overhead #12 gauge. Abandon, disconnect ALL wiring, 
lighting and devices. Install new panel ... with 40A main breaker adjacent to 
existing disconnect. Install 10 new light fixtures ... install 2 single-pole 
switches ... install 8 receptacles ... all interior branch circuit wiring shall be 
#12 gauge, THHN copper in EMT conduit exposed. New overhead subfeed 
from Weir studio shall be #8 A WG, copper. Approximate length is 51 feet. 

Protection 

A lightning protection system was installed in 1933 or 1934. Dorothy Weir Young recorded in her 
Branchville account book that the system was installed in 1933, but according to a label on the exterior 
south wall of the etching room the system was installed in 1934: 

Master Label 
No. M 61671 
Underwriters' Laboratories 
Inspected 
Lightning Rod Equipment 
Installed - Date 1934 
U.L. 
Chicago 

This label has the same date and company as on labels found on the Weir studio, barn, and ice house; a 
similar label was probably also affixed to the Weir house, although it has since been replaced. 

Wall and ceiling-mounted smoke and heat detectors were installed in 1993-1994 in both the main 
studio and in the etching room. 
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VIII. RECOMMENDATIONS 
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OVERVIEW 

Proposed Treatment 

The General Management Plan for Weir Farm National Historic Site (GMP) calls for restoration of 
the exteriors of the Weir house and the Young studio to their appearance in about 1940, and restoration of 
their interiors to reflect the life and work of J. Alden Weir and Mahonri Young, respectively. The Weir 
studio is to be restored to reflect Weir's life and work. The recommendations for treatment outlined in this 
repo1t should coincide with the GMP plan as much as possible, and must be consistent with applicable 
federal historic preservation regulations.57 

The strictest regulations apply when "restoration" is the proposed treatment. Restoration is a 
treatment utilized by the NPS to return an historic property to an earlier appearance if restoration is essential 
to the public understanding of the park's cultural associations, and if sufficient data exists to restore with 
minimal conjecture. Restoration will require Section 106 consultation and review by the Connecticut State 
Histmic Preservation Officer and the federal Advisory Council on Historic Preservation. Stabilizing the 
environmental condition of each of the three structures is identified as a "Programmatic Exclusion" in the 
GMP. 

Code Compliance 

Also impacting the eventual treatment of the Weir house and studio and the Young studio are local, 
state, and federal codes and ordinances, listed as "Code Considerations" in the GMP. Accordingly, the 
structures will be made as accessible as possible within the limits of historic preservation. 

As of this writing the house and the studios are part of the Andrews's private residence and the 
interiors are not being interpreted. Once the structures are used only for interpretation, two major categories 
of code compliance must be considered: barrier-free access and life-safety provisions. For each structure 
and to varying degrees, adding a barrier-free access will have intrusive negative consequences for its 
historical appearance. With respect to the Weir house, the only entrance suitable for modifications for 
barrier-free access is the south doorway, which has an historic door that is undersized at 2 feet 11 inches 
wide. In addition, the south porch that accesses the south doorway is situated between 2 feet 4 inches and 3 
feet 7 inches above grade and would require an access ramp. At the Weir studio, the only entrance to the 
studio (Room 101) is the east doorway, which is partially suitable for modification for barrier-free access. 
The opening is wide enough but the floor elevation is approximately I foot 6 inches above exterior grade, 
requiring that the grade be raised or that a ramp be added. For the Young studio, the main entrance to the 
studio (Room 101) is the south doorway, which is not well-suited for modifications for barrier-free access. 
It is only 2 feet 6 inches wide and the exterior topography would have to be regraded, even though the 
interior floor level and the exterior grade level around the doorway are nearly the same. Modifications 
could be made to the northwest double doorway, since the floor level at this opening is also close to the 
grade level on the exterior, although some regrading would be required to make the entrance barrier-free. It 
is assumed that wheelchair-accessible toilet facilities would be constructed elsewhere on site, rather than in 
the Weir House. 

57See ADMINISTRATIVE DATA: Proposed Treatment and Use, above, for discussion of applicable 
regulations. 
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With regards to life-safety issues, two means of egress would be required per story, as well as 
approved door hardware and rated doors at specified locations. Other life-safety equipment must include 
appropriate exit signs, fire extinguishers, and smoke alarms. Many of the life-safety provisions will be 
difficult to meet without impacting part of the historic fabric. A plan for full compliance with barrier-free 
and life-safety requirements should be devised and approved, based on desired interpretive needs, code 
requirements, and historic preservation restrictions. Given the frequency of technological and code changes, 
preparing this plan should probably be deferred until the opportunity to interpret the interior becomes closer 
to reality. 

Character-Defining Features 

A character-defining feature (CDF) of an historic structure may be described as that element or 
treatment that imparts a certain quality or distinction to the structure and without which the architectural or 
historical integrity of that structure would be diminished or lost. A CDF may relate to the structure's shape, 
materials, craftsmanship, decorative details, and interior spaces and features, as well as various aspects of its 
site and environment. It may have historical association with a particular event, person or district. 58 The 
importance of adhering to all the approved CDFs during the planning and construction phases of any project 
cannot be overstated. 

58Lee H. Nelson, Preservation Brief> 17 - Architectural Character: ldentifj;ing the Visual Aspects of Historic 
Buildings as an Aid to Preserving Their Character (Washington, D.C., Preservation Assistance Division - National 
Park Service, U.S. Department of the Interior, n.d.). 
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WEIR HOUSE 

Overview 

The GMP calls for restoring the exterior of the Weir house to its appearance in about 1940 to reflect 
its use by the Weir and Young families, and to restore the interior of the house to interpret the life and work 
of J. Alden Weir. 59 

Character-Defining Features 

Association 

The primary character-defining feature of the Weir house is its association with artist J. Alden Weir, 
a founder of the Impressionist movement in America. The Weir house was the summer home and 
secondary residence of Weir and his family during the development and peak of his career. The structure 
evolved over time in response to the Weir family's use and was the subject and/or background of many of 
Weir's paintings and etchings. Its appearance today is much the same as it was in Weir's time (1883-1919). 

The Weir house was also the home of his daughter Dorothy Weir and her husband, noted American 
sculptor Mahonri M. Young until 1957, and artists Doris and Sperry Andrews from 1958 until the present. 
Thus the association of art with the Weir house has been continuous from 1883 when Weir purchased the 
house through the present time. 

Architectural 

The architectural design, materials, shape and details of the Weir house are CDFs. Particularly 
notable are the east elevation Greek Revival-era entrance, which refl~cts a major alteration of a simple 
farmhouse to a gable-front Greek Revival-style structure circa 1830, the south elevation with its classically­
inspired colonnaded veranda, which is a result of a major alteration and expansion in 1900 by noted 
architect Charles Platt, and the north dining room addition, which was designed by the noted firm of 
McKim, Mead & White and built in 1911. 

Environmental 

The manner in which both the 1900 and the 1911 additions unite the Weir house closely with the 
site through their exposure and views of the distant landscape is a CDF. The colonnaded veranda provides a 
panoramic view to the south landscape and farm buildings and the dining room addition, through its strong 
northward projection, unites the house closely with the structures and landscape of the north grounds. The 
appearance and uses of the house are in harmony with the other structures on Weir Farm, the grounds, and 
the nearby pond. 

59See EXECUTIVE SUMMARY: Recommendations for Treatment and Use - Weir House, above. 
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Interior 

All of the interior is a CDF, reflecting the significance of the architectural evolution of the Weir 
house and its continuous artistic association with J. Alden Weir, Mahonri Young, Sperry and Do1is 
Andrews, and other artists. The architectural features of each major period of alteration, and many from its 
original constrnction, are visible in the interior. The uses of the rooms have changed little over the years; 
the walls are still hung with art works as they were in the Weir and the WeirNoung periods. The existing 
kitchen cabinets are post-1958, but are consistent with the use and evolution of the house. 

Special features 

The following architectural or decorative features are to be especially noted as CDFs: 

Exterior 

• East porch, entry and Dutch door 
• South porch (excluding storm shelter) and Dutch entry door 
• Epigram painted by Stanford White over south entry door 
• South granite steps 
• Two iron newel finials on south porch step 
• West deck 
• Fenestration pattern on all elevations 
• Regular coursing of the ashlar granite foundation and its mortar color and tooling, on east end of house 
• All three chimneys 
• Paint scheme of red siding with white trim 
• Clapboard siding 
• Wood shingle roof 

Interior - General 

• Woodwork (most existing woodwork is either original to circa-1830 Greek Revival alteration or 
reproductions of the originals from 1900 and 1911 alterations) 

• Window and door hardware 
• Fixtures in bathrooms and butler's pantry 
• Wallpaper in Rooms 106, I 08, and 206 
• Lighting fixtures 
• Ceiling heights 
• Room configuration 
• Doors 
• Window sashes 
• All fireplaces and stoves 
• Wainscot in kitchen and attic 
• Oak and pine flooring in first, second, and attic floors 
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Baseme11t 

• Laundry tubs with decorative legs in laundry (Room 008) 
• Window in west wall of south storage room (Room 005) 
• Eighteenth-century timbers, chimney base, and half-wall in southeast room (Room 003) 
• Circa-1830 mantel in central hall (Room 00 I) 
• Granite stone step in southeast room 
• Granite stone flooring in west corridor (Room 007) 

First Floor 

• Built-in bookcases in library (Room 101) 
• Inscription of initials and date above library door to downstairs bedroom (Room I 08) 
• Multi-pane window sashes in dining room (Room I 07) and living room (Room 102), attributed to 

Charles Platt 
• Stained-glass casement windows in library and living room, glass panes purchased in Europe by J. 

Alden and Anna Weir in 1883 and installed 1900 
• Stained-glass casement windows in dining room, purchased in Europe J. Alden and Ella Weir in 1901 

and installed 1911 
• Dining room chandelier 
• Delft tile fireplace surround in dining room 
• Wood flooring (oak and pine) 
• Sink in butler's pantry (Room 104) 
• Tooled metal wall sconces in dining room and downstairs bedroom 

The second floor and attic are covered under "General," above. 

Basic Treatment Recommendations 

The exterior and interior of the Weir House already reflect the circa-1940 appearance recommended 
in the GMP. The Andrews have generally tried to maintain the house as they found it, the few exceptions 
related to the modernization and improvement of utilities and the service areas. Stabilization efforts by the 
NPS have continued to preserve the exterior of the Weir House. Future work should focus on preserving or 
restoring in-kind missing or deteriorated features. The CDFs listed above for the Weir House, should be 
used as a guide for future work. 

Almost all interior features are also character-defining and should be preserved or restored in-kind. 
The Andrews have a life-tenancy at the Weir House, so any required action should be done in consultation 
with the Andrews and the NPS. Only the first story will be interpreted in the future as part of the GMP plan. 
The kitchen (Room I 04) and accessory areas will require further study, on a case-by-case basis, should 
these areas be needed for interpretation. The upper stories will not be used for housing after the termination 
of the life-residency by the Andrews. 
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WEIR STUDIO 

Overview 

The GMP calls for restoring exterior of the Weir studio to its appearance circa 1940 to reflect the 
continuous use of Weir farm by Weir and his successors. The interior of Weir studio is to be restored to 
interpret the life and work of J. Alden Weir.60 Because the last major alterations to the studio during Weir's 
lifetime were completed by 1911, and because the studio's appearance in 1911 can be documented with 
relative certainty, it is recommended that the Weir studio be restored to its appearance in 1911. 

Character-Defining Features 

General 

The entire Weir studio is a CDF. Because it is virtually unchanged since 1911, and is to be 
interpreted to that period, all structural elements and architectural features are CDFs. Any features that were 
changed subsequent to the 1911 date have been, or arc scheduled to be, restored to their appearance when J. 
Alden Weir used the studio. 

Association 

The primary character-defining feature of the Weir studio is its association with Weir's life and 
work and his place in the history of American Impressionism. 

Shape and Scale 

The shape and scale of the studio are a CDF because they originated from the needs and 
specifications of J. Alden Weir for his studio. 

The simple wood-frame structure is a CDF, because this is the style chosen by Weir for his studio. 

Construction 

The lean-to and water tower additions are CDFs, because they represent Weir's wishes to expand 
and were in place during his lifetime. The post and beam constr·uction of the water tower is a CDF, because 
it is unique to the tower and illustrates that it was built was to house a water tank. 

60See EXECUTIVE SUMMARY: Recommendations for Treatment and Use - Weir Studio, above. 
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Roof and Roof Features 

The wood-shingle roofing of the studio, water tower, and lean-to is a CDF, as are the rooflines of 
the combined structures. Additionally, the corbelled chimney is a CDF, having been rebuilt in 1994 to its 
original appearance. 

Exterior Wall Openings 

All exterior doorways and windows are CDFs, as they illustrate the evolution of changes to the 
studio during Weir's lifetime 

Materials 

The exterior vertical-board siding, wood-shingle roof, and dry-laid rubble foundation are CDFs 
since they express the rusticity of the site and are in harmony with other structures in the Weir complex. 

Exterior Paint Scheme 

The exterior paint scheme of red siding and green and white trim is a CDF; it is in keeping with the 
historic color scheme of the farm buildings, and existed during the Weir period. 

Interior 

With the exception of the east-wall shelving and the circa-1940s cast-iron stove, all of the interior of 
the studio is a CDF, as it is virtually intact since 1919 when last used by Weir. A major CDF is the blue­
painted ceiling with applied gilt stars. 

Setting 

The setting of the studio is a CDF because of its close proximity to the house, the historic garden to 
the north, and the Weir barn that can be seen in pictures that Weir painted from the studio doorway. 

Painting Deck 

The stone foundation on the north side of the studio that supported a wooden platform or painting 
deck is a DCF. 
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Basic Treatment Recommendations 

The current appearance of the exterior of the Weir studio reflects (for the most part) its appearance 
around 1911, the period ofrestoration recommended in this report to comply with the GMP's plan to reflect 
Weir's life and work. Both the Youngs and the Andrews tried to maintain and preserve the studio as it was 
when J. Alden Weir was living. Stabilization efforts by the NPS have continued to preserve the exterior of 
the studio and future work should focus on preserving or restoring in-kind missing or deteriorated features. 
The CDFs for the Weir studio listed above should be used as a guide for future undertakings. 

With the exception of the circa-l 940s east-iron stove now located on the west wall of the main 
studio and the shelves on the east wall, all interior features in the Weir studio are also CDFs and should be 
preserved or restored in-kind. Only the main studio on the first story is to be interpreted, and preservation or 
restoration in-kind is the recommended treatment to insure that the studio interior appears as it did when 
Weir was alive. 

386 



YOUNG STUDIO 

Overview 

The GMP calls for restoring the exterior of the Young studio to its appearance in about 1940, and to 
interpret the interior to reflect the work ofMahonri Young.61 

Character-Defining Features 

Association 

The association of the studio with the life and career ofMahonri Young is a major CDF. It was 
here that he conceived and executed his most noticed sculptures. 

Shape and Scale 

The towering height and large scale are unique to the Young studio in comparison to other buildings 
on the site and are CDFs. 

The contemporary A-frame style of the main studio is also unique to the Young studio in 
comparison to other buildings on the site and is a CDF. 

Roof and Roof Features 

The tall roof and the expansive skylight covering the upper no1th roof slope are unique to the 
Young studio in comparison to other buildings on the site and are CDFs. 

Windows 

The configuration of all the windows on the studio, including the skylight mentioned above, 
constitutes a CDF. Some of the windows on the ell date to before 1915, reflecting its prior use as a bindery 
for Weir's daughter Caro. The remainder of the windows were installed during the original construction in 
1932 and sometime between 1932 and 1946 at Mahonri Young's direction, and were built specifically to fill 
Young's requirements for illuminating his etching room (in the old bindery), studio (Room 101), and 
mezzanine study area (Room 201). 

61 See EXECUTIVE SUMMARY: Recommendations for Treatment and Use - Young Studio, above. 
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Materials 

The exterior vertical-board siding, the wood-shingle roofs, the use of steel I-beams, and the interior 
unpainted woodwork and fiberboard wall covering are CDFs. These materials were chosen by Young, 
presumably for functional and aesthetic reasons; they would require little or no maintenance, and would 
provide an unobtrusive background that would not be a distraction in his work. 

The plan of the Young studio that was designed by his son-in-law Oliver Lay, presumably to 
Young's specifications, is a CDF. 

Stoves 

The wood-burning stove in the main studio and the "Warm Morning" stove in the etching room are 
CDFs. The two stoves and the stove remnants stored in the studio may also be CDFs to one or more of the 
other structures on the site. 

Ell/Etching Room 

The entire ell to the Young studio, exterior and interior, is a CDF. The ell was a pre-existing free­
standing structure known as the "bindery" that was used by Weir's daughter Caro during Weir's lifetime, and 
the etching room is where Young pulled his prints. The use of the "bindery" as an ell to the studio and as 
Young's etching room was part of the original construction plan of the studio. 

Exterior Color Scheme 

The extant exterior red and white color scheme, which dates to around 1942 and blends with the 
historic color scheme of other Weir structures, is" CDF. 

Interior 

The interior is virtually unchanged since its 1932 construction and is a CDF. 

Setting 

The rocky and wooded setting and the location of the Young studio near the Weir studio and the 
house were chosen by Mahonri Young and is a CDF. 
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Basic Treatment Recommendations 

The extant exterior and interior of the Young studio reflect the general circa-1940 appearance 
recommended by the GMP as the restoration date for the structure. With the exception of the post-1958 
upper east balcony in the main studio (Room 101 ), the only apparent alterations made to the building since 
its construction were additional windows and the etching-room dormer that Mahonri Young had installed 
before 1946. Since 1958, the Andrews have used the studio while preserving it as it was when Young was 
alive. 

The stabilization work performed on the exterior of the studio by the NPS has focused on 
preservation or restoration in-kind of missing or deteriorated features. All future work on both the extetior 
and the interior should focus on preserving or restoring features in-kind to insure that the studio appears as it 
did when Young was living. The CDFs listed above should be used to guide future work. 
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WEIR FARM 

Overview 

While a CDF for a structure may relate to its shape, materials, craftsmanship, decorative details, 
interior spaces and features, a CDF for a site may relate to all the structures situated thereon and their 
relationship to each other and to the environment. A CDF for a site may also be an historical association 
with a particular event, person or district.62 

The categories of CDFs listed below for the Weir complex site attempt to address the artistic 
heritage of Weir Farm and the life of J. Alden Weir and its histmical continuum, and the environmental 
context within which they exist. 

Structures 

All structures within the Weir Farm National Historic Site and pond area, including archeological 
features of existing structures and those no longer standing, are CDFs. 

Style 

The architectural styles of Weir Farm structures, which range from eighteenth-century domestic 
architecture of Connecticut and Greek Revival-period renovations through the Classic-Revival and modern 
periods, reflect the occupancy and uses of the structures and constitute CDFs. 

Shape/Scale 

The shape and scale of the structures reflect the architectural styles and historic uses discussed in 
"Style," above and constitute a CDF. 

Roofs and Roof Features 

The roofs and roof features, such as their shape, materials, and chimneys are CDFs. 

62Nelson, Preservation Brief1· I 7. 
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Exterior Wall Openings 

The exterior windows and doorways of the structures reflect their stylistic and structural continuum 
and constitute CDFs. 

Materials 

The materials used (i.e., the architectural fabric of the structures) are CDFs. The structures were 
built primarily of natural materials, such as wood and stone, which contribute to the overall rustic character 
of the farm. 

Surface Finishes 

The weathered finish of sheathing boards, wood shingles and unpainted brick and stone is a CDF. 

Exterior Paint Scheme 

The exterior paint scheme of red siding and white trim is a CDF. Mahonri Young referred to the 
red-painted buildings at Weir Farm as the "Red Village" in one of his paintings.63 

Setting 

The physical relationship of the structures to each other and to the landscape on which they were 
built and still exist is a CDF-" 

63B'ville Shed- Red Village, painting by Mahonri Young, circa 1938 (not shown). See WEIR FARM HSR 
VOLUME II-A - WEIR BARN AND OUTBUILDINGS. 

64See Child Associates and Zaitzevski, CLR. 
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