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Weir Farm National Historic Site
Pond and Woodland Area

Inventory Unit Summary & Site Plan

The Cultural Landscapes Inventory Overview:

Inventory Summary

Purpose and Goals of the CLI

The Cultural Landscapes Inventory (CLI), a comprehensive inventory of all cultural landscapes 
in the national park system, is one of the most ambitious initiatives of the National Park Service 
(NPS) Park Cultural Landscapes Program.  The CLI is an evaluated inventory of all 
landscapes having historical significance that are listed on or eligible for listing on the National 
Register of Historic Places, or are otherwise managed as cultural resources through a public 
planning process and in which the NPS has or plans to acquire any legal interest.  The CLI 
identifies and documents each landscape’s location, size, physical development, condition, 
landscape characteristics, character-defining features, as well as other valuable information 
useful to park management.  Cultural landscapes become approved CLIs when concurrence 
with the findings is obtained from the park superintendent and all required data fields are 
entered into a national database.  In addition, for landscapes that are not currently listed on the 
National Register and/or do not have adequate documentation, concurrence is required from the 
State Historic Preservation Officer or the Keeper of the National Register.   

The CLI, like the List of Classified Structures, assists the NPS in its efforts to fulfill the 
identification and management requirements associated with Section 110(a) of the National 
Historic Preservation Act, National Park Service Management Policies (2006), and Director’s 
Order #28: Cultural Resource Management.  Since launching the CLI nationwide, the NPS, in 
response to the Government Performance and Results Act (GPRA), is required to report 
information that respond to NPS strategic plan accomplishments.  Two GPRA goals are 
associated with the CLI: bringing certified cultural landscapes into good condition (Goal 1a7) 
and increasing the number of CLI records that have complete, accurate, and reliable 
information (Goal 1b2B).

Scope of the CLI

The information contained within the CLI is gathered from existing secondary sources found in 
park libraries and archives and at NPS regional offices and centers, as well as through on-site 
reconnaissance of the existing landscape.  The baseline information collected provides a 
comprehensive look at the historical development and significance of the landscape, placing it in 
context of the site’s overall significance. Documentation and analysis of the existing landscape 
identifies character-defining characteristics and features, and allows for an evaluation of the 
landscape’s overall integrity and an assessment of the landscape’s overall condition.  The CLI 
also provides an illustrative site plan that indicates major features within the inventory unit.  
Unlike cultural landscape reports, the CLI does not provide management recommendations or 

CLI General Information:
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treatment guidelines for the cultural landscape.

Inventory Unit Description:

The Pond and Woodland Area is part of the 67-acre Weir Farm National Historic Site (NHS), which is 
located in southwestern Connecticut within the townships of Ridgefield and Wilton, in a small 
community known as Branchville.  Weir Farm NHS preserves the home and studio of American 
Impressionist Julian Alden Weir (1852-1919), as well as the landscape that inspired his paintings and 
those by other artists with which he associated.  The park also contains the studio of sculptor Mahonri 
Young (1877-1957), who was the husband of Weir’s daughter Dorothy.  Three distinct historic areas 
within the park are defined by the intersection of Nod Hill Road and Pelham Lane: the 10-acre Weir 
Complex, 10-acre Burlingham Complex, and 39-acre Pond and Woodland Area, as well as an 8-acre 
non-historic administrative area to the north.  The Pond and Woodland Area lies to the east of Nod Hill 
Road and is surrounded by suburban residential properties and open space parcels owned by the Town 
of Ridgefield and the State of Connecticut.  Named for the pond and dam Weir had constructed in the 
late nineteenth century, the Pond and Woodland Area also features a Caretaker’s house and 
artist-in-residence studio.  Since the mid-1990s, the park has completed many projects that preserve and 
enhance historic landscape character and address park management, interpretive, and visitor services 
objectives.

The Pond and Woodland Area is comprised of distinct domestic and agricultural areas linked together 
by picket fences and stone walls (Drawing 1).  The domestic grounds occupy a small area along the 
east side of Nod Hill Road and contain the Caretaker’s house and rehabilitated garage/barn linked by a 
gravel driveway and set within lawns dotted with trees and shrubs.  At the south end of this area is a 
visitor parking lot constructed in 1993.  The agricultural areas dominate the remainder of this land to the 
north and east and contain alternating bands of uplands and lowlands that support a dense forested 
canopy created by a variety of hardwood trees, an extant meadow, intermittent streams, and wetlands.  
A path leads to the pond and dam at the eastern end of this area. 

HISTORICAL OVERVIEW

Pre- J. Alden Weir Ownership, to 1882:
Prior to J. Alden Weir’s arrival at the farm in Branchville in 1882, the Beers and Webb families owned 
the land around the intersec¬tion of Nod Hill Road and Pelham Lane.  In 1789, Anthony Beers 
purchased two contiguous parcels originally granted by the Ridgefield Pro¬prietors in 1745.  According 
to deed records, Beers’ purchase included a dwelling house on the northwest corner of the intersection.  
Architectural investigations revealed the house was likely constructed between 1760 and 1781.  
Anthony Beers purchased a third contiguous parcel in 1797 and the combined property remained in the 
Beers family following Anthony’s death in 1820.  Anthony’s son, Lewis, purchased other adjoining 
properties and added a barn and other agricultural outbuildings.  An 1861 probate inventory listed on 
Lewis Beers’ property a main farmhouse, small dwelling house, carriage house, barn and cow houses, 
wash house, and hog house (CLR, Vol. 2 Update, Draft, 8/31/2012:6-7).

In 1880, the heirs of Lewis Beers sold the property to the Gilbert & Bennett Man¬ufacturing Company, 
a local company with ties to the Beers family.  That same year, the company sold the property to 
Connecticut native and silver mine owner Erwin Davis.  Interested in collecting art, Davis hired aspiring 
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artist J. Alden Weir to take a European tour and purchase paintings in the summer of 1880.  Having 
completed his studies in Paris at the Ècole des Beaux-Arts, Weir had returned to the United States in 
1877 to begin his art career, focusing on portraits and still life painting.  In 1882 Davis transferred 
ownership of his farm property to Weir in exchange for a paint¬ing Weir had bought for $560 and an 
additional ten dollars (CLR, Vol. 2 Update, Draft, 8/31/2012:6-7).

J. Alden Weir Ownership, 1882-1919:
Weir’s 153-acre farm was located in the southeast section of the Town of Ridgefield and bordered the 
Town of Wilton.  This area was known as Branchville because it was the beginning of a branch rail line 
of the Danbury and Norwalk Railroad that extend¬ed to Ridgefield Village.  Many of Weir’s artworks 
and correspondence reference Branchville or his Branchville farm.  Weir and his first wife Anna Baker 
maintained a residence in New York City near Weir’s studio in Washington Square and traveled to the 
Branchville farm for weekend retreats.  They also resided at the farm continuously from May until the 
late fall.  (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

The first major change to the property during Weir’s tenure occurred in 1885.  By that summer, Weir 
constructed a studio north of the main house and west of the barn.  The architect of the studio is 
unknown, but sty¬listic evidence indicates that noted artist and architect Charles Platt may have 
influenced the design (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

In the 1880s and 1890s, Weir’s painting transitioned in subject matter and style.  He began 
experimenting with painting landscapes and the rural scenes around his Branchville farm.  Painting with 
his associates John Henry Twachtman and Childe Hassam, Weir’s work began to emphasize patterns 
of color and light instead of a strict attention to detail.  Critics began identifying Weir, often 
disparagingly, as an Impressionist (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

In addition to working on his own art, Weir hosted other contemporary artists at Branchville such as 
Albert Pinkham Ryder, John Singer Sargent, J. Appleton Brown, and Wil¬liam Glackens.  While some 
of these visits were simply social calls, other visitors, such as Hassam, used their time on the farm to 
paint, sketch, and experi¬ment in new representational techniques that were being recognized as 
American Impressionism (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

In 1895, Weir submitted his painting “The Truants” to a competition organized by the Boston Art Club. 
The painting is of a scene looking west across a meadow on the east side of Nod Hill Road.  In the 
foreground, two boys hide in a hollow that rises up to a stone wall along the road.  The painting won 
first place and with the prize money, Weir purchased 10 acres of land east of Nod Hill Road in 1896.  
On the newly purchased property, Weir directed the construction of a dam and pond that encompassed 
around 3.5 acres.  By the 1890s, the farm also featured sapling fences, rustic arbors and bridges, hen 
runs, and informal gardens.  Correspondence from the period credits an Alsa¬tian immigrant, Paul 
Remy, with creating these small-scale features.  Remy and his family worked as farmers and 
caretaker’s on the property between 1890 and circa 1907 (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

Weir’s contribution to the establishment of American Impressionism included more than his paintings 
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and eventual critical success.  Dissatisfied with the exhibi¬tion practices of the Society of American 
Artists, Weir became one of the founders of The Ten American Painters in late 1897.  “The Ten,” as 
they were known, became recognized as the core group of American Impressionism and Weir exhibited 
with the group until it disbanded in 1919 (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8). 

During the first decades of the 1900s, Weir directed two renovations to the main house in Branchville 
and purchased additional adjoining land that brought his total farm property to 238 acres.  Weir 
commissioned Architect Charles Platt to design an expansion of the main house that elongated the 
structure to the west and formalized the entrance on the south facade off of Pelham Lane.  Workers 
completed the expansion between 1900 and 1901, and a decade later, Weir employed Frederick J. 
Adam of the architectural firm of McKim, Mead & White to design a dining room addition to the north 
of the house (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).  

Weir also increased the size of the farm through several land purchases.  In 1900 he bought 32 acres 
west of Nod Hill Road and north of Pelham Lane from Anna Eliza Smith, and in 1907 purchased the 50 
acre Webb farm to the south of Pelham Lane.  The Webb farm originated from a 1748 grant comprised 
of a 41-acre and 9-acre parcel in common land known as Rock¬house Woods.  A 1782 deed listed a 
main house on the 9-acre parcel and in 1832, Jared Webb purchased that property.  Webb purchased 
the adjoining 41 acres in 1843 and by that time, a barn stood on the property along with the main house.  
By 1855 William Webb, Jared’s son, owned the entire 50-acre property.  Weir’s intentions for 
purchasing the Webb farm are not documented, but the new property may have been a preemptive 
purchase against development that would threaten the rural setting of his farm (CLR, Vol. 2 Update, 
Draft, 8/31/2012:7-8).  

Illness struck Weir in the summer of 1919 and he was unable to recover, passing away on December 8, 
1919.  During his tenure, Weir had expanded his farm property to 238 acres, remodeled the main house, 
constructed a studio and agricul¬tural outbuildings, developed a pond on the eastern portion of the 
property, and added the Secret Garden and other gardens and rustic features such as the fence along 
the public roads (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

Post-J.Alden Weir Ownership, 1919-1990:
Weir bequeathed his Branchville property to his second wife Ella Baker and daughters Caroline (Caro), 
Cora, and Dorothy.  Caro and Cora transferred their rights to the property to Ella and Dorothy in 1922. 
During this period, Ella and Dorothy spent summers at the Branchville farm and continued employing 
ten-ant farmers year round.  Farming and gardening continued, but there is no indication from available 
resources that major changes occurred at the property.  In the early 1920s, Dorothy met the sculptor 
Mahonri Young in New York City.  Young, grandson of Mormon pioneer Brigham Young, had completed 
commissions for the Mormon Church including the 1913 Seagull Monument erected in Temple Square, 
Salt Lake City.  Ma¬honri and Dorothy were married in February 1931, a few months after Ella passed 
away.  The couple initially continued Weir’s practice of dividing time between New York City and the 
Branchville farm (CLR, Vol. 2 Update, Draft, 8/31/2012:8-9).

Dorothy Weir and Mahonri Young intended to spend more than the summer months at Branchville, and 
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in the summer of 1931 they installed electrical service and a central heating system at the main house.  
That same year, Dorothy trans¬ferred ownership of the 50-acre Webb property to her sister Cora and 
her hus-band Charles Burlingham.  The Burlinghams maintained their property south of Pelham Lane 
independently from the Youngs.  By the early 1940s, the Burlinghams had renovated the property’s 
main house and barn, installed a stone terrace south of the house, added a stone potting shed, directed 
the construction of the Sunken Garden, and employed local masons from the Knoche family to 
construct new stone walls around the perimeter of their property (CLR, Vol. 2 Update, Draft, 
8/31/2012:9-10).

During the same time period, Dorothy Weir and Mahonri Young were active in improving the Weir Farm 
to meet their needs.  Mahonri Young directed the construction of a second studio at the property in 
1932, designed by Young’s son-in-law Oliver Lay and located west of the Weir Studio.  Lay, son of the 
noted landscape architect Charles Downing Lay, had recently graduated from the Columbia Uni¬versity 
School of Architecture and would go on to work for the New York City Parks Department and later as 
a site planner for the architectural firm York and Sawyer.  With a dedicated studio completed, Young 
created figures and friezes for the monumental sculpture “This Is the Place.”  The 1947 sculpture 
commemorates the location where Brigham Young entered the Salt Lake Valley.  Young also produced 
numerous sketches that document the changes and everyday use of Weir Farm during his and Dorothy’
s tenure (CLR, Vol. 2 Update, Draft, 8/31/2012:9-10).

By circa 1940, the Youngs had added a terraced vegetable garden west of the main house, constructed 
a wagon shed and animal shelter, and converted a pre-existing ice house to a chicken house.  In 
addition, the Bass family, then living at the Care¬taker’s house, had added a three-car garage south of 
their residence. Young’s numerous sketches also record arbors and trellises in the landscape, 
maintenance on stone walls, harvesting apples in the orchard, and small-scale crop production and 
animal husbandry.  Following Dorothy Weir Young’s death in 1947, Mahonri spent increasingly less 
time at Weir Farm.  Agricultural activity diminished and successional growth developed in the fields and 
meadows (CLR, Vol. 2 Update, Draft, 8/31/2012:9-10).

In 1952, Mahonri Young prepared an introduction for a catalog accompanying an exhibit of Julian Alden 
Weir’s work.  Sperry Andrews, an artist who visited the ex¬hibit and lived in Ridgefield, visited Young 
at Weir Farm.  The two became friends and after Young’s death in 1957, Sperry and his wife Doris 
purchased the core of the farm from Young’s heirs (CLR, Vol. 2 Update, Draft, 8/31/2012:9-10).

Doris and Sperry Andrews became the next generation of resident artists at Weir Farm when they 
purchased the property in 1958.  Like Weir and Young before him, Sperry painted the landscape and 
subtle outdoor features of Weir Farm.  Described as a “painter’s painter,” Sperry was noted for his 
dedication and practice of completing paintings entirely outdoors throughout the year.  His paintings 
were featured at one-man exhibitions and are part of the permanent collections at the Wadsworth 
Athene¬um, the Columbus Gallery of Fine Art, the National Academy of Design, and the New Britain 
Museum of American Art (CLR, Vol. 2 Update, Draft, 8/31/2012:10).

Doris and Sperry Andrews made few changes to the property during their tenure.  Woody vegetation 
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continued to encroach on agricultural fields that had been farmed before World War II.  Lacking regular 
use and routine maintenance, both the wagon shed and the Caretaker’s carriage house collapsed during 
the later years of the Andrews’ tenure.  Plantings requiring a high level of maintenance, such as the 
Secret Garden and vegetable garden terraces, lost the quantity and quality of plant material they had 
once possessed.  The greatest change to Weir Farm occurred on surrounding properties with the 
subdivision of large farming parcels and the construction of suburban housing following the end of 
World War II (CLR, Vol. 2 Update, Draft, 8/31/2012:10).

Working with Cora Weir Burlingham and other local supporters, Doris and Sperry Andrews were 
instrumental in preserving Weir Farm.  In 1983, the Citizens to Preserve the Weir Farm and other 
interested groups asked the Trust for Public Land (TPL) for assistance.  The TPL became a provisional 
land manager during the preservation process, purchasing and holding much of the Weir Farm.  In 1984, 
portions of the farm formerly owned by Weir were designated as the J. Alden Weir Farm Historic 
District in the National Register of Historic Places.

Weir Farm National Historic Site, 1990-Present:
In 1989, members of the Citizens to Preserve the Weir Farm, led by Doris and Sperry Andrews, formed 
the Weir Farm Heritage Trust, a non-profit organization dedicated to preserving the property.  The 
group received assistance and funding from the TPL.  At this time, the National Park Service 
conducted a study to evaluate the feasibility and merit of including Weir Farm within the National Park 
System.  The favorable findings lead to legislation establishing Weir Farm National Historic Site in 1990.  
The Andrews’ retained a life tenancy with the creation of the new park and continued to reside at the 
Weir House until 2005.  The National Park Service has managed the park with a goal of preserving and 
interpreting the artistic period of the farm from 1882 to 1957.  To that end, the park has undertaken 
numerous restoration and rehabilitation projects within the physical landscape of Weir Farm (CLR, Vol. 
2 Update, Draft, 8/31/2012:10).  

SIGNIFICANCE SUMMARY 

Weir Farm National Historic Site is significant under criteria A, B, C, and D in the National Register of 
Historic Places.  The park has national significance in the area of art as the home and workplace of 
American painter Julian Alden Weir from 1882 to 1919, as well as for American sculptor and Weir’s 
son-in-law, Mahonri M. Young from 1931 to 1957.  The property is also nationally significant for its 
contributions to the American Impressionist art movement and as a retreat not just for Weir but for 
famed Impressionists including Childe Hassam, John Twatchmen, and other members of the Ten 
American Painters, or “The Ten.”  The park is locally significant in the areas of architecture and 
landscape architecture for its overall setting as expressed in the buildings, landscape, and features 
assembled on the site.  Weir was drawn to this location by the beauty of the existing farms, and went to 
great lengths to preserve the rural setting and farm the land.  The park also exhibits national 
significance in the area of archeology for the proven ability of numerous archeological sites to yield 
information important to the interpretation and understanding of the lives, families, and works of Julian 
Alden Weir, Mahonri Young, and other artists inspired by the beauty of this landscape. 
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The primary periods of significance for the Weir Farm NHS are from 1760-1882 and 1882-1957.  The 
first historic period begins with the initial construction dates of the Weir house and continues through the 
occupation of the Beers and Webb families.  The second historic period begins when Weir assumed 
ownership of the property, continuing through the years when Young owned and lived at the property 
and when the property was used as an artists’ retreat, and ends with the death of Young.  A third period 
of significance, 2000-1200 B.P., acknowledges archeological resources, which are beyond the scope of 
this CLI and are therefore not addressed beyond information provided in National Register 
documentation.  The archeological period of significance is for the pre-contact archeological 
component, defined by the recovery of a Woodland period projectile point and understanding of regional 
settlement patterns.

ANALYSIS AND EVALUATION SUMMARY AND CONDITION

The physical integrity of the Pond and Woodland Area landscape is evaluated by comparing landscape 
characteristics and features present during the periods of significance (1760-1882, 1882-1957) with 
current conditions.  Many of the historic characteristics and features at the Pond and Woodland Area 
remain today.  Natural systems and features, characterized by a distinct woodland-meadow pattern 
overlaid on sloping terrain, are intact.  The spaces and features that inspired the artistic works of J. 
Alden Weir, Mahonri Young, and others—the house and domestic areas facing Nod Hill Road, and the 
surrounding agricultural features—are present and still intact.  The two most important buildings—
Caretaker’s house (1860) and barn/garage (1860)—have been have been rehabilitated as housing and 
studio space for the park’s artist-in-residence program.  A stone causeway and grinding stone remain, 
as do numerous stone boundary and retaining walls that have been repaired and restored.  A gravel 
driveway still provides access to the house and barn/garage, and an old wagon road tracks between the 
Truants’ meadow and past the stone causeway.  Heading north, earthen/grass paths and stone steps 
traverse through the woodlands to and around the Weir pond and its earthen and concrete dam and 
extant stone-lined water diversion system.  Plantings in the vicinity of the house include trees, shrubs, 
lawn, as well as the Truants’ meadow.  Sites and views chosen for many of the paintings executed by 
Weir, Young, and their contemporaries remain intact and are easily discerned on the property.

Since 1957, new additions in the Pond and Woodland Area have included a 15-vehicle gravel parking lot 
for visitors south of the barn/garage, and a new set of steps and a wood footbridge along the path to the 
pond.  Several structures have been lost, such as the boathouse, summerhouse, and the wooden Fishing 
Bridge, which was located along the pond path and was only fragments by the time the park was 
established.  Some trees and shrubs throughout the grounds have been removed due to disease or old 
age.  Perhaps the most notable change at the Pond and Woodland Area is that two of the former 
meadow areas, named the Triangular and Ridgetop meadows, are now overgrown due to the lack of 
active farming since the historic period.  Invasive non-native plants are also becoming established, 
especially in the vicinity of the pond.  Additionally, because the park includes only 60 of the original 238 
acres that comprised the farm during the Weir occupation, residential development now abuts the east 
and west sides of the Pond and Woodland Area, except along the extreme north and west boundary that 
is conservation land owned by the State of Connecticut and the Town of Ridgefield.  Except for Weir’s 
“Afternoon by the Pond” painting site from the formerly open Ridgetop Meadow, the viewsheds that 
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inspired Weir and others are largely intact and easily identifiable, and the landscape still serves as 
inspiration for visitors and artists.  

The condition of the Pond and Woodland landscape is “good.”  There is no clear evidence of major 
negative disturbance and deterioration by natural and/or human forces.  The cultural and natural values 
are as well preserved as can be expected under the given environmental conditions.  No immediate 
corrective action is required to maintain its current condition.
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Site Plan
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Site plan 1 of 2 for the Pond and Woodland Area. (Olmsted Center for Landscape Preservation—
hereafter OCLP--2013)
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Site plan 2 of 2 for the Pond and Woodland Area. (OCLP, 2013)
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Property Level and CLI Numbers

Pond and Woodland AreaInventory Unit Name:

Component LandscapeProperty Level:

 650105CLI Identification Number:

Parent Landscape:  650059

Park Information

Park Name and Alpha Code : Weir Farm National Historic Site -WEFA 

Park Organization Code: 1953

Park Administrative Unit : Weir Farm National Historic Site

CLI Hierarchy Description

Weir Farm NHS consists of one landscape – Weir Farm NHS Landscape – and three component 
landscapes: Weir Complex, Burlingham Complex, and the Pond and Woodland Area.
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Concurrence Status

Inventory Status: Complete

Completion Status Explanatory Narrative:

Cynthia Zaitvesky and Child Associates, in conjunction with the Olmsted Center for Landscape 
Preservation (OCLP), completed a Cultural Landscape Report (CLR), Vol. 1, Site History and 
Existing Conditions, for Weir Farm National Historic Site in 1996 to inform a line item 
construction project at the park.  The OCLP completed CLR Vol. 2, Treatment, the following 
year which included treatment plans and recommendations.

In 2003, the OCLP completed a Level I Cultural Landscape Inventory for Weir Farm.  This 
inventory included all land under ownership of Weir Farm NHS at that time, including a 
nine-acre parcel to the north of the historic core, utilized as an administrative area.  During this 
inventory, the park and the OCLP concluded that the administrative area, also known as the 
Westervelt-DiNapoli/Lecher property, was not eligible for the National Register of Historic 
Places.  The Connecticut State Historic Preservation Office concurred with this finding in June 
2004.  Consequently, it is not included in this inventory. 

Currently in draft at OCLP is a Cultural Landscape Report, Vol. 2 Update, draft 
2/27/2013authored by historical landscape architects Tim Layton and Eliot Foulds, due for 
publication in 2013.  This project documents treatment projects at the park completed since the 
release of CLR Vol. 2 and provides updated treatment recommendations.  The three CLIs 
documenting the three component landscapes of Weir Farm NHS—Weir Complex, the 
Burlingham Complex, and the Pond and Woodland Area—have been compiled from existing 
secondary material, particularly the CLRs, by OCLP and Jim Bertolini, Student Conservation 
Association intern.

Concurrence Status:

YesPark Superintendent Concurrence:

Park Superintendent Date of Concurrence: 09/23/2013

National Register Concurrence: Eligible -- SHPO Consensus Determination

Date of Concurrence Determination: 06/10/2013

The Connecticut SHPO approved the list of contributing and noncontributing resources in the 
park, as part of their review of the draft update to the park’s National Register documentation .

National Register Concurrence Narrative:

Concurrence Graphic Information:
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Park concurrence was received on September 23, 2013.

Geographic Information & Location Map

Inventory Unit Boundary Description:

The Pond and Woodland Area is a component landscape of Weir Farm National Historic Site (NHS), 
encompassing 39.08 acres of fields and woodland.  It includes tracts 101-10, 101-05, and 101-03 as well 
as parcels within tract 101-01. 

The western boundary of the component landscape abuts Nod Hill Road running roughly 
south-southwest.  Its southern boundary extends, with some irregularity, eastward several thousand feet 
along the north property lines of suburban developments to encompass Weir Pond.  It then extends 
north several hundred feet around the pond before returning to the west.  The northern boundary also 
contains many irregularities before returning to the west boundary at Nod Hill Road.
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State and County:

CTState:

County: Fairfield County

Size (Acres):  39.08
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Boundary UTMS:

Field data recorded in meters. OCLP staff 
defined general vertices by snapping a point 
shapefile to the vertices of the Landset polygons. 
OCLP staff drew the snapped vertices in DMS 
NAD 83.

Boundary Source Narrative:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:

AreaType of Point :

NAD 83Datum:

 18UTM Zone:
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Location Map:

Weir Farm National Historic Site, Wilton and Ridgefield, Connecticut. 
(http://www.nps.gov/wefa/planyourvisit/upload/Area%20Map%20Final.pdf)

The Pond and Woodland Area, highlighted in red. (OCLP)
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Regional Context:

CulturalType of Context :

Description:

The Pond and Woodland Area is situated within an upscale rural suburban area that includes at 
least one local farm still in operation.  Secondary forest and suburban vegetation dominate the 
landscape.  Contemporary residences border the Pond and Woodland Area to the north, south, 
and east.  The two-lane Nod Hill Road and the rest of Weir Farm NHS bound the area to the 
west (Weir Farm CLI 2003, Part 1:9).

PhysiographicType of Context :

Description:

Undulating topography and exposed bedrock define the geologic and landform character of the 
Pond and Woodland Area.  Within the boundary of the component landscape, there is a 
105-foot change in elevation from approximately 545 feet above sea level to over 650 feet.  On 
the western edge of the landscape along Nod Hill Road, the area reaches its highest elevations 
where there are numerous rock outcroppings.  The topography then descends to the east, 
generally in a gradual manner but with some interspersed steep slopes.  At the lower end of the 
NPS-owned section is the man-made Weir Pond, a reservoir along a drainage that flows out of 
the park (Weir Farm CLI, 2003, Part 1:9).

PoliticalType of Context :

Description:

The Pond and Woodland Area is part of Weir Farm NHS.  The component landscape is owned 
by the federal government and is managed by the National Park Service.  The 39.08-acre site 
straddles the border between Ridgefield Township and Wilton Township in Connecticut, near 
the historic town of Branchville, approximately ten miles south of Danbury in Fairfield County 
(Weir Farm CLI 2003, Part 1:9; UConn GIS data).

Tract Numbers : 101-10; 101-05; 101-03; Portions of 101-01

Management Information
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General Management Information

Must be Preserved and MaintainedManagement Category:

09/23/2013Management Category Date:

The Pond and Woodland Area component landscape within the Weir Farm National Historic Site 
meets the criteria for the “Must Be Preserved and Maintained” management category.  The enabling 
legislation (P.L. 101-485, October 31, 1990) articulated the preservation of the park and directed the 
National Park Service and its principal partner at Weir Farm, the Weir Farm Heritage Trust, with 
preserving “a significant site of the tradition of American Impressionism” and maintaining the “integrity 
of a setting that inspired artistic expression…”  Weir Farm is one of only two sites within the national 
park system that focus primarily on fine art. (General Management Plan 1995: 1,71).

Management Category Explanatory Narrative:

NPS Legal Interest:

Fee SimpleType of Interest :

Public Access :

Other RestrictionsType of Access :

Explanatory Narrative:

The historic Weir House, Weir Studio, and Young Studio are currently undergoing restoration 
and are closed to the public.  From April through November, the Burlingham House Visitor 
Center is open Thursday through Sunday, from 10:00 a.m. to 4:00 p.m.  From December 
through March, it is open Saturday and Sunday, from 10:00 a.m. to 4:00 p.m.  All public 
buildings are closed in observance of the following federal holidays: New Year's Day (January 
1), Thanksgiving Day, and Christmas Day (December 25).  The grounds are open every day 
from dawn to dusk

Adjacent Lands Information

Do Adjacent Lands Contribute ? No

Adjacent Lands Description:

Adjacent lands are those lands outside of the current boundaries of the park.  Thirty-seven acres of 
adjacent land, once owned by J. Alden Weir (a portion of the Webb farm, now known as the 
Burlingham Complex), contribute to the significance of Weir Farm.  This undeveloped site is part of the 
Weir Preserve and includes open fields, woodlands, and stone walls.  Other undeveloped land north and 
east of the Pond and Woodland Area is owned by the Town of Ridgefield and the State of Connecticut 
and contributes to the character of Weir Farm, but not to the significance of Weir Farm National 
Historic Site, since the parcels were not owned by J. Alden Weir (Weir Farm CLI 2003, Part 4:4).
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National Register Information
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Existing National Register Status

National Register Landscape Documentation:

SHPO Documented

National Register Explanatory Narrative:

On January 5, 1984, approximately 194 acres of the 238-acre farm formerly owned by Julian Alden 
Weir was listed in the National Register of Historic Places as the J. Alden Weir Farm Historic District.  
The documentation identified two areas of significance, art and architecture, as the home and studio of 
American Impressionist painter Julian Alden Weir (1852-1919).  The nomination listed the overall period 
of significance as 1700-1911 as well as specific dates of importance for the Weir House, beginning with 
its construction in the eighteenth century and alterations in 1900 and 1911 by architects Charles Adams 
Platt and the firm of McKim, Mead & White, respectively.  Specific features listed or described in the 
documentation included the Weir House, Weir Studio, Young Studio, Weir Barn, Chicken House, 
Burlingham House, Caretaker’s House, and Weir Pond Dam.  The nomination described the farm 
landscape as influencing the subject matter for Weir’s landscape paintings as well as for other artists 
who visited and painted at the farm, but it did not identify specific features. 

Public Law 101-485 established Weir Farm National Historic Site on October 31, 1990, which 
comprised 59.08 acres of land within the J. Alden Weir Farm Historic District.  On May 17, 1996, the 
Connecticut State Historic Preservation Office (SHPO) concurred with the National Park Service 
(NPS) on the eligibility of individual park resources for listing in the National Register, as part of an 
update to the NPS’ List of Classified Structures (LCS).  Additional resources determined eligible for 
listing included the Weir Complex-Tack House and Stone Walls (various types); Burlingham Barn; 
Burlingham Complex-Stone Shed, Wood Shed, Garden Wall and Urn, Stone Walls (various types), and 
Vegetable Garden Retaining Walls; Caretaker’s Barn/Garage; and Pond Side-Stone Walls (various 
types).  The park’s acreage increased in 2000 with the purchase of the 8.97-acre 
Westervelt-DiNapoli/Lecher property.  On September 9, 2004, the Connecticut SHPO concurred with 
the NPS that this parcel was not historically significant. 

On June 10, 2013, the Connecticut SHPO approved a list of contributing and noncontributing resources 
for the park, as part of their review of draft update to the park’s National Register documentation.  In 
addition to its national significance for Weir, the draft nomination found significance in the area of art, 
as the home and studio of American sculptor Mahonri Young (1877-1957).  The documentation 
identified areas of significance as art, architecture, landscape architecture, archeology (prehistoric), and 
archeology (historic – non-aboriginal).  The document listed periods of significance as 1760-1882, 
1882-1957, and 2000-1200 BP.  Specific dates of importance were 1760-1778 (construction of the Weir 
House), 1882 (Weir’s purchase of the Beers farm), 1907 (Weir’s purchase of the Burlingham 
property), 1919 (Weir’s death), and 1957 (Young’s death).  In addition to the resources identified in the 
previous documentation and consultation efforts, other contributing resources were identified, including 
the Garden Tool Shed, Chicken Coop, Corn Crib, Secret Garden, Orchard, numerous archeology sites, 
as well as several non-contributing features. 

According to research conducted for this CLI and the categories of National Register documentation 
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outlined in the “CLI Professional Procedures Guide,” the areas and periods of significance for the Weir 
Farm NHS has been adequately documented in the National Register and through previous 
consultations with the Connecticut SHPO, which describe the site’s numerous historic resources that 
contribute to its significance.  Therefore, for purposes of the CLI, the Weir Farm NHS landscape and 
its component landscapes are considered “SHPO-Documented.”

Existing NRIS Information:

Name in National Register: Weir, J. Alden, Farm Historic District

NRIS Number: 84000825

01/05/1984Primary Certification Date:

National Register Eligibility

Eligible -- SHPO Consensus DeterminationNational Register Concurrence:

ContributingContributing/Individual:

SiteNational Register Classification:

NationalSignificance Level:

A - Associated with events significant to broad 
patterns of our history

Significance Criteria: 

B - Associated with lives of persons significant in our 
past

Significance Criteria: 

C - Embodies distinctive construction, work of 
master, or high artistic values

Significance Criteria: 

D - Has yielded, or is likely to yield, information 
important to prehistory or history

Significance Criteria: 
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Period of Significance:

Time Period : CE 1760 - 1882

Historic Context Theme: Peopling Places

Subtheme: Colonial Exploration and Settlement

Facet: English Exploration And Settlement

NoneOther Facet:

Time Period : CE 1760 - 1882

Historic Context Theme: Creating Social Institutions and Movements

Subtheme: Ways of Life

Facet: Farming Communities

NoneOther Facet:

Time Period : CE 1760 - 1882

Historic Context Theme: Expressing Cultural Values

Subtheme: Architecture

Facet: Vernacular Architecture

NoneOther Facet:

Time Period : CE 1882 - 1957

Historic Context Theme: Expressing Cultural Values

Subtheme: Painting and Sculpture

Facet: American Impressionism 1876-1920

NoneOther Facet:

Time Period : CE 1882 - 1957

Historic Context Theme: Expressing Cultural Values

Subtheme: Architecture

Facet: Period Revival

NoneOther Facet:
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Area of Significance:

ArtArea of Significance Category:

NoneArea of Significance Subcategory:

ArchitectureArea of Significance Category:

NoneArea of Significance Subcategory:

ArcheologyArea of Significance Category:

Historic-Non-AboriginalArea of Significance Subcategory:

ArcheologyArea of Significance Category:

PrehistoricArea of Significance Subcategory:

Landscape ArchitectureArea of Significance Category:

NoneArea of Significance Subcategory:

Statement of Significance:

As stated in the park’s National Register documentation, Weir Farm National Historic Site (NHS) is 
significant under criteria A, B, C, and D.  The park has national significance in the area of art as the 
home and workplace of American painter Julian Alden Weir from 1882 to 1919, as well as for 
American sculptor and Weir’s son-in-law, Mahonri M. Young from 1931-1957.  The property is also 
nationally significant for its contributions to the American Impressionist art movement and as a retreat 
not just for Weir but for famed Impressionists including Childe Hassam, John Twatchmen, and other 
members of the Ten American Painters, or “The Ten.”  The park is locally significant in the areas of 
architecture and landscape architecture for its overall setting as expressed in the buildings, landscape, 
and features assembled on the site.  Weir was drawn to this location by the beauty of the existing 
farms, and went to great lengths to preserve the rural setting and farm the land.  The park also exhibits 
national significance in the area of archeology for the proven ability of numerous archeological sites to 
yield information important to the interpretation and understanding of the lives, families, and works of 
Julian Alden Weir, Mahonri Young, and other artists inspired by the beauty of this landscape. 
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The primary periods of significance for the Weir Farm NHS are from 1760-1882 and 1882-1957.  The 
first historic period begins with the initial construction dates of the Weir house and continues through the 
occupation of the Beers and Webb families.  The second historic period begins when Weir assumed 
ownership of the property, continuing through the years when Young owned and lived at the property 
and when the property was used as an artists’ retreat, and ends with the death of Young.  A third period 
of significance, 2000-1200 B.P., acknowledges archeological resources, which are beyond the scope of 
this CLI and are therefore not addressed beyond information provided in National Register 
documentation.  The archeological period of significance is for the pre-contact archeological 
component, defined by the recovery of a Woodland period projectile point and understanding of regional 
settlement patterns.

The following text expands on the park’s significance, and where applicable, briefly discusses specific 
resources at the Pond and Woodland Area that contribute to the park’s overall significance.  For 
additional detail, refer to Section 8 in the park’s April 2013National Register documentation.

CRITERION A

Weir Farm NHS is nationally significant under Criterion A in the area of art for the development of 
American Impressionism and The Ten American Painters, or “The Ten.”  The property served as a 
venue for expression, practice, socialization, and collaboration for Weir and his contemporaries.  The 
beauty of his farm and its rural landscape encouraged Weir and other artists to explore and ultimately 
embrace American Impressionism.  Due in part to Julian Alden Weir’s ability to foster relationships 
with other artists, the American Impressionist movement gained success and legitimacy in the United 
States.  By providing an environment for Weir and his contemporaries to gather and discuss ideas, 
trends, and theories, the site was critical in the founding of The Ten (National Register, draft 2012, 
Sec.8: 26).

CRITERION B

Weir Farm NHS is nationally significant under Criterion B as the country home and workplace of 
American Impressionist painter Julian Alden Weir during the greater part of his career.  The property is 
evidence of Weir’s affinity for the rural farm landscape depicted in many of his most noted paintings.  
Weir Farm is the only place where the domestic and creative milieus of a prominent nineteenth-century 
artist remain intact, including the home, studios, and significant portion of the landscape that were 
integral to the artist’s vision (National Register, draft 2012, Sec.8: 26).

Julian Alden Weir (1852–1919) was born in West Point, and educated in New York City and in Paris.  
Around 450 of Weir’s paintings are in collections across the country and he is represented in the 
holdings of nearly every major American museum, including the Metropolitan Museum of Art in New 
York; the Phillips Collection and the Smithsonian American Art Museum in Washington, D.C.; Brigham 
Young University’s Museum of Art in Provo, Utah; and the Wadsworth Athenaeum in Hartford, 
Connecticut (National Register, draft 2012, Sec.8: 27).
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The park is also significant as the home and studio of American sculptor Mahonri Young from 1931 until 
his death in 1957.  Mahonri Mackintosh Young (1877-1957) was born outside of Salt Lake City and 
studied in New York and in Paris, and was the son-in-law of Julian Alden Weir.  In 1939, he began 
work on his “This Is the Place” sculpture, which commemorates the arrival of Mormon pioneers in Salt 
Lake Valley.  Young’s studio at the farm afforded him all that he needed to create the massive 
composition.  The farm also provided the tranquility and energy necessary for Young to complete the 
piece successfully (National Register, draft 2012, Sec.8: 28).

There are thirty documented painting subject locations within the park that correspond to paintings by J. 
Alden Weir and his associates.  Six of the locations are in the Pond and Woodland Area.

CRITERION C 

Weir Farm NHS is locally significant under Criterion C in the areas of architecture and landscape 
architecture as an intact collection of domestic and agricultural buildings and landscapes that exemplify 
significant agricultural and rural landscape features, and designed gardens.  Weir and his brother John 
took on operation of the farm as fundamental to their residence on the property.  While their 
background had not prepared them for a role as farmers, they recognized the value of the land’s 
practical use and sought to continue what the previous owners had begun.  Just as social class and 
upbringing led the women of the family to rely on hired help for everyday work in the household, John 
and Julian Weir were content to hire reliable and competent tenants to farm the land.  In this way, the 
farm ran efficiently and productively without placing the burden of labor upon the landowners, allowing 
Julian to teach, paint, and travel.  The farm became a model of efficiency and balance, with equal 
attention given to creativity and to toil.  Outbuildings, grazing meadows, and crops were cared for and 
well maintained.  The collection of barns, animal pens, and stone pastures stand as evidence of the 
lifestyle Weir sought to craft for himself and his family at Branchville (National Register, draft 2012, 
Sec.8: 26).

Numerous resources within the Pond and Woodland Area convey this significance.  The Caretaker’s 
house (1860) and the barn/garage (1860) are an example of eighteenth and early-nineteenth century 
vernacular architecture in Connecticut.  Landscape features also strongly define the property’s rural 
agricultural character and contribute to its significance as a whole.  Stone walls, stone steps, picket 
fences, gravel driveways, and paths serve to enhance circulation throughout the site while reflecting 
both utilitarian and more decorative uses.  Designed landscapes on the property include the Weir pond, 
earthen and concrete dams, and a stone lined water diversion system, which express Weir’s aesthetic 
interests.  Ornamental plantings and an open meadow further enhance the appearance of the site and 
contribute to its rural appeal (National Register, draft 2012, Sec.8: 37-38).

CRITERION D

Weir Farm NHS is nationally significant under Criterion D in the area of archeology for the periods of 
the late eighteenth century to the early twentieth century in the themes of eighteenth-century rural 
farming in western Connecticut and the development of the domestic and artistic landscape of Julian 
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Alden Weir, Mahonri Young, and the Weir family.  These themes are expressed through a series of 
significant archeological sites demonstrating a high degree of integrity and the ability to convey the 
significance of the property through documented information potential.  Additionally, state level 
significance is met for the time period of circa 2000 to 1200 years before present (B.P.), during the 
pre-contact Native American Woodland period.  The theme through which the pre-contact 
archeological sites within the Weir Farm convey their significance is the study of pre-contact Native 
American extraction of quartz lithic material in western Connecticut and the Hudson Valley.  The 
pre-contact archeological sites within the park represent a range of types and functions; however, they 
all appear to relate to the extraction and reduction of quartz lithic material.  Most importantly, the 
presence of a quartz-bearing geologic formation and outcrops with an associated primary reduction site 
in the Pond Area of the Weir farm anchors the pre-contact land-use pattern to a central source.  The 
creation of this significant example of an archeological landscape was possible only through the 
incorporation of Weir Farm’s unique geologic setting and natural history with regional Native American 
cultural history and technologies (National Register, draft 2012, Sec.8: 26).

There is one archeological site in the Pond and Woodland Area that is significant under Criterion D for 
information potential regarding Archaic period settlement in western Connecticut and eastern New York 
pre-contact (National Register 2012, Sec. 8:48-50).

Chronology & Physical History

Cultural Landscape Type and Use

Cultural Landscape Type : Historic Site

Current and Historic Use/Function:

Primary Historic Function: Small Residential Landscape

Primary Current Use: Outdoor Recreation

Other Use/Function Other Type of Use or Function

Farm (Plantation) Historic

Barn Historic

Agricultural Field Historic

Scenic Landscape Both Current And Historic

Single Family House Historic

Historic Furnished Interior Historic

Interpretive Landscape Current
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Current and Historic Names:

Name Type of Name

Beers Farm Historic

Weir Farm Historic

Young Farm Historic

Weir Farm National Historic Site / Pond and 
Woodland Area

Current

Ethnographic Study Conducted: No Survey Conducted

Chronology:

Year Event Annotation

Land Transfer Ridgefield Proprietors grant three parcels of land in the 
sixth 20-Acre Division of the town to Matthew Benedict, 
Benjamin Burt, and jointly to Joseph Northrup and Henry 
Whitney. (CLR, Vol. 1 1996: 3)

CE 1745

Land Transfer Proprietors of Ridgefield grant 41 acres out of 2200 acres 
of common land known as Rockhouse Woods to John 
Belden and an adjacent parcel of 9 acres to Samuel 
Brimsmade and John Reed. (CLR, Vol. 1 1996: 3)

CE 1748

Built House (eventually the Weir House) built on the second of 
three parcels of land sometime between 1760 and 1781, 
likely between 1779 and 1781. (HSR, Vol. 1 1998: 23)

CE 1760 - 1781

Built A dwelling, later to become the Burlingham House, is 
constructed on the Rockhouse Woods property in 
approximately 1775. (HSR, Vol. 3 1995: 16-17)

CE 1775

Purchased/Sold Joseph Jackson sells second parcel to James Abbott, 
including a dwelling house on the northwest corner of Nod 
Hill Road and Pelham Lane. (CLR, Vol. 1 1996: 3)

CE 1781

Land Transfer Deed transfers both above-mentioned parcels from Joshua 
Chase to Col. Stephen St. John, including a small dwelling 
house. (CLR, Vol. 1 1996: 4)

CE 1782

Purchased/Sold Anthony Beers purchases the 1748 parcels, the first and 
second, including the dwelling in 1789, followed by the 
third in 1797. (CLR, Vol. 1 1996: 1).

CE 1789 - 1797
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Built Beers family constructs a barn, a necessary house, and a 
wagon shed around the original dwelling house. (CLR, Vol. 
1 1996: 3)

CE 1789 - 1821

Built Barn built near Rockhouse Woods (presumably current 
Burlingham Barn). (HSR, Vol. 3 1995: 187-88)

CE 1800 - 1835

Built In c. 1820, the Beers family establishes a cemetery north 
of their farm house for family burials. (CLR, Vol. 1 1996: 
4)

CE 1820

Land Transfer Anthony Beers dies, transferring the deed to the property 
to his heirs, including a dwelling house, a barn, a necessary 
house, and a wagon shed. (CLR, Vol. 1 1996: 3)

CE 1821

Built Beers family constructs cow houses, a wash house, and a 
hog house by the house. By 1861 there is also a second 
barn and cow houses up north of the homestead and a 
small dwelling house and carriage house on the southeast 
corner of Pelham Lane and Nod Hill Road, today known 
as the Caretaker`s house. (CLR, Vol. 1 1996: 3; HSR, Vol. 
2B 2008: 55-56)

CE 1821 - 1861

Altered Around 1830, the Beers family remodels the Weir house in 
the Greek Revival style. (CLR, Vol. 1 1996: 3)

CE 1830

Purchased/Sold Jared Webb purchases the 9-acre parcel of Rockhouse 
Woods. (CLR, Vol. 1 1996: 4)

CE 1832

Altered The Beers family constructs additions onto the Weir barn 
to the east and west, now known as the east and west 
wings, by 1835. (HSR, Vol. 2A 1998: 21)

CE 1835

Land Transfer By this year, Lewis Beers inherits or purchases all three 
parcels of land as well as two additional parcels. (CLR, 
Vol. 1 1996: 3)

CE 1836

Purchased/Sold Jared Webb purchases the 41-acre parcel of Rockhouse 
Woods, transferring partial land rights to a William Webb, 
presumably his son. Both deeds mention buildings present 
on the site. (CLR, Vol. 1 1996: 4)

CE 1843

Land Transfer Jared Webb dies, leaving 41-acre parcel to William Webb. 
(CLR, Vol. 1 1996: 4)

CE 1847
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Built By 1850, the Webbs build a long, rectangular, 
post-and-beam woodshed south of the Burlingham barn. 
By 1880, its front roof slope is rebuilt. (HSR, Vol. 3 1995: 
220-223)

CE 1850

Built The Beers family constructs a carriage house just south of 
the Caretaker`s house. (HSR, Vol. 2B 2008: 103)

CE 1850 - 1856

Purchased/Sold J. Alden Weir purchases 153 acres, formerly of the Beers 
Farm, within the towns of Ridgefield and Wilton, 
Connecticut, from art collector Erwin Davis. (CLR, Vol. 1 
1996: 11)

CE 1882

Rehabilitated Weir renovates the Caretaker`s house, including repairs 
and foundation work. The south and east lean-to`s were 
added sometime prior to Weir`s renovations. Weir removes 
the south ell, narrows the chimney, and lowers and 
modifies the roof. (CLR, Vol. 1 1996: 10; HSR, Vol. 2B 
2008: 57)

CE 1882 - 1883

Built J. Alden Weir̀ s studio is finished near a clump of small 
trees on a rocky outcropping northwest of the Weir house. 
(HSR, Vol. 1 1998: 248)

CE 1885

Planted Anna Weir plants a flower garden near the Weir house. 
(CLR, Vol. 1 1996: 18)

CE 1886

Altered The Weirs expand the west elevation of the Weir house, 
including the first floor and sun porch. They also added a 
picket fence to the west side of the Weir barn and an 
open-rail gate with open-rail fence to its west, and a 
stockade fence to its east, enclosing the south side of the 
barn courtyard. (HSR, Vol. 1 1998: 39 and Vol. 2A 1998: 
40)

CE 1888

Built A rustic wooden fence gradually replaces older picket and 
open-rail fencing lining Pelham Lane and Nod Hill Road 
south and east of the Weir house and studio. (HSR, Vol. 
2A 1998: 107-113)

CE 1890 - 1900

Built Around 1890, the Weirs construct a lean-to onto the 
northwest corner of the Weir barn complex. A small 
chicken yard and coop is constructed near the present site 
of the Young studio. (HSR, Vol. 2A 1998: 23, 134)

CE 1890
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Planted In the summer, a lawn is planted, presumably surrounding 
the Weir house. (CLR, Vol. 1 1996: 35)

CE 1891

Built By 1891, an ice house north of the Weir house is built, 100 
feet north/northwest of the Weir barn. (HSR, Vol. 2A 
1998: 125-26)

Destroyed Seven poplars planted on the Weir Farm by Anna Weir 
(planting date unknown) are blown down in a storm. Anna 
had died in 1892. (CLR, Vol. 1 1996: 44)

CE 1893

Built In about 1894, Weir adds a stone picnic table underneath a 
tree to the southwest of the Weir house. (CLR, Vol. 1 
1996: 52)

CE 1894

Purchased/Sold J. Alden Weir purchases a ten-acre parcel on the eastern 
side of Nod Hill Road from Abram H. Gilbert. (CLR, Vol. 
1 1996: 52)

CE 1896

Built Weir constructs the Boston Art Club Pond, now known as 
Weir pond, on the ten-acre parcel purchased from Gilbert. 
He also constructs a summer house on an island in the 
pond, as well as a boathouse. To provide improved access, 
Weir builds a rustic wooden bridge across a wetland area 
east of Truants̀ Meadow to provide access to the pond. 
(CLR, Vol. 1 1996: 52 and CLR, Vol. 2 Update, Draft, 
8/31/2012: 241)

Altered Weir commissions architect Charles Adams Platt to 
redesign the Weir house, making several additions, 
doubling its size. (CLR, Vol. 1 1996: 67-68)

CE 1900 - 1901

Built In approximately 1900, the Weirs build a corn crib north of 
the ice house (later the chicken house). (HSR, Vol. 2A 
1998: 163)

CE 1900

Altered By 1900, the Weirs alter much of the southern Weir barn 
fencing. The picket fence is removed, the open-rail fence 
to the west of the gate is replaced by a tight picket fence, 
and the stockade fence now connects with the rustic 
fencing along Nod Hill Road. (HSR, Vol. 2A 1998: 40)

Purchased/Sold Weir purchases 32 acres of land west of the homestead 
from Ann Eliza Smith. (CLR, Vol. 1 1996: 56)
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Built By 1900, a low retaining wall extending southward at a 
right angle from the western corner of the Weir house 
south porch is constructed. (Weir Farm CLI 2003, Part 
1:16)

Built By this year, both a lean-to on the west elevation and a 
water tower is constructed next to the south elevation of 
Weir studio. The water tower possibly provided water for 
printmaking. (HSR, Vol. 1 1998: 253-54)

CE 1901

Destroyed In early August, a lightning strike damages the Weir house, 
ripping out a column from the porch, tearing up the 
pavement, and splitting a huge maple tree. (CLR, Vol. 1 
1996: 69)

CE 1903

Built By 1905, a rustic-style granite well house with matching 
cover is built west of the Weir house, near Pelham Lane. 
(HSR, Vol. 2A 1998: 181)

CE 1905

Planted By 1905, an informal flower garden is planted on the Weir 
farm, north of Weir̀s studio. (CLR, Vol. 1 1996: 71)

Altered By 1905, the Weirs replace the fencing on the southern 
end of the Weir barn courtyard with rustic-style fencing. 
(HSR, Vol. 2A 1998: 40)

Purchased/Sold In March, Weir purchases the 50-acre Webb Farm to the 
south (now the Burlingham complex), perhaps as a buffer 
against development. (CLR, Vol. 1 1996: 77)

CE 1907

Altered In about 1911, the Weirs make alterations to the Weir barn, 
including enlarging the east wing, rebuilding the west 
lean-to, and re-siding the entire complex with wood 
shingles installed over the older vertical board siding. 
(HSR, Vol. 2A 1998: 29)

CE 1911 - 1914

Altered Weir commissions architect Frederick J. Adams of the 
architectural firm McKim, Mead &  White to enlarge the 
Weir house, making additions to the north elevation. (HSR, 
Vol. 1 1998: 57)

CE 1911

Built A tack house is built north of the Weir house, replacing an 
earlier tack house built sometime before 1905. (HSR, Vol. 
2A 1998: 88)
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Built By 1914, Weir constructs a garden tool shed just south of 
the Weir studio water tower. (HSR, Vol. 2A 1998: 156)

CE 1914

Altered By 1915, the flower garden (also called the Secret 
Garden) is enlarged, fitted with a fountain, sundial, and two 
elaborate rustic gates, and planted extensively with 
perennials, vines, and encircling hedge. (Historic 
Landscape Assessment of Weir Garden, 1994: 6)

CE 1915

Altered Weir converts the carriage house near the Caretaker`s 
house into a garage. Around this time, he also adds a small 
greenhouse to the garage`s south wall, only the foundation 
of which is extant today. (HSR, Vol. 2B 2008: 104-05)

CE 1915 - 1920

Altered By 1919, a wood platform laid on stones is added outside 
the north wall of the Weir studio, possibly as an outdoor 
painting deck. The platform is no longer present but the 
stone base remains. (HSR, Vol. 1 1998: 259)

CE 1919

Land Transfer After J. Alden Weir dies in December 1919, the farm 
passes to his widow Ella Baker Weir, and his three 
daughters, Caro, Dorothy, and Cora. (CLR, Vol. 1 1996: 
133)

Land Transfer After Ella Baker Weir dies, Dorothy becomes the sole 
owner of the Weir Farm estate. (Weir Farm CLI 2003, 
Part 1:17)

CE 1930

Altered Around 1930, George R. Bass and his sons add a 
three-bay shed for the family`s cars to the north side of 
the carriage house. (HSR, Vol. 2B 2008: 105)

Land Transfer Dorothy Weir Young transfers the 50-acre Webb farm, 
hereafter known as the Burlingham property, to her sister 
Cora Weir Burlingham. (CLR, Vol. 1 1996: 213)

CE 1931

Built Mahonri Young hires landscape architect Oliver Lay to 
construct his studio 30 feet west of J. Alden Weir̀ s studio, 
possibly replacing a small outbuilding, possibly a chicken 
coop. At the same time, a chicken coop is constructed just 
west of the ice house, later adapted into a larger chicken 
house. (HSR, Vol. 1 1998: 321; and Vol. 2A 1998: 171)

CE 1932
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Altered Beginning in 1932, the Burlinghams begin renovating the 
old Webb farm, extending the main house to the south, and 
adding two ells in a line to the west of the house. They 
also built porches on the south dining room ell wall and 
west kitchen ell wall, and a pergola on the south kitchen ell 
wall. Cora adds stone enclosures to shield ‘unsightly’ 
intrusions onto the farming landscape. (CLR, Vol. 1 1996: 
216; HSR, Vol. 3 1995: 23-41; CLR Vol. 2, 1997)

Built Cora Weir Burlingham commissions landscape architect 
Vera Poggi Breed to design a sunken garden between the 
Burlingham house and barn, including curved flowerbeds 
backed by arborvitae and edged with dwarf boxwood. 
(CLR, Vol. 1 1996: 218)

CE 1932 - 1940

Built Cora Weir Burlingham hires the Knoche family, local 
masons, to construct a stone terrace adjacent to the south 
façade of the Burlingham house. (CLR, Vol. 1 1996: 216)

CE 1934 - 1938

Removed By 1935, many small trees to the south and east of the 
Weir studio have been removed, leaving one large tree at 
the southeast corner that remains. (HSR, Vol. 1 1998: 260)

CE 1935

Built Garden terraces west of the Weir house are constructed. 
(Weir Farm CLI 2003, Part 1:18)

CE 1937

Built Cora Burlingham commissions architect F. Nelson Breed 
to design a greenhouse on the exterior south kitchen wall 
and a new doorway surround for the main entrance of the 
Burlingham house. (CLR, Vol. 1 1996: 216)

CE 1938

Built Cora Weir Burlingham commissions architect F. Nelson 
Breed to design a small ashlar granite tool shed on the 
Burlingham property. (HSR, Vol. 3 1995: 241)

CE 1940

Built Sometime between 1910 and 1941, a wagon shed is built 
northwest of the corn crib. (HSR, Vol. 2A 1998: 197; and 
Vol. 2B 2008: 105)

CE 1941

Farmed/Harvested The field north of the Burlingham house and south of 
Pelham Lane is used for a Victory Garden to grow home 
vegetables during the Second World War, measuring about 
150 feet by 75 feet. (CLR, Vol. 1 1996: 216, 222)

CE 1942 - 1945
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Altered The ice house on the Weir / Young Farm is converted into 
a chicken house. The lean-to is possibly moved to the 
north elevation of the building. (HSR, Vol. 2A 1998: 
134-135)

CE 1943

Built Cora Burlingham hires the Knoche family to construct 
terraces south of the Burlingham house for growing 
raspberries, strawberries, and rhubarb, as well as irises, 
herbs and asparagus in later years. (CLR, Vol. 1 1996: 
225)

CE 1946 - 1947

Land Transfer Mahonri Young dies, passing the Weir/Young farm to his 
children, Mahonri Sharp (Bill) Young, and Agnes Young 
Lay. (CLR, Vol. 1 1996: 238)

CE 1957

Land Transfer Doris and Sperry Andrews purchase 12.34 acres of the 
Weir/Young farm from Mahonri Young̀s children, including 
the Weir house, three barns, the Caretaker`s house, and 
several outbuildings. (Weir Farm CLI 2003, Part 1:19)

CE 1958

Altered By 1960, and after moving into the Weir home, Doris and 
Sperry Andrews make minor alterations to the Weir 
complex, including asphalt roof shingling for the Weir 
house, studio, and barn, removal of the Weir barn`s canopy 
roof for the wagon shed in the west wing, and removal of 
the south porch balustrade on the Weir house. (HSR, Vol. 
1 1998: 79, 260; and Vol. 2A 1998: 43)

CE 1960

Altered Beginning in 1965, the Andrews family makes 
modifications to the Caretaker’s house, including 
installation of clapboard siding on all elevations. (HSR, Vol. 
2B 2008: 61)

CE 1965

Altered Cora Burlingham commissions landscape architect Friede 
R. Stege to re-plant the sunken garden including the 
addition of exbury, other azaleas, primroses, columbine, 
foxglove, lupine, and groups of iris, as well as a peony near 
the driveway wall. (CLR, Vol. 1 1996: 218-222)

CE 1969

Land Transfer Cora Burlingham donates 37 acres of the Burlingham 
property to the Nature Conservancy, today part of the 
113-acre Weir-Leary-White Preserve. (CLR, Vol. 1 1996: 
225, 230)
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Established Citizens to Preserve the Weir Farm is organized, primarily 
due to the efforts of Cora Weir Burlingham, to preserve 
portions of the Weir/Young farm not held by Doris and 
Sperry Andrews. (CLR, Vol. 1 1996: 247)

CE 1970

Demolished By 1975, the historic carriage house is demolished, leaving 
the ca. 1930 garage as a free-standing structure. (HSR, 
Vol. 2B 2008: 106)

CE 1975

Destroyed The wagon shed northwest of the corn crib collapses by 
this year. Its remains will later be salvaged by the National 
Park Service. (HSR, Vol. 2A 1998: 201)

CE 1978

Established On January 5, 1984, approximately 194 acres of the 
238-acre farm formerly owned by J. Alden Weir is listed 
in the National Register of Historic Places as the J. Alden 
Weir Farm Historic District.

CE 1984

Purchased/Sold The Trust for Public Land (TPL) purchases key acreage 
of the Weir Farm as part of a temporary preservation plan. 
By 1988, they acquire 56.69 acres of the farm including 
sections of the Weir, Burlingham, and Pond and Woodland 
components. (CLR, Vol. 1 1996: 247)

CE 1986

Established Members of the Citizens to Preserve the Weir Farm form 
the Weir Farm Heritage Trust, a grass-roots preservation 
group. (CLR, Vol. 1 1996: 247)

CE 1989

Purchased/Sold By this year, the State of Connecticut purchases most of 
the Weir Farm site. (CLR, Vol. 1 1996: 247)

CE 1990

Established On October 31, President George H.W. Bush signs Public 
Law 101-485, 104 stat. 1171, establishing Weir Farm 
National Historic Site. (CLR, Vol. 1 1996: 248)

Restored The railing and posts of the rear kitchen porch are 
replaced in kind, and the south porch is repaired. (HSR, 
Vol. 3 1995: p46)

Rehabilitated The three-doorway configuration on the south façade of 
the barn is replaced with fixed glazed panels in the two 
side doorways, and a double-door opening in the center 
doorway. (HSR, Vol. 3 1995: 196)

CE 1991

Preserved In January, National Park Service staff arrives to begin 
operation of Weir Farm NHS. (CLR, Vol. 1 1996: 248)

CE 1992
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Land Transfer The Connecticut Department of Environmental Protection 
donates its 52-acre parcel of Weir Farm to the National 
Park Service. (CLR, Vol. 1 1996: 248)

Land Transfer Doris and Sperry Andrews donate their 2-acre historic 
core area, including the Caretaker`s house and garage, to 
the TPL with an agreement of life tenancy. In March, 
TPL transfers this property to the National Park Service. 
(CLR, Vol. 1 1996: 248)

CE 1993

Stabilized The rustic fence on the south lawn is damaged. NPS staff 
replaces some rails and pickets with local sapling wood as 
an emergency measure, storing salvaged pieces in the 
Weir Barn in November. (HSR, Vol. 2A 1998: 119)

CE 1994

Established Congress authorizes expanding the park`s boundary to 
incorporate two small parcels once owned by J. Alden 
Weir, including the garage near the Caretaker`s house. 
(Weir Farm CLI, 2003, Part 1:21; HSR, Vol. 2B 2008: 106)

Restored The Weir Secret Garden is restored by the Ridgefield 
Garden Club and the National Park Service. This includes 
a new deutzia hedge, new honeysuckle and clematis vines, 
new perennials, restored entrance gates, a new cast stone 
pedestal and sundial and replacement pedestal for the 
fountain. (CLR, Vol. 2 Update, Draft, 8/31/2012, Draft, 
8/31/2012: 174)

CE 1995

Planted Historic sugar maples in front of the Weir/Young and 
Burlingham houses are replaced in kind. (Weir Farm CLI 
2003, Part 1:21)

Built Interim visitor parking lot is constructed across from the 
Burlingham house. (Weir Farm CLI 2003, Part 1:21)

Restored The Weir/Young orchard is restored. Ten 
genetically-identical propagules are planted (two historic 
trees remain) and meadow grass is restored. (CLR, Vol. 2 
Update, Draft, 8/31/2012, Draft, 8/31/2012: 197)

CE 1998
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Rehabilitated The Burlingham Sunken Garden is rehabilitated, based on 
a design by Norma Williams. This includes rejuvenating 
existing plants and replacing historic plants either in kind, 
or with a more durable replacement. The park also re-sets 
the brick border to the garden`s north. (CLR, Vol. 2 
Update, Draft, 8/31/2012, Draft, 8/31/2012: 207, 211)

Built An Eagle Scout project installs some bogwalks through the 
wetlands, providing access to Weir pond for park staff and 
visitors. More are added in 2003. (CLR, Vol. 2 Update, 
Draft, 8/31/2012: 241)

CE 1998 - 2003

Purchased/Sold The federal government purchases .37 acres (lot 18) from 
private owners. This is the last parcel acquired within 
current park boundaries that was once owned by J. Alden 
Weir. (Weir Farm CLI, 2003, Part 1:22)

CE 1999

Built Around 1999, the park constructs a boardwalk with 
recycled plastic decking across the wetlands south of the 
Fishing Bridge remains, providing pedestrian access to 
Weir Pond. (CLR, Vol. 2 Update, Draft, 8/31/2012: 240)

Rehabilitated A trails team from Acadia National Park rehabilitates trails 
leading to and around Weir pond, including stone crossings, 
waterbars, and steps. (CLR, Vol. 2 Update, Draft, 
8/31/2012: 243)

CE 1999 - 2001

Restored The Burlingham orchard is restored, removing volunteer 
trees and vines, rejuvenating the five existing trees, and 
planting six propagules. (CLR, Vol. 2 Update, Draft, 
8/31/2012: 227)

CE 2001

Restored A masonry team from Acadia National Park repairs the 
south stone terrace, resetting stones and repairing the 
retaining wall. (CLR, Vol. 2 Update, Draft, 8/31/2012, 
p206)

Reconstructed Stone wall along the eastern side of Nod Hill Road just 
south of the visitor parking lot is rebuilt. (Weir Farm CLI, 
2003, Part 1:23)

Rehabilitated The park`s septic system fails, and replaces it with a new 
leach field south of the parking lot along Nod Hill Road. 
(CLR, Vol. 2 Update, Draft, 8/31/2012: 234)
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Reconstructed The picket fence along Pelham Lane and Nod Hill Road in 
front of the Weir house and the Caretaker`s house is 
reconstructed. They also reconstructed the fence line 
south of the Weir barn area. (CLR, Vol. 2 Update, Draft, 
8/31/2012: 179, 199)

CE 2003

Reconstructed The picket fence along Pelham Lane and Nod Hill Road in 
front of the Weir house and the Caretaker`s house is 
reconstructed. (Weir Farm CLI, 2003, Part 1:23)

Reconstructed The picket fence along Pelham Lane and Nod Hill Road in 
front of the Weir house and the Caretaker`s house is 
reconstructed. (CLR, Vol. 2 Update, Draft, 8/31/2012: 
233)

Restored The park removes woody vegetation from Truants` 
Meadow and establishes a regular mowing regime to keep 
the former farm field open. (CLR, Vol. 2 Update, Draft, 
8/31/2012: 245)

CE 2004

Rehabilitated The park rehabilitates the Caretaker`s garage into a studio 
for their artist-in-residence program. (CLR, Vol. 2 Update, 
Draft, 8/31/2012: 229)

CE 2009

Reconstructed NPS Historic Preservation Training Center rebuilds a 
garden arbor and a rose arbor dating to the Weir period, 
above the upper terrace. They reconstruct vine trellises on 
the south elevation of Weir studio. They build a doghouse 
northwest of the Weir house. They reconstruct a trellis on 
the west ell of the Weir barn as well as the north barnyard 
and poultry fencing. (CLR, Vol. 2 Update, Draft, 
8/31/2012: 186-88, 200, 202)

CE 2010

Restored Dry Stone Conservancy, Inc. stabilizes pig pens west of 
Young studio. (CLR, Vol. 2 Update, Draft, 8/31/2012: 
169-70)

Restored Dry Stone Conservancy, Inc., deconstructs the 
Woodshed̀s stone wall components, rebuilding it to ensure 
structural stability. (CLR, Vol. 2 Update, Draft, 8/31/2012: 
221)
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Rehabilitated The Historic Preservation Training Center replaces in kind 
a wood cold frame and reconstructed new sashes for a 
concrete cold frame in the South Garden. They also repair 
the raspberry arbor on the South Garden terraces. (CLR, 
Vol. 2 Update, Draft, 8/31/2012: 214, 217)

Built The park constructs a 15-space parking lot west of the 
Weir barn for staff. It is surfaced with crushed stone. 
(CLR, Vol. 2 Update, Draft, 8/31/2012: p223)

CE 2011

Rehabilitated The park removes the lighting fixtures along the walkway 
from the parking lot to the Burlingham house. They are 
replaced with low-profile, low-light lamps to avoid 
intruding on the historic character. (CLR, Vol. 2 Update, 
Draft, 8/31/2012: 212)

Rehabilitated NPS finishes an ADA-accessible walkway from Pelham 
Lane into the east section of the Weir house piazza. (CLR, 
Vol. 2 Update, Draft, 8/31/2012: 171-73)

CE 2012

Stabilized The Dry Stone Conservancy, Inc. dismantles and rebuilds 
the South Garden terrace walls to ensure stability. (CLR, 
Vol. 2 Update, Draft, 8/31/2012: 205)

Rehabilitated The park constructs a dedicated path with steps down the 
hillside east of Nod Hill Road, providing access into 
Truants̀ Meadow and the pond trail. (CLR, Vol. 2 Update, 
Draft, 8/31/2012: 239)
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Physical History:

Weir Farm National Historic Site (NHS) preserves an agricultural landscape that inspired J. 
Alden Weir and other Impressionist artists in the late-nineteenth and early-twentieth centuries.  
Weir acquired the property in 1882, which consisted of the former Beers farm that 
encompassed much of what is now called the Weir Complex and the Pond and Woodland Area, 
and a second farmstead, the Webb farm, to the south, now known as the Burlingham Complex.  
The two farms rested within a small community south of the town of Ridgefield, known locally 
as Branchville.  The park also administers the Westervelt-DiNapoli/Lecher property, farmed by 
the Boutons during the historic period, but not associated with J. Alden Weir.

PRE- J. ALDEN WEIR OWNERSHIP, to 1882

Prior to European settlement, the land that became Weir Farm NHS sustained the native tribes 
of Southern New England.  Due to the diversity of tribes in western Connecticut, it is difficult to 
say which groups frequented the forests that are now part of the park.  Presuming that they 
practiced the same lifeways as their neighbors to the east, these peoples employed a 
combination of semi-permanent agriculture, hunting, and gathering.  Their use of the land to 
produce food involved periodically burning the forests, a practice that opened the understory 
and made easier travel and hunting.  The burning promoted forest growth dominated by 
sprouting trees such as oak, chestnut, and hickory, and opened up meadows with raspberry, 
strawberry, and blackberry along the edges, and the centers filled with fire-tolerant herbs and 
grasses such as bluestem.  While other trees such as spruce, pine, beech, and maple were 
present, these comprised a small percentage of the area’s forest composition (Cronon, 1983: 
47-52; Cogbill, Burk, and Motzkin, 2002).

By the mid-eighteenth century, the more permanent agricultural practices of Euro-Americans 
replaced the transitory cultivation techniques of the native inhabitants.  The landscape thus 
changed, as mature upland forests were transformed into a patchwork of woodlots, fields, and 
domestic areas.  Farmers cleared forests for timber, making way for settled agriculture and 
introducing new plants that competed with native species.  Among the most invasive of these 
were ‘English grass,’ the mixture of white clover (Trifolium repens) and Kentucky bluegrass 
(Poa pratensis), as well as the common dandelion (Taraxicum officinale).  Clearing also 
involved ridding the rocky soil of larger stones so the land could be plowed.  The plentiful stones 
made an impression on the New England farmers, who “understood the great effort required to 
clear fields larger than one or two acres,” and used them build walls along field edges.  Stone 
walls, as well as fences, served to mark historic field and property boundaries and protect crops 
from wandering livestock.   The depletion of soil in the uplands south of Ridgefield, along with 
an increase in settlement density, eventually led farmers to adapt their cultivation practices.  
This included fertilizing the soil with manure or fish remains and employing crop rotation.  Such 
practices benefitted early farmers like the Beers family, who used these fields to produce food 
primarily for subsistence and sold surplus goods and crafts locally, as well as J. Alden Weir, 
who later depicted the abundant harvests in his art (Crosby, 2004: 157-58; Mack, 2003: 81; 
Cronon, 1983: 115-117,121-124; Larkin, 1997: 8-9).

Development of the Beers Farm began in 1745 when the Proprietors of Ridgefield granted 
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three parcels of land to hopeful farmers in the area.  A 1781 deed transferring the parcel—
including portions of today’s Weir Complex and Pond and Woodland Area—documented the 
presence of a dwelling, located on the northwest corner of Nod Hill Road and Pelham Lane.  
This house, subsequently referenced in this document as the Weir house, is thought to have 
been constructed between 1760 and 1781. 

The farm that came to inspire J. Alden Weir began to take shape in 1789, when Anthony Beers 
purchased two of the parcels granted in 1745.  Beers’ purchase included the house and some 
associated outbuildings, and came to include the third parcel, purchased in 1797.  The Beers 
family maintained the farm for nearly a century, keeping milk cows and planting fields for crops 
and pasture.  Beers died in 1821 and the property transferred to his heirs.  An inventory of the 
farm made at the time of Beers’ death documented the presence of the main dwelling, barn, 
privy, and a wagon shed.  The Beers family remodeled the residence in the Greek Revival style 
around 1830, and constructed a white picket fence enclosing the dooryard.  By 1860, the 
Beers’ farm included several other buildings and structures clustered around the main house, 
including cow houses, a wash house, and a hog house.  The family also constructed a second 
barn and other cow houses north of the farmstead.  Around 1856, on the east side of the Nod 
Hill Road-Pelham Lane intersection, they built a small residence, the Caretaker’s house, and a 
carriage house (Weir Farm CLI 2003, “E.A. Overall Site Plan,” attached drawing; Larkin, 
1997, 2; CLR, Vol. 1 1996: 3; HSR Vol. 2A 1998: 21 and Vol. 2B 2008: 55-57, 103; CLR Vol. 2: 
1997; CLR, Vol. 2 Update, Draft, 8/31/2012: 6-7).

To the south of the Beers farm, similar processes led to the development of the Webb farm.  In 
1748, the Proprietors of Ridgefield granted two parcels of land, one of 41 acres and one of 9 
acres, to local farmers on what is known today as the Burlingham Complex.  The land changed 
hands several times until the Webb family arrived in 1832 on the 9 acre parcel named 
Rockhouse Woods.  At this time, the property included a house built around 1775 and a 
recently-constructed barn.  Soon after the Webbs arrived, they built a wood shed to the south of 
the barn to store winter fuel, and in 1843 acquired a neighboring 41-acre parcel.  
Documentation suggests that the Webbs sustained a typical New England farming operation, 
but the only record of the Webb era at the farm comes from a few paintings by Weir.  There 
was an orchard at the southwest of the property providing apples for cider and winter fruit.  
The open fields may have been used as pasturage or hayfields, growing rye, timothy, or 
bluegrass.  The Webbs also produced assorted vegetables that would have aided the family in 
getting through the year.  Their creation of a typical farming landscape is not only an example 
of New England farming from 1775 into the 1860s, but it was the very landscape J. Alden Weir 
desired to capture in his art (CLR Vol. 1 1996: 4; HSR Vol. 3 1998: 187-88, 217-23; Larkin, 
“The Weir Farm,” 1997: 13-14, 21-22).

By the late-1800s, agriculture production in New England was on the decline.  Though the 
productivity of the land remained high, the small size of most New England operations meant 
they could not compete economically against large-scale grain farming and ranching in the 
American West.  Many farmers, including those in Ridgefield, sold their acreage in favor of 
urban or suburban occupations that proved more lucrative (Foster et. al, 2002: 103; Bell, 1989: 
464-66).
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J. ALDEN WEIR OWNERSHIP, 1882–1919

As farmers abandoned their lands, those with financial means pressed into New England’s 
agricultural landscape.  In 1880, the heirs of Lewis Beers sold their farm to the Gilbert & 
Bennett Man¬ufacturing Company, who in turn sold the property to silver investor Erwin Davis 
that same year.  Interested in collecting art, Davis hired Weir in the summer of 1880 to make a 
tour of Europe and purchase paintings.  In a deal with Davis in 1882, Weir acquired 153 acres 
of the former Beers farm from Davis as a country retreat where he could paint and escape the 
confines of his New York City home (Figure 1).  During the year that followed, Weir improved 
and repaired many of the buildings, including the main dwelling and Caretaker’s house.  The 
larger house became Weir’s summer residence (Weir house) and the smaller Caretaker’s 
dwelling (Caretaker’s house) became the residence for hired laborers (Figures 2 and 3) (CLR, 
Vol. 1 1996: 11; Record of Deeds 28:597).

After the Weir family moved into the house, they began working and improving the landscape 
to conform to their idealized vision of a New England farm.  The farm included orchard trees 
attributed to the prior owners as well as open fields and pastureland.  To maintain a picturesque, 
yet functional, vision of a New England farm, the Weirs hired laborers to maintain the fields, 
keep livestock, and construct supporting buildings (Figure 4).  An endemic part of this farming 
scenery were the stone walls which, though expensive and time-consuming to build and 
maintain, were symbolic of an idealized agricultural past.  For urbanites like Weir, wood and 
stone fences, rather than the industrial barbed wire used by most farmers by 1900 embodied 
this ideal.  Through the late-1880s into the 1890s, caretakers such as Alsatian-born Paul Remy 
plowed and planted the surrounding fields with vegetables, grass, and assorted grains.  They 
repaired fencing, replacing much of it with a more ornamental rustic-style fence including a 
new fenceline that enclosed the south side of the barn courtyard (Figure 5). Other modifications 
in the early-1890s were modest, including a lean-to on the barn, a chicken yard and coop to its 
west, and an ice house north of the barn (Figure 6). 

The variety of crops not only preserved the rural setting for Weir’s paintings but offset some of 
the cost of maintaining the farm.  The most important crops were hay and corn, both cultivated 
for livestock fodder.  Additional grains included oats, rye, millet, and buckwheat.  Grown 
primarily for domestic use, vegetable crops included potatoes, lima beans, celery, tomatoes, and 
sweet peas.  Weir and his farmhands retained some Devons oxen for plowing and hauling on 
the farm.  They also retained several milking cows to produce dairy products for local markets.  
Weir’s farm crew kept smaller livestock, such as chickens and pigs, in small outbuildings and 
pens north and west of the Weir house (CLR, Vol. 1 1996: 35-36, 56; Vol. 2-A 1995: 23, 125; 
Larkin, 1997: 21-25).

Closer to the main house, Weir’s changes were more decorative but still grounded in the use of 
the farm as an artistic retreat.  Upon their arrival, the Weirs renovated the Weir house, 
including minor repairs and foundation work, as well as modifying the Caretaker’s house and 
converting the carriage house to a garage.  Needing a space to complete and store paintings, 
Weir had laborers construct a studio to the northwest of the Weir house in 1885 (Figure 7).  To 
beautify the surrounding landscape, Weir’s wife Anna planted a flower garden near the house 
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in 1886, as well as seven poplars near the house around the same time.  Weir accompanied 
these developments by planting a lawn around the house several years later.  To the southwest 
of the house, Weir added a rustic stone picnic table underneath a large oak tree.  Hosting artists 
such as Henry Twatchman and Childe Hassam frequently, the Weirs expanded the main house 
in 1888 to provide additional space.  However, family tragedies sullied the joys of redeveloping 
the farm.  The Weirs lost an infant son to diphtheria in 1889, followed by the death of Anna in 
1892.  In October 1893, Weir married Anna’s sister, Ella, who had been a companion to him 
after Anna’s death.  (CLR, Vol. 1 1996: 10, 18, 25, 35, 44; HSR Vol. 1, 1998: 39, 248; HSR Vol. 
2B, 2008: 104-05).

The period following Anna’s death was generally quiet, with most of Weir’s resources spent on 
the farm’s general maintenance and upkeep.  However, in 1896, he won a prize at the Boston 
Art Club exhibition for his painting, “The Truants.”  This led to one of the more significant 
alterations to the landscape as Weir used the prize money to purchase a low-lying 10-acre 
parcel on the east side of Nod Hill Road, adjacent to the original purchase (see Figure 1).  An 
earthen dam was built across a small stream to create a fishing pond, later referred to as Weir 
pond.  Sometime after, Weir also constructed a small boathouse, a small summer house on an 
island, and a bridge (the Fishing Bridge, no longer extant) over nearby wetlands to provide 
convenient access to the pond (Figure 8).  While it is not clear precisely when Weir built these 
structures, they appear in paintings and photographs by 1910.  The pond became a welcome 
retreat for Weir, not only for fishing, but for artwork as well.  This development paralleled 
extended stays for Weir at the farm that would continue into the early 1900s (Ridgefield Record 
of Deeds 33:356; CLR Vol. 1 1996: 52, 71, 80). 

As the time Weir spent at his farm increased, he refocused his attention on improvements to the 
domestic and farm landscapes.  New projects included construction of a low retaining wall to 
the southwest of the Weir house to create a small terrace.  In 1900, Weir commissioned his 
associate, noted artist and architect Charles Adams Platt, to design improvements to the main 
dwelling to provide expanded meeting and living space.  Platt’s drawings called for an 
expansion of the first floor that doubled the size of the home.  At the studio, Weir added a 
lean-to on the west elevation, a water tower next to the south elevation, possibly to aid in 
print-making, and later a wooden outdoor painting deck along the north wall (no longer extant).  
Pursuing his earlier improvements that trended toward rustic-style architecture, Weir 
constructed a granite well house with a wood cover west of the house near Pelham Lane 
around 1905 (Figure 9).  Around the same time, Weir planted an informal flower garden north 
of his studio, with an accompanying tool shed added around 1914.  The following year, Weir 
enlarged an existing flower garden into what became known as the Secret Garden, adding a 
fountain, sundial, and two rustic gates along with extensive plantings of perennials and vines, 
enclosed within a perimeter hedge (Figure 10).  With his prominence as an artist continuing to 
grow, Weir hired the architectural firm McKim, Mead & White to complete yet more additions 
to the Weir house between 1911 and 1914 (Weir Farm CLI 2003, Part 1: 16; CLR Vol. 1 1996: 
52, 67-69, 71, 80; HSR Vol. 1 1998: 253-54, 259 and Vol. 2A 1998: 189; HLA Weir Garden 
1994: 6).

As the agricultural landscape of the farm contributed so heavily to Weir’s art, he continued to 
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focus on expanding existing farm buildings and structures and adding new ones.  In an effort to 
preserve the property from encroaching development, Weir purchased a 32-acre parcel west of 
the Weir house in 1900 (see Figure 1).  This was followed with the purchase of the roughly 
50-acre Webb farm to the south in 1907 (now the Burlingham Complex).  To maintain the 
farm’s infrastructure, Weir constructed a corn crib and a free-standing tack house, and 
renovated the Weir barn, between 1900 and 1911.  However, Weir’s ownership of the former 
Webb farm is poorly documented beyond the appearance of the landscape and buildings in his 
artwork (Record of Deeds 33:524; HSR Vol. 2A 1998: 29-39, 87-88, 163; CLR Vol. 1: 
207-213).

As much as Weir attempted to develop and maintain the farm landscape, his efforts could not 
withstand the force of the nature that inspired his art.  Beginning in 1911, a fungus known as 
the chestnut blight attacked the American chestnut (Castanea dentata) trees on the farm, 
leading to their eventual disappearance above-ground by 1925.  Though its contemporary 
impact on American livelihoods and scenery was significant, today, the gaps left by chestnuts 
have been filled by oak, maple, and ash (Paillet, “Chestnut,” 2002: 1517).

Figure 1. Land purchases by J. Alden Weir, 1882-1907. (OCLP
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Figure 2. The Weir house, view looking northwest, in 1889. (Weir Farm National Historic 
Site--hereafter WFNHS--HP No. 230, 1889)

Figure 3. Weir house, view looking north, ca.1919. (WFNHS HP No. 206)
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Figure 4. A farmer pulling a load of hay north on Nod Hill Road past the Caretaker’s 
house, view looking southeast, ca.1910. (WFNHS-HP 265
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Figure 5. The Weir barn, view looking north, ca.1910. (WFNHS-HP 265)

Figure 6. Ice house north of the Weir Barn, view looking northwest, ca.1910. (WFNHS 
HP No. 662)
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