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Inventory Unit Summary & Site Plan

The Cultural Landscapes Inventory Overview:

Inventory Summary

Purpose and Goals of the CLI

The Cultural Landscapes Inventory (CLI), a comprehensive inventory of all cultural landscapes 
in the national park system, is one of the most ambitious initiatives of the National Park Service 
(NPS) Park Cultural Landscapes Program.  The CLI is an evaluated inventory of all 
landscapes having historical significance that are listed on or eligible for listing on the National 
Register of Historic Places, or are otherwise managed as cultural resources through a public 
planning process and in which the NPS has or plans to acquire any legal interest.  The CLI 
identifies and documents each landscape’s location, size, physical development, condition, 
landscape characteristics, character-defining features, as well as other valuable information 
useful to park management.  Cultural landscapes become approved CLIs when concurrence 
with the findings is obtained from the park superintendent and all required data fields are 
entered into a national database.  In addition, for landscapes that are not currently listed on the 
National Register and/or do not have adequate documentation, concurrence is required from the 
State Historic Preservation Officer or the Keeper of the National Register.   

The CLI, like the List of Classified Structures, assists the NPS in its efforts to fulfill the 
identification and management requirements associated with Section 110(a) of the National 
Historic Preservation Act, National Park Service Management Policies (2006), and Director’s 
Order #28: Cultural Resource Management.  Since launching the CLI nationwide, the NPS, in 
response to the Government Performance and Results Act (GPRA), is required to report 
information that respond to NPS strategic plan accomplishments.  Two GPRA goals are 
associated with the CLI: bringing certified cultural landscapes into good condition (Goal 1a7) 
and increasing the number of CLI records that have complete, accurate, and reliable 
information (Goal 1b2B).

Scope of the CLI

The information contained within the CLI is gathered from existing secondary sources found in 
park libraries and archives and at NPS regional offices and centers, as well as through on-site 
reconnaissance of the existing landscape.  The baseline information collected provides a 
comprehensive look at the historical development and significance of the landscape, placing it in 
context of the site’s overall significance. Documentation and analysis of the existing landscape 
identifies character-defining characteristics and features, and allows for an evaluation of the 
landscape’s overall integrity and an assessment of the landscape’s overall condition.  The CLI 
also provides an illustrative site plan that indicates major features within the inventory unit.  
Unlike cultural landscape reports, the CLI does not provide management recommendations or 

CLI General Information:
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treatment guidelines for the cultural landscape.

Inventory Unit Description:

The Burlingham Complex is part of the 67-acre Weir Farm National Historic Site (NHS), which is 
located in southwestern Connecticut within the townships of Ridgefield and Wilton, in a small 
community known as Branchville.  Weir Farm NHS preserves the home and studio of American 
Impressionist Julian Alden Weir (1852-1919), as well as the landscape that inspired his paintings and 
those by other artists with which he associated.  The park also contains the studio of sculptor Mahonri 
Young (1877-1957), who was the husband of Weir’s daughter Dorothy.  Three distinct historic areas 
within the park are defined by the intersection of Nod Hill Road and Pelham Lane: the 10-acre Weir 
Complex, 10-acre Burlingham Complex, and 39-acre Pond and Woodland Area, as well as an 8-acre 
non-historic administrative area to the north.  The Burlingham Complex lies South of Pelham Lane and 
west of Nod Hill Road and is surrounded by conservation land known as the Weir Preserve.  Named 
for Weir’s daughter Cora and her husband Charles Burlingham, the Burlingham Complex features a 
main house, barn, woodshed, potting shed, and sunken garden.  Since the mid-1990s, the park has 
completed many projects that preserve and enhance historic landscape character and address park 
management, interpretive, and visitor services objectives.

The Burlingham Complex is comprised of distinct domestic and agricultural areas linked together by 
stone walls (Drawings 1 and 2).  Arrayed around a former dwelling, the domestic grounds feature a 
number of finely crafted masonry features, including a rustic stone entrance terrace, a sunken garden 
defined on three sides by a substantial stone retaining wall, dressed stone stairs, and a potting shed 
crafted from tooled ashlar blocks of local granite.  The surrounding agricultural areas consist of various 
agricultural buildings and outlying meadows.  A barn and woodshed are located at the western end of 
the Burlingham driveway, centrally positioned to service the fields.  The placement of these two 
buildings, flanked by stone walls, creates a barnyard court opened to the west and east.  Five fields, 
bordered by stone walls, are situated around the barn and woodshed.  The three western fields and the 
field furthest south abut the Weir Preserve.  The southwest portion of the southern field contains an 
orchard.  

HISTORICAL OVERVIEW

Pre- J. Alden Weir Ownership, to 1882:
Prior to J. Alden Weir’s arrival at the farm in Branchville in 1882, the Beers and Webb families owned 
the land around the intersec¬tion of Nod Hill Road and Pelham Lane.  In 1789, Anthony Beers 
purchased two contiguous parcels originally granted by the Ridgefield Pro¬prietors in 1745.  According 
to deed records, Beers’ purchase included a dwelling house on the northwest corner of the intersection.  
Architectural investigations revealed the house was likely constructed between 1760 and 1781.  
Anthony Beers purchased a third contiguous parcel in 1797 and the combined property remained in the 
Beers family following Anthony’s death in 1820.  Anthony’s son, Lewis, purchased other adjoining 
properties and added a barn and other agricultural outbuildings.  An 1861 probate inventory listed on 
Lewis Beers’ property a main farmhouse, small dwelling house, carriage house, barn and cow houses, 
wash house, and hog house (CLR, Vol. 2 Update, Draft, 8/31/2012:6-7).

In 1880, the heirs of Lewis Beers sold the property to the Gilbert & Bennett Man¬ufacturing Company, 

Cultural Landscapes Inventory Page 2 of 87



Weir Farm National Historic Site
Burlingham Complex

a local company with ties to the Beers family.  That same year, the company sold the property to 
Connecticut native and silver mine owner Erwin Davis.  Interested in collecting art, Davis hired aspiring 
artist J. Alden Weir to take a European tour and purchase paintings in the summer of 1880.  Having 
completed his studies in Paris at the Ècole des Beaux-Arts, Weir had returned to the United States in 
1877 to begin his art career, focusing on portraits and still life painting.  In 1882 Davis transferred 
ownership of his farm property to Weir in exchange for a paint¬ing Weir had bought for $560 and an 
additional ten dollars (CLR, Vol. 2 Update, Draft, 8/31/2012:6-7).

J. Alden Weir Ownership, 1882-1919:
Weir’s 153-acre farm was located in the southeast section of the Town of Ridgefield and bordered the 
Town of Wilton.  This area was known as Branchville because it was the beginning of a branch rail line 
of the Danbury and Norwalk Railroad that extend¬ed to Ridgefield Village.  Many of Weir’s artworks 
and correspondence reference Branchville or his Branchville farm.  Weir and his first wife Anna Baker 
maintained a residence in New York City near Weir’s studio in Washington Square and traveled to the 
Branchville farm for weekend retreats.  They also resided at the farm continuously from May until the 
late fall.  (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

The first major change to the property during Weir’s tenure occurred in 1885.  By that summer, Weir 
constructed a studio north of the main house and west of the barn.  The architect of the studio is 
unknown, but sty¬listic evidence indicates that noted artist and architect Charles Platt may have 
influenced the design (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

In the 1880s and 1890s, Weir’s painting transitioned in subject matter and style.  He began 
experimenting with painting landscapes and the rural scenes around his Branchville farm.  Painting with 
his associates John Henry Twachtman and Childe Hassam, Weir’s work began to emphasize patterns 
of color and light instead of a strict attention to detail.  Critics began identifying Weir, often 
disparagingly, as an Impressionist (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

In addition to working on his own art, Weir hosted other contemporary artists at Branchville such as 
Albert Pinkham Ryder, John Singer Sargent, J. Appleton Brown, and Wil¬liam Glackens.  While some 
of these visits were simply social calls, other visitors, such as Hassam, used their time on the farm to 
paint, sketch, and experi¬ment in new representational techniques that were being recognized as 
American Impressionism (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

In 1895, Weir submitted his painting “The Truants” to a competition organized by the Boston Art Club. 
The painting is of a scene looking west across a meadow on the east side of Nod Hill Road.  In the 
foreground, two boys hide in a hollow that rises up to a stone wall along the road.  The painting won 
first place and with the prize money, Weir purchased 10 acres of land east of Nod Hill Road in 1896.  
On the newly purchased property, Weir directed the construction of a dam and pond that encompassed 
around 3.5 acres.  By the 1890s, the farm also featured sapling fences, rustic arbors and bridges, hen 
runs, and informal gardens.  Correspondence from the period credits an Alsa¬tian immigrant, Paul 
Remy, with creating these small-scale features.  Remy and his family worked as farmers and 
caretaker’s on the property between 1890 and circa 1907 (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).
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Weir’s contribution to the establishment of American Impressionism included more than his paintings 
and eventual critical success.  Dissatisfied with the exhibi¬tion practices of the Society of American 
Artists, Weir became one of the founders of The Ten American Painters in late 1897.  “The Ten,” as 
they were known, became recognized as the core group of American Impressionism and Weir exhibited 
with the group until it disbanded in 1919 (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).
 
During the first decades of the 1900s, Weir directed two renovations to the main house in Branchville 
and purchased additional adjoining land that brought his total farm property to 238 acres.  Weir 
commissioned Architect Charles Platt to design an expansion of the main house that elongated the 
structure to the west and formalized the entrance on the south facade off of Pelham Lane.  Workers 
completed the expansion between 1900 and 1901, and a decade later, Weir employed Frederick J. 
Adam of the architectural firm of McKim, Mead & White to design a dining room addition to the north 
of the house (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).  

Weir also increased the size of the farm through several land purchases.  In 1900 he bought 32 acres 
west of Nod Hill Road and north of Pelham Lane from Anna Eliza Smith, and in 1907 purchased the 50 
acre Webb farm to the south of Pelham Lane.  The Webb farm originated from a 1748 grant comprised 
of a 41-acre and 9-acre parcel in common land known as Rock¬house Woods.  A 1782 deed listed a 
main house on the 9-acre parcel and in 1832, Jared Webb purchased that property.  Webb purchased 
the adjoining 41 acres in 1843 and by that time, a barn stood on the property along with the main house.  
By 1855 William Webb, Jared’s son, owned the entire 50-acre property.  Weir’s intentions for 
purchasing the Webb farm are not documented, but the new property may have been a preemptive 
purchase against development that would threaten the rural setting of his farm (CLR, Vol. 2 Update, 
Draft, 8/31/2012:7-8).  

Illness struck Weir in the summer of 1919 and he was unable to recover, passing away on December 8, 
1919.  During his tenure, Weir had expanded his farm property to 238 acres, remodeled the main house, 
constructed a studio and agricul¬tural outbuildings, developed a pond on the eastern portion of the 
property, and added the Secret Garden and other gardens and rustic features such as the fence along 
the public roads (CLR, Vol. 2 Update, Draft, 8/31/2012:7-8).

Post-J.Alden Weir Ownership, 1919-1990:
Weir bequeathed his Branchville property to his second wife Ella Baker and daughters Caroline (Caro), 
Cora, and Dorothy.  Caro and Cora transferred their rights to the property to Ella and Dorothy in 1922. 
During this period, Ella and Dorothy spent summers at the Branchville farm and continued employing 
ten-ant farmers year round.  Farming and gardening continued, but there is no indication from available 
resources that major changes occurred at the property.  In the early 1920s, Dorothy met the sculptor 
Mahonri Young in New York City.  Young, grandson of Mormon pioneer Brigham Young, had completed 
commissions for the Mormon Church including the 1913 Seagull Monument erected in Temple Square, 
Salt Lake City.  Ma¬honri and Dorothy were married in February 1931, a few months after Ella passed 
away.  The couple initially continued Weir’s practice of dividing time between New York City and the 
Branchville farm (CLR, Vol. 2 Update, Draft, 8/31/2012:8-9).
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Dorothy Weir and Mahonri Young intended to spend more than the summer months at Branchville, and 
in the summer of 1931 they installed electrical service and a central heating system at the main house.  
That same year, Dorothy trans¬ferred ownership of the 50-acre Webb property to her sister Cora and 
her hus-band Charles Burlingham.  The Burlinghams maintained their property south of Pelham Lane 
independently from the Youngs.  By the early 1940s, the Burlinghams had renovated the property’s 
main house and barn, installed a stone terrace south of the house, added a stone potting shed, directed 
the construction of the Sunken Garden, and employed local masons from the Knoche family to 
construct new stone walls around the perimeter of their property (CLR, Vol. 2 Update, Draft, 
8/31/2012:9-10).

During the same time period, Dorothy Weir and Mahonri Young were active in improving the Weir Farm 
to meet their needs.  Mahonri Young directed the construction of a second studio at the property in 
1932, designed by Young’s son-in-law Oliver Lay and located west of the Weir Studio.  Lay, son of the 
noted landscape architect Charles Downing Lay, had recently graduated from the Columbia Uni¬versity 
School of Architecture and would go on to work for the New York City Parks Department and later as 
a site planner for the architectural firm York and Sawyer.  With a dedicated studio completed, Young 
created figures and friezes for the monumental sculpture “This Is the Place.”  The 1947 sculpture 
commemorates the location where Brigham Young entered the Salt Lake Valley.  Young also produced 
numerous sketches that document the changes and everyday use of Weir Farm during his and Dorothy’
s tenure (CLR, Vol. 2 Update, Draft, 8/31/2012:9-10).

By circa 1940, the Youngs had added a terraced vegetable garden west of the main house, constructed 
a wagon shed and animal shelter, and converted a pre-existing ice house to a chicken house.  In 
addition, the Bass family, then living at the Care¬taker’s house, had added a three-car garage south of 
their residence. Young’s numerous sketches also record arbors and trellises in the landscape, 
maintenance on stone walls, harvesting apples in the orchard, and small-scale crop production and 
animal husbandry.  Following Dorothy Weir Young’s death in 1947, Mahonri spent increasingly less 
time at Weir Farm.  Agricultural activity diminished and successional growth developed in the fields and 
meadows (CLR, Vol. 2 Update, Draft, 8/31/2012:9-10).

In 1952, Mahonri Young prepared an introduction for a catalog accompanying an exhibit of Julian Alden 
Weir’s work.  Sperry Andrews, an artist who visited the ex¬hibit and lived in Ridgefield, visited Young 
at Weir Farm.  The two became friends and after Young’s death in 1957, Sperry and his wife Doris 
purchased the core of the farm from Young’s heirs (CLR, Vol. 2 Update, Draft, 8/31/2012:9-10).

Doris and Sperry Andrews became the next generation of resident artists at Weir Farm when they 
purchased the property in 1958.  Like Weir and Young before him, Sperry painted the landscape and 
subtle outdoor features of Weir Farm.  Described as a “painter’s painter,” Sperry was noted for his 
dedication and practice of completing paintings entirely outdoors throughout the year.  His paintings 
were featured at one-man exhibitions and are part of the permanent collections at the Wadsworth 
Athene¬um, the Columbus Gallery of Fine Art, the National Academy of Design, and the New Britain 
Museum of American Art (CLR, Vol. 2 Update, Draft, 8/31/2012:10).

Cultural Landscapes Inventory Page 5 of 87



Weir Farm National Historic Site
Burlingham Complex

Doris and Sperry Andrews made few changes to the property during their tenure.  Woody vegetation 
continued to encroach on agricultural fields that had been farmed before World War II.  Lacking regular 
use and routine maintenance, both the wagon shed and the Caretaker’s carriage house collapsed during 
the later years of the Andrews’ tenure.  Plantings requiring a high level of maintenance, such as the 
Secret Garden and vegetable garden terraces, lost the quantity and quality of plant material they had 
once possessed.  The greatest change to Weir Farm occurred on surrounding properties with the 
subdivision of large farming parcels and the construction of suburban housing following the end of 
World War II (CLR, Vol. 2 Update, Draft, 8/31/2012:10).

Working with Cora Weir Burlingham and other local supporters, Doris and Sperry Andrews were 
instrumental in preserving Weir Farm.  In 1983, the Citizens to Preserve the Weir Farm and other 
interested groups asked the Trust for Public Land (TPL) for assistance.  The TPL became a provisional 
land manager during the preservation process, purchasing and holding much of the Weir Farm.  In 1984, 
portions of the farm formerly owned by Weir were designated as the J. Alden Weir Farm Historic 
District in the National Register of Historic Places.

Weir Farm National Historic Site, 1990-Present:
In 1989, members of the Citizens to Preserve the Weir Farm, led by Doris and Sperry Andrews, formed 
the Weir Farm Heritage Trust, a non-profit organization dedicated to preserving the property.  The 
group received assistance and funding from the TPL.  At this time, the National Park Service 
conducted a study to evaluate the feasibility and merit of including Weir Farm within the National Park 
System.  The favorable findings lead to legislation establishing Weir Farm National Historic Site in 1990.  
The Andrews’ retained a life tenancy with the creation of the new park and continued to reside at the 
Weir House until 2005.  The National Park Service has managed the park with a goal of preserving and 
interpreting the artistic period of the farm from 1882 to 1957.  To that end, the park has undertaken 
numerous restoration and rehabilitation projects within the physical landscape of Weir Farm (CLR, Vol. 
2 Update, Draft, 8/31/2012:10).  

SIGNIFICANCE SUMMARY 

Weir Farm National Historic Site is significant under criteria A, B, C, and D in the National Register of 
Historic Places.  The park has national significance in the area of art as the home and workplace of 
American painter Julian Alden Weir from 1882 to 1919, as well as for American sculptor and Weir’s 
son-in-law, Mahonri M. Young from 1931 to 1957.  The property is also nationally significant for its 
contributions to the American Impressionist art movement and as a retreat not just for Weir but for 
famed Impressionists including Childe Hassam, John Twatchmen, and other members of the Ten 
American Painters, or “The Ten.”  The park is locally significant in the areas of architecture and 
landscape architecture for its overall setting as expressed in the buildings, landscape, and features 
assembled on the site.  Weir was drawn to this location by the beauty of the existing farms, and went to 
great lengths to preserve the rural setting and farm the land.  The park also exhibits national 
significance in the area of archeology for the proven ability of numerous archeological sites to yield 
information important to the interpretation and understanding of the lives, families, and works of Julian 
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Alden Weir, Mahonri Young, and other artists inspired by the beauty of this landscape. 

The primary periods of significance for the Weir Farm NHS are from 1760-1882 and 1882-1957.  The 
first historic period begins with the initial construction dates of the Weir house and continues through the 
occupation of the Beers and Webb families.  The second historic period begins when Weir assumed 
ownership of the property, continuing through the years when Young owned and lived at the property 
and when the property was used as an artists’ retreat, and ends with the death of Young.  A third period 
of significance, 2000-1200 B.P., acknowledges archeological resources, which are beyond the scope of 
this CLI and are therefore not addressed beyond information provided in National Register 
documentation.  The archeological period of significance is for the pre-contact archeological 
component, defined by the recovery of a Woodland period projectile point and understanding of regional 
settlement patterns.

ANALYSIS AND EVALUATION SUMMARY AND CONDITION

The physical integrity of the Burlingham Complex landscape is evaluated by comparing landscape 
characteristics and features present during the periods of significance (1760-1882, 1882-1957) with 
current conditions.  Many of the historic characteristics and features at the Burlingham Complex remain 
today.  Natural systems and features, characterized by a distinct woodland-meadow pattern overlaid on 
sloping terrain, are intact.  The spaces and features that inspired the artistic works of J. Alden Weir, 
Mahonri Young, and others—the house and domestic areas facing Nod Hill Road, and the surrounding 
gardens and agricultural features—are present and still intact.  The two most important buildings—
Burlingham house (1775) and barn (1835)—have been rehabilitated for park offices and visitor and 
educational programming, respectively.  A woodshed, potting shed, and incinerator remain, as do well 
structures, cold frames, and stone walls.  Many of these features have also been repaired and restored.  
A gravel driveway and various stone paths and stone steps link many of these features together, while a 
stone patio is extant alongside the house.  Plantings at the site include the ornamental Sunken Garden, a 
terraced vegetable garden, an orchard, and other trees, shrubs, and lawns.  Sites and views chosen for 
many of the paintings executed by Weir, Young, and their contemporaries remain intact and are easily 
discerned on the property.

The most visible change at the Burlingham Complex since 1957 has been the recent construction of an 
employee and overflow parking lot west of the barn and woodshed.  The area was selected due to 
favorable topography, an existing access route, and screening created by existing buildings, walls, and 
vegetation.  Other changes have concerned vegetation and have been more subtle.  In the 2000s, 
non-historic vegetation at the garden terraces and around the house foundation was removed and 
replaced by appropriate material based on historic photographs.  Some trees and shrubs throughout the 
grounds have been removed due to disease or old age.  Perhaps the most notable change at the 
Burlingham Complex is that the land is no longer farmed, which in some areas gradually allowed young 
trees and shrubs to grow and mature.  Since the late 1990s, however, the park has attempted to 
redefine the boundaries between field and forest vegetation, although not always following the historic 
boundaries in order to limit views of contemporary off site development.  The park includes only 60 of 
the original 238 acres that comprised the farm during the Weir occupation, but the residential 
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development that now abuts other parts of the park has not encroached on the Burlingham Complex 
because of the conservation land to the south and west, known as Weir Preserve, which is managed by 
the Weir Farm Art Center.  As a result, the viewsheds that inspired Weir and others are largely intact 
and easily identifiable, and the landscape still serves as inspiration for visitors and artists.  

The condition of the Burlingham Complex landscape is “good.”  There is no clear evidence of major 
negative disturbance and deterioration by natural and/or human forces. The cultural and natural values 
are as well preserved as can be expected under the given environmental conditions. No immediate 
corrective action is required to maintain its current condition.
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Site Plan
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Site plan 1 of 3 for the Burlingham Complex. (Olmsted Center for Landscape Preservation—
hereafter OCLP--2013)
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Site plan 2 of 3 for the Burlingham Complex. (OCLP, 2013)

Cultural Landscapes Inventory Page 11 of 87



Weir Farm National Historic Site
Burlingham Complex

Site plan 3 of 3 for the Burlingham Complex. (OCLP, 2013)
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Property Level and CLI Numbers

Burlingham ComplexInventory Unit Name:

Component LandscapeProperty Level:

 650104CLI Identification Number:

Parent Landscape:  650059

Park Information

Park Name and Alpha Code : Weir Farm National Historic Site -WEFA 

Park Organization Code: 1953

Park Administrative Unit : Weir Farm National Historic Site

CLI Hierarchy Description

Weir Farm NHS consists of one landscape – Weir Farm NHS Landscape – and three component 
landscapes: Weir Complex, Burlingham Complex, and the Pond and Woodland Area.
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Concurrence Status

Inventory Status: Complete

Completion Status Explanatory Narrative:

Cynthia Zaitvesky and Child Associates, in conjunction with the Olmsted Center for Landscape 
Preservation (OCLP), completed a Cultural Landscape Report (CLR), Vol. 1, Site History and 
Existing Conditions, for Weir Farm National Historic Site in 1996 to inform a line item 
construction project at the park.  The OCLP completed CLR Vol. 2, Treatment, the following 
year which included treatment plans and recommendations.

In 2003, the OCLP completed a Level I Cultural Landscape Inventory for Weir Farm.  This 
inventory included all land under ownership of Weir Farm NHS at that time, including a 
nine-acre parcel to the north of the historic core, utilized as an administrative area.  During this 
inventory, the park and the OCLP concluded that the administrative area, also known as the 
Westervelt-DiNapoli/Lecher property, was not eligible for the National Register of Historic 
Places.  The Connecticut State Historic Preservation Office concurred with this finding in June 
2004.  Consequently, it is not included in this inventory. 

Currently in draft at OCLP is a Cultural Landscape Report, Vol. 2 Update, draft 2/27/2013 
authored by historical landscape architects Tim Layton and Eliot Foulds, due for publication in 
2013.  This project documents treatment projects at the park completed since the release of 
CLR Vol. 2 and provides updated treatment recommendations.  The three CLIs documenting 
the three component landscapes of Weir Farm NHS—Weir Complex, the Burlingham Complex, 
and the Pond and Woodland Area—have been compiled from existing secondary material, 
particularly the CLRs, by OCLP and Jim Bertolini, Student Conservation Association intern.

Concurrence Status:

YesPark Superintendent Concurrence:

Park Superintendent Date of Concurrence: 09/23/2013

National Register Concurrence: Eligible -- SHPO Consensus Determination

Date of Concurrence Determination: 06/10/2013

The Connecticut SHPO approved the list of contributing and noncontributing resources in the 
park, as part of their review of the draft update to the park’s National Register documentation.

National Register Concurrence Narrative:

Concurrence Graphic Information:
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Park concurrence was received on September 23, 2013.

Geographic Information & Location Map

Inventory Unit Boundary Description:

The Burlingham Complex is a component landscape of Weir Farm National Historic Site (NHS), 
encompassing 9.59 acres of land within the boundaries of the National Historic Site to the south of 
Pelham Lane and to the west of Nod Hill Road. It is comprised entirely by Tract 101-01, Parcel A. 

The northeast corner of the component landscape begins at the southwest corner of Pelham Lane and 
Nod Hill Road.  Proceeding west, the boundary extends along Pelham Lane to the west boundary of the 
NHS.  Turning south, the boundary runs south, jutting out briefly, then turning south again, running to the 
southwest corner of the property.  From the corner, the boundary extends east, jutting south slightly, 
then east to Nod Hill Road.  There the boundary runs along the road to the starting point at the corner 
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