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PubLication of this document should not
be construed as nepresenting eithen
approval or disapproval of the Secretary
0§ the Interior. This document has been
prepared unden the authorization of the
1979 Department of the Interion Appro-
priations Act, and provides information
to the Secretary of the Interion for his
consideration Ln making his recommendation
to the Congress. This document also pro-
vides Linformation fon further consideration
of the area as a potential submission to
the Congress in compliance with Section §
of the General Authonities Act of 1976 as
amended by Public Law 94-458§.
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When I found the beautiful white bones
on the desert I picked them up

and took them home too . . . .

I have used these things to say

what is to me

the wideness and wonder of the world
aa T ltverin it
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SUMMARY

The Significance of the Resource

The current Management Policies for the National Park Service
describe significance for cultural resources as being, in part,
"properties associated importantly with the lives of persons
nationally significant in the history of the United States."

The Georgia O'Keeffe home and studio clearly possess such signifi-
cance. One of the leading artists of 20th century America, Georgia
O'Keeffe has practiced both abstraction and representation and has
experimented with many of the variations in between. During the
60 years since her first exhibition in 1916, she has madg signifi-
cant contributions to the "art of our time." The buildings, theif
immediate surroundings, and the view they coﬁmand of the Chama
River Valley, all combine to provide dramatic insight into the

physical environment of the artist.

The primary historical theme associated with the O'Keeffe home and
studio is "The Contemplative Society, a theme only minimally repre-
sented in the National Park System. In addition, the subtheme
"8bl-Painting" is wholly unrepresented. The addition of the O'Keeffe

complex at Abiquiu would not only fill this void but would also com-

‘plement Saint-Gaudens National Historical Site in Vermont.
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The Condition of the Resource

The Abiquiu home, having been extensively restored by Miss O'Keefe
between 1946 and 1949, reflects her spirit and life style. Both
the home and the studio possess a high degree of structural and
associative integrity. .The entire three-acre complex was fashioned
and has been maintained to.Miss O'Keeffe's exacting specifications.
With its high adobe walls and thick hedges, the small plot is essen-
tially an entity unto itseif, a fact that greatly facilitates pro-

tection of the site.

The existing boundaries of the property appear to be adequate for

the continuance of the site's integrity.

The Alternatives

It should be emphasized that this document does not recommend any
one of the following management alternatives. Neither does it sug-
gest that these are the only alternatives which might be feasible.
Rather, it considers several options that will serve as a basis for
evaluating the area's potential as a national historic site.

Alternative 1
No Action (Status Quo)

There would be no Federal ownership, management, or administrative
involvement in the site. However, Federal assistance might be pro-

vided--i.e., grants and loans (depending upon availability of funds),
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and occasional professional consultation on management and main- .

tenance techniques.

This alternative would create no impacts on the community or the

resource.

Alternative 2
Community Ownership and Management

The site would be preserved and managed by either La Asociacion de
Santa Rosa de Lima de Abiquiu or the Abiquiu Land Grant Association,
or by both associations jointly. Funding would be provided by
govermmental and/or philanthropic sources. The Abiquiu Land Grant
Association would utilize the property as the headquarters for the
association (to store records and hold meetings). There would be
limited accessibility to the public. The Asociacion de Santa Rosa

de Lima de Abiquiu would establish a Hispanic Cultural Study Center.

Visitors would have access to the site, but visitation would be
expected to be minimal. The structures and grounds would auto-
matically be impacted by virtue of the adaptive uses proposed under
this alternative. Community-operated utilities may experience an
increase in demand, but so slight as to be almost unnoticeable.
Village residents with homes located in the immediate vicinity of

the site would experience an insignificant effect from visitor use.



Federal funds could indirectly assist in operating the site. Admin-
istrative and support costs would average between $100,000 and
$125,000 per year.

Alternative 3
National Trust for Historic Preservation

The site would be operéted‘as either a historic museum or a historic
house. As a museum, the integrity of the structure and the historic
scene would be maintained to a high degree of accuracy. Protection
would be at a maximum,xan& the structure would not be adaptively
used. The Trust requires donations of property for historic museums
to be accompanied by an endowment equal to 20 times the annual oper-
ating expenditure of the property. As a historic house, the site
would probably be adaptively used, with the resulting impacts of
such use. The site would be totally accessible to the public as a

museum, but accessibility would be limited as a historic house.

There would be a slight loss in county tax revenues under this

alternative.

Alternative 4
National Park Service

The property would be preserved, developed, interpreted, and managed
as a unit of the National Park System, and would automatically be
listed on the National Register of Historic Places. This option
offers the broadest possible protection for the site. The resource
would be donated to the Federal govermment, subject to a life estate.

Some adaptive uses may be utilized.
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This alternative would bring the largest number of visitors, and
thus, the resulting peoﬁle-impacts. However, measures would be
taken to mitigate these.impacts. The influx of visitors may create
a social impact on the community; however, spending by tourists

could moderately stimulate the local economy.

Management and operation costs under this alternative would range
from $160,000 the first year to approximately $170,000 the fifth

year and each year thereafter.

Alternative §
State Ownership and Managgment

The property would be acquired by the State, and would be operated
and managed by the Museum of New Mexico. This alternative would
require a formal action of the Board of Regents, and operation

would be dependent upon the appropriation of funds from the State

Legislature. Impacts would be similar to those under Alternative 4,

except that the area would not be as widely publicized.

Alternative 6
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Affiliated Area--Nat10na1 Hlstorlc Site Designation but Non-Federally Owned

The O'Keeffe home and studio would be designated a National Historic
Site in non-Federal ownership, would be listed as an affiliated area,
and would be operated by'a foundation or other entity under a coopera-
tive agreement. The impacts to the resource and the community would
be essentially the same as those of Alternative 2.(C0mmunity Ownership

and Management). The Historic Site designation would probably bring
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more visitors, and would afford better protection of the site.
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The year I was finishing the eighth grade,
I asked our washwoman's daughter

what she was going to do when she

grew up. She said she didn't know.

I said very definitely--

as 1f I had thought it all out

and my mind was made up--

"T'm going to be an artist.”
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INTRODUCTION

Georgia O'Keeffe, who is now 91 years of age, is an important and
incomparable living American artist whose contributions in the field
of art have been acclaimed throughout the world. 1In an effort to
foster recognition of Miss O'Keeffe, the 95th Congress directed the
National Park Service to study the feasibility of establishing a
national historic site at Abiquiu, New Mexico, at the artist's

home and studio. While her summer home at Ghost Ranch may be equally
significant, it has not been considered for purposes of this study

in accordance with Miss O'Keeffe's wishes.

In response to the Congressional mandate, the present report des-
cribes and analyzes the resource in a regional and envirommental
context, including the significance of the resource, and it identi-
fies management alternatives for the preservation and use of the
resource. In addition, the report assesses the impact of each
management option, including concepts for resource management and

maintenance and operations costs.

The alternatives study was initiated inANovember 1978 immediately
following enactment of the Department of the Interior's Fiscal 1979
Appropriations Act which‘authorized the study. Consultation and
coordination was an integrél part of the study from the beginning,

and continued throughout  the planning process. Numerous agencies
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and individuals provided data or leads to information for the study.
The courtesies extended by Georgia O'Keeffe and her assistant, Mr.
Juan Hamilton, are gratefully acknowledged. A special note of
thanks is extended to individuals from the following organizations

who were notified and invited to participate and/or were contacted

during the report preparation:

Federal

New Mexico Congressional Delegation
Heritage Conservation and Recreation Service
United States Forest Service

Bureau of Land Management

State

Governor of New Mexico

New Mexico State Legislature

New Mexico Historic Preservation Officer
New Mexico Museums

New Mexico Monuments

New Mexico Arts Division

New Mexico Park and Recreation Commission

Organizations/Individuals

Community of Abiquiu

Ghost Ranch Conference Center

National Trust for Historic Preservation
National Endowment for the Arts

La Asociacion de Santa Rosa de Lima de Abiquiu
Abiquiu Land Grant Association
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The firet thing I can remember
drawing wae a pieture of a man
lying on his back

with his feet up in the air.

Georgia O'Keeffe was born on November 15, 1887 in Sun Prairie,
Wisconsin, to a mother of Hungarian and Dutch descent and a father
of Irish lineage. When she was 15, the family moved to Williamsburg,
Virginia. In 1905 she enrolled in the Art Institute of Chicago, and
in the fall of 1907 she enrolled in the Art Students League of New
York. Disillusioned with her initial style of painting, she re-
turned to Virginia, destroyed her student work and gave up painting.
Taking up commercial art instead, she moved to Chicago where she
drew lace and embroidery for advertisements--which also proved to

be unsatisfying. After she returned home to Virginia, the family
moved to Charlottesvilie, site of the University of Virginia. In
1912, after one of her sisters persuaded her to visit a summer art

class at the University, she became interested and decided to enroll.

With her new-found love of art, Miss O'Keeffe decided she might like
to try teaching. She taught at the University during the following

summer (1913); then took a position as supervisor of art in the

public schools in Amarillo, Texas, where she taught for two winters,

returning to the University of Virginia to teach in the summer.

Miss O'ngffe studied in New York during the winter of 1914-15 and
again in the spring of 1916. She then taught for two years at West

Texas State Normal School in Canyon, Texas, near Amarillo. This



four-year exposure to the Southwest was to affect the rest of the

artist's life.

It was during this time that Miss O'Keeffe realized she was not
living her own life and communicating her true self through her
painting. She said, '"school and things that painters have taught
me even keep me from painting as I want to." (Goodrich, 1970)

I deeided to start anew--to strip away what I had

been taught--to accept as true my own thinking.

This was one of the best times of my life.

' (Georgia O'Keeffe, 1974)

It was a new beginning, not only for Miss O'Keeffe, but for the

art world as well.

Miss O'Keeffe sent a group of her new drawings in 1915 to a fellow
student, Anita Pollitzer in New York City, with a request not to
show them to anyone. Miss Pollitzer, wanting to share this new
experience, took the drawings to Alfred Stieglitz at his gallery,
1"291." In May 1916 Stieglitz included them in an exhibition with
works by two other artists. When Miss O'Keeffe learned of the
exhibit, she went to '"219" and demanded that her works be taken
down. Mr. Stieglitz won not only the argument, but eventually
Miss O'Keeffe's heart--for they were married in 1924. However, she

never carried Stieglitz' name--she remained Georgia O'Keeffe.

Miss O'Keeffe first visited New Mexico in 1917 with a younger
sister-- "from then on I was always on my way back." (Tryk, 1973)

In 1929 she returned to Santa Fe for a visit. During her extended
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stay in Taos and Los Luceros, a small community a few miles north
of Espanola, she learned about the Ghost Ranch--a spread of property
approximately 15 miles north of Abiquiu and owned by Arthur N. Pack--

but the entrance to the ranch could not be located.

During a later sojourn to New Mexico in 1934, while shopping at San
Juan Pueblo Mercantile, she met a man who told her how to find the

Ghost Ranch. From then oﬁ she returned to the Ranch every summer.

The rest of the year she spent in New York and at Lake George with

her husband. Miss O'Keeffe eventually bought the house she had

rented at the Ghost Ranch.

In 1945, the year before Stieglitz' death, Miss O'Keeffe purchased
the house located at Abiquiu. She was particularly interested in
the location--in "downtown"" Abiquiu. The house was a delapidated

adobe--"a pigsty"--on a bluff overlooking the colorful Chama River

Valley.

Miss O'Keefe became a permanent resident of this northern New Mexico
community, living there during the winter and at her Ghost Ranch home
in the summer. This remote, colorful and austere expanse has been
the overriding influence in her paintings of the Southwest.

The unexplainable thing in nature that makes me feel

the world is big far beyond my understanding--to

understand maybe by trying to put it into form.

To find the feeling of infinity on the horizon line

or just over the next hill. -
(Georgia O'Keeffe, 1974)
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Two walls of my room
in the Abiquiu house
are glass

and from one window
I see the road
toward Espanola,
Santa Fe

and the world.
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DESCRIPTION OF THE ENVIRONMENT

Regional Context

The home and studio of Miss Georgia O'Keeffe are located in the heart
of the village of Abiquiu, New Mexico. This predominantly Spanish
hamlet encompasses the village proper and several farm sites scat-
tered along the Chama River Valley in Rio Arriba County at an
elevation of 6,400 feet. The community of Espanola is 25 miles to

the south of Abiquiu, and the county seat, Tierra Amarilla, is 40

miles to the north--all three are interconnected by U.S. Highway 84.

The geographical region surrounding Abiquiu is sparsely populated
and consists of many small parcels of land used for farming and
cattle ranching. The U.S. Forest Service, through the Santa Fe and
Carson National Forests,'administers the bulk of the land and natural

resources of the area.

In this Espanola-to-Abiquiu-to-Tierra Amarilla-to-Chama corridor are
located various recreational, scenic, and historic attractions which
are frequented by visitors during the summer months. The Chama River
provides excellent fishing during late spring and early summer along
its entire course. Located on this main waterway are two reservoirs--

Abiquiu Lake and E1 Vado Lake, the former located only 8 miles and the

11
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latter about 55 miles north of Abiquiu. Abiquiu Lake is fast

becoming a popular water-skiing resort which attracts many week-

enders from Espanola, Santa Fe, and Albuquerque.

The Ghost Ranch, a 21,000-acre ranch operated by the Board of
Christian Education of the United Presbyterian Church, is situated
15 miles north of Abiquiu. The ranch operates as a National Adult
Study Center, offering seminars in varied educational programs,
including paleontology, sociology, theology, education, history,
music and psychology, as well as international, envirommental and
professional concerns. Miss 0'Keeffe's private summer home is
located on seven acres of fee simple land within the confines of

the Ghost Ranch, but its exact location is not generally known.

To the south, the wide expanse of the Espanola Valley also offers

recreational resources, as well as two main Indian Pueblos--San

Juan and Santa Clara. The community of Espanola provides restaurant,

motel, banking and various retail facilities.

Land Uses and Landownership

The parcel of land and the structures which comprise the Georgia
O'Keeffe home and studio have historically been used as a private,
single-family dwelling. Ownership of the land is solely in the
hands of Miss O'Keeffe, and has been for over 30 years. Additional

details will be provided in the detailed analysis of this historical

resource,

12

R

7

. |

—.
o——r'

= o 3

R B | ii:] - C» X

. |



Transportation and Utilities

U.S. 84 is the major thoroughfare connecting Abiquiu to other
villages and cities in the area. No public conveyances serve this
small hamlet; consequently, the only means of transportation centers
around privately-owned vehicles. Automobile ownership is essential
for the families of Abiquiu and it is not unusual for some extended

families to have two.or three vehicles.

The community of Abiquiu, through the aid of government programs and
financial assistance from Miss 0'Keefe, owns and operates the village's
water and sewer systems.” The home of Miss O'Keeffe is serviced by
these means, but it is not uncommon for some of the dwellings at
Abiquiuvto be without a service utility for heat--people generally

seem to prefer heating their homes with wood-burning stovés and cor-
ner fireplaces. Miss O'Keeffe's home has a number of corner fire-
places and a wood-burning cooking stove, but they serve as auxiliaries
to the LPG wall heaters. LP gas, electric and telephone services

are supplied by private companies in Espanola.

Television reception in the village ranges from fair to poor. How-
ever, reception has been enhanced through the installation of
translators for some Alﬁuquerque stations, made possible through

a substantial contribution by Miss O'Keeffe.



The village is without ; means of fire protection, but the O'Keeffe
home has a portable water pump, a water tank, and some lengths of
fire hose which can quickly be made operable. The portable system
has been used on at least one occasion to suppress a fire in a

neighborhood dwelling.

A Tecreational/community center facility is situated adjacent to

Santo Tomas Apostol Catholic Church in Abiquiu. This building and
its appurtenances were made available partly through contributions
by villagers and assistance from the Rio Arriba County recreation
funds, but primarily through the substantial contribution made by

Miss 0O'Keeffe.
- Socio-Economic Characteristics

Statistical data on the village of Abiquiu is limited or, in some
cases, non-existent; therefore, the socio-ecoqcmic data utilized in
this report are county-wide information taken from New Mexico Sta-
tistical Abstract, 1977. The following figures could be somewhat
higher or lower for the village of Abiquiu, but the statistical data

are generally representative.
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1950
1960
1970

1975

*Total Land Area:

*'Population
Rio Arriba County*

Densitz

4'].' ' '
4.3

Total Population

Urban Population

24,800
24,200
25,200
28,000**

5,843 Square Miles
**0f the 1975 population, 82.2% were Spanlsh-surnamed

5.9% were "Anglo," and 10.9% were Indian.

Population Distribution by Age

65 and over

(1970)

Percent

10.7%
34.5%
31.5%
15.9%

7.4%

0.0%

15.5%

Education Completed by Population 25 and Older*

Years Completed

1-8
9-11 . .
12

16

(1970)
Percent

40.6%
19.0%
24.1%

5.7%

*Average Grade Completed -- 9.7

1S



Average Per Capita Income

1965 | $1,432
1969 $5,544*
1974 $2,786

*34% of the total population were below poverty level.

Income Characteristics

(1970)
Unemployment Rate: 17.3%
USDA Food Stamps Users: 28.0%
Unemployed Minorities: , 78.0%
Housing

Many of the houses in Abiquiu were constructed before 1939; some date
back as far as the late 1700's and early 1800's. These houses have
been extensively remodeled with the main addition being a pitched,

tin roof.

The median value of owner-occupied housing in the county in 1970 was
$6,900 ($6,100 for rural housing). Rural housing units lacking some
or all plumbing facilities totaled 44.3%--33.3% lacked complete

‘kitchen facilities; 26.3% of the units had 1.01 or more persons per

roaom.
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