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Pictographs (rock paint ings ) and pe t'rog l1'phs

(rock pcckin3s) occur t.hrc;ughor:E Joshua Tree

NaEional Llo;.untent, Eenerally aE' sites along
an old Indian Erail enEering the }lonument in
cl-re sout.heas t, around Hay f iel d Springs , running
diagonal Iy rhrough the s iEes shoten on the InaP ,

and Ehen passlng ouE of Etre l"tonumenE .rt coyote
Holes in rhe norEhwesE. The snr'rll SrouPS of
peE,roglyphs at Smoke Tree Wash, Poreupine Wash'.Sq,.* 

Tank, ancl Ehe Desert Queen Mine are etrsily
accessible by roacl and provide goocl examples of
Ehe arE. I'tore concencrated sires 1ie jusE out-
side the Llonument aL Hayfield Springs, and

Coyote lloles.
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Pictographs are concentraEed along the northqresrern
parE of Ehls ancient trail throughouE the spectacular
formations of quartz monzonlte around the Hldden Val1ey
t'l^londerland of Rockst' area. The rapld rat,e at whtch
Etrls rock weerthers suggeste that the palntlngs stll1
survtvtng were urade durlng lat,e prehistorlc Elmes
(f000,A.D. to 1900 A.D.) by the Serrano, Cahullla,
:rnd probably Chemehuevt Indlans, all urembere of the
Shoshonean branch of the great Uto-.rztecan famlly.
Orlglnal set,t,lers remember these IndLans comlng each
year to hunt, the Bighorn, make jerky, and gaEher quan-
tlEies of acorns, plnyon nuts, and other plant, foods
for Ehe wlnter. They were peqples noted for belng
deeply religlous, tndustrlous, and frlendly. Wtren

questioned by the settlers as to the 'tmeaningrt of Ehelr
rock art, horlever, Ehe Indlane $rere conelsEent,ly tlght-
lipped. -Z-
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Pe rroglyph s it,es occur a I l a long the ancient
i:ail arnd represent a much broader specErum of
t j-me Ehan Ehe pictographs. At tl^yf ield Springs ,

Squan Tati.k, and CoyoEe Holes, some designs may

be e:rtremely o1d. In some cases, the designs
havc been covered by the t'desert varnishtt (or
I'patinar") Ehrough which they were orlgrnally
1>eckecl. This rich chocolat,e or blue-black
paLina is ltnown to form at a very slow rate,
aI though sclent.ists havetrtE yeE com? up wlth d

vray Eo d;rte arEifacEs by thelr paEination.
llorrrever, Ehe st,one artlfacEs found at the fa-
mous Pinfo Basin siEe in t,he MonumenErs easEern-
mosf spur (see m.rP) show sllght to moderate
ptrtination and daEe from the Eime of "Pinto'r
mcrn (roughly 5,000 Eo 2,500 B.C.). This suB-
ges E.s Chat soule of our more heavily periinaEed
peEroglyphs Eury be as old or older than Pinto
rnan, with oEhers ranging up througtr i\rmzlrSosa-
Basketuualcer Efunes (1 A,D. to 1000 A.D.), and
conEinuing lnEo laEe prehi-sE,oric tim:s side-by-
slde wlEh rhe picEograPhs.

One of the remarkable things about Ehis lon3
tradlElon of fock arL is thaE ttre ner'rest designs
of ten dupl ica Ee ot. .rre var ia t ions of the ol des t.
There is dn unmis takable cont inuity of design f ornt

between ;he mosE darkly pilE.inaEed petroglyphs and

the freshest ptctographs. Nor is this uniformity
l lmiCe<l to Ehe area around E,he l'lonument . Des lgn
symbols found along the Indian Erail here are
dupllc:rted at numerous petrogfyqh sit,es through-
out ttre greag trough beEween fhd western flanl<
of the Rockies and the eastern slopes of the
Slerras. Our 1ocal dispt"y, Eherefore, ls part
ot a greaE culEural pattern whlch once btanketed
arld trnd semi-arid North America, spanning tens
of Ehousands of square miles and thousands of
years.
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At the center of this vasE syurbolic spect,acle ls the
Bighorn sheep. Thousands of these rnagntflcent aniruals
are carved or palnced realtscic:rlly on Ehe rocks ln
every posslble posLure and sLze, but t.he great majorlty
of designs are not reallst,ic. The roain character of
rhe rock arE is rohat, we would call'rabstracEtrorI'symbolict'. Even the realisEic Bighorns are not,
strictty so, ln that there ls never an attempt Eo make
a "photographic" copy or Audubon srudy. Always there
is some kind of exaBgeraEion, condensat,lon, oE disror-
tton which eventually pushes even the nat,ural forms t.o
produqe symbollc forms. For example, the faclal out-
Ilne and horn shape of the Bighorn .;lve blrth t,o
lnnumerable absEracE forms whLch, Lf eeen ln tsolation,
would be meaningless Eo mosE people. A slmple sequence
of : symbol formatlon is gi-ven above d,s a sample of t,he
amazing diverslty of designs that evolve from the
oblong, sltghcly-lndented, triangul.rr shape of the
Bighornrs face. These symbols should noE be mlsunder-
stood as merely so much rrshorthand': for the Bighorn.
They polnt to religious conceptions uhich found expres-
slon ln the symbors, but lr is beyond Ehe scope of
this pamphlet Eo discuss this.
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i A1l of these Bighorn destgns occur in the MonumenE
ehc most of them are founcj ir.s integral parts of the
\reat rresco compositions in the Llidclen Val1ey pai.ncecl
fave reproduced aE Ehe middle of this pamphlet. There
|t c.rn be seen how the individual clesign syrnbols are
brought EogeEtrer to m;rke up entire compositions.

Bighorn nind "suntt syurbols overwhelmingly
dominate the cave. Blghorn designs abound
everywhere, someEimes connected to Ehe nrain
focus of the cornposition, oE clrcltng l ike
saLellltes around i.E. Numerous,,suns[ of
dlfferent design fairly swirrm in and ;r.round
the w.rll painE.ings, sometimes floruering out
aE the top of an |tomega,t (D sraff (Blghorn
syrnbol) or shintng gr.rndly r,rithin a p;rrtLc-
ular plane.
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it., the ftrst of these t$o petroglyPhs from-north-
e"s[ of Ehe ],lonuurenE, the Btghorn is strlklngly Por-
trayed as a t'horned serpenErr noE unllke the Aztecs
ttptumed serpenErn Quet,zalcoatl. A crolrn of four v')avy

r"y" lmnediately behind hj,s horns suggests the raClant

"rrlrgy 
of his rtl"r or heavenly aspecE, whlle the snake

body suggests darker, earthly and underworidly aspecEs,

and ttr"-tighrning sLrokes fron his belly iLlunlne that ,

darkness, one stroke forming an "eyett of lhe absEract'
splrit, face below. since the great, light from sun and

lightning are closely assoclaEed in Ehe Pri:nitive mind,
it, is noE surprlsing to find Ehe Btghorn concetve<J as
bot,h a great storm-spirif and a sun-spirit. The
f'horned Iadder serpent'r of the second petroglyph echos the
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Ehree tthorned ladderst' snakiry arlsing beEween
levels aE the Hidden valrey cave painttngs, and
the rrrain'; symbol echos the ilfigure-elght,il face
peering from between rain strande juet belor^r
Ehose horned lerdders. The trfrlngedt' aud ttgo.teert
synrbols on page four also connecE the Blghorn
wlth descending heavenly waEers.

It 1s posslble thaE t,he t'splr1E, sElclcs"'foun<J
so abund;rnEly ln rockshelter caves of thls area
uay also be connect,ed vrith the culE of t,he Blghorn.
These forlced st,lcks are found prcpped at the base
wirh rocks, fork wedged agalnst the ce11lng.
Sometimes bundles of eagle feaEhers were t,led Eo
f he f ork, and smoo th , rr.i ter-viorn pebbles were
buried under the base. -[[rese forked sticks
s t rongl y sugge s t Ehe f orlcr.l.d horn sh.rpe <tf t.he
Bighorn found ln our loca1 rock art, and t.he
eagle (sun-bird) a.nd urilE,er stones rcorrespond ex-
actly with the sun und wirter symbcilisrn constantly
associirted with the Bighorn. These "spirit, sEiclr-sf'
might trtr,ve been concetved irs t'horned ltrddersil siuri-
lar to Ehe ones found in our rocl.- art. Also, Lhe
great ;rnnuetl ceremony of niournln6, for t,tre deard is
held by the l.Iestern Cahui-!-Ia of San Gorgonio Ptrss
when the Bighorn consEellation (Ctrion) hars reached
iE,s zenith ln ttre wlnter slcy. Final Iy, rhere is
marked similarity bet.ween the pottery designs ancl
cerc,.rin elements such as t-he dlamond- chain.s, crosses )and grlds are conspicuously repeat,ed.
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It may be difftcult Eo understand why 8o

rnuch profound spirltual syubollsm should have
cent,ered around an aniur.al as exEenstvely hunEed
as vras Ehe Bighorn. The celebraEed Paleoltt'hlc
cave palntings of SouEhern France and Northern
Sparin, mosL nofably Lascaux, also focus on hunt,-
ed aniurals (Bison, horse, deer, etc. ) and stnl-
larly combine abst,racE and realisfic deslgn ele-
menEs. Among prehisEorlc hunElng peoples t.here
exlsted a sense of solldarlEy between m.rn and

animal, ghe hunger and the hunted, whlch was so

srrong Ehat the t,wo h,ere often thought' Eo be
llnked by a common ancestor or EoEem animal'
The dlvision inEo anlmal clans among Amerlcan
Indian Cribes Coday llLustraE,es a survlval of
this ancient way of Ehinklng, and the Snake
priescs and Anr,elope priesEs of Ehe Hopl show

how thls strong empathy wlth Lhe anim'Is even
sE.ructures Eheir rellgious societles and, Ehere-

fore, the very contenE, of their splrlgual 1ife.
IrlsbeyondthescoPeofthlspamphleEEo

dlscuss E,he quest'ion of t",hyttthe plct'ographs
atnd pet.roglyphs were made. AlEhough rhis ls a

very dlfficulc problem, lt.ls known that Ehe

shomans (retigious leaders) were of ten Etre ones

r.rho created the rock arE, and we can therefore
expect. th;rE, nrany of Ehem were urade for a rellg-
ious or ceremonial purPose' They are an ancl-ent
und widespread sysEem of retlglous symbolism'

The plct'ographs and Pet'roglyphs are lrre-
placeabte. They are a treasurehouse of prlml-
ii-ru art, which u,e here ln West'ern Amerlca are
very forEunate to have. Preserve thls heritage
f or f uE.ure genera t'ions . 
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