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apporent shifting of the whole carpet tovard the 0P sids of tho atage

and the fact thot soq2 wrinkles scem to run owt to the edpge indiecte

thot it vas not tacked doum te the stoge floor.’

The committce has foiled to locate a couloumorary sourca
for the statcmoate im HSL pp..AS, 5% that thisc carpeting vos of preen
baize. Ve have aleo foiled to find other weforcrces to the use of baize
for carpoting. lovovew, it Eoems guite pozcible that dyurset vas used

for this purpose., Themza Webster, Ap Bueycleoncdia of Nounsstic Feoneay,

e

1857, states the drugnet i3 o ccarge voeolon eleth, sowma2tivzs all veol
and ot othovs with o linaw vwovp. 16 i stvongsy ond hos less wrp than

boizo @i ig enployad ceensionclly eg floorclolh ov chogp carpoting.

b, Spocificaticas
1), lHaterfel - reproduced woven drugpet haviuz a cavpet
ligen wvavp aad wooﬁcnlweﬁt, dyed grecm to moteh the plain drop curxgin.
Z)f Quaatity - The area of the stage to be covercd is
shoun ¢ attached Drovies £1, oo overlay of Drowing MCR §5.11-63-13.47
All. 1t rogquires 99 og. yds. of material or 90 linace yaecs of 30"

carpol sirips,

¢. Coot Dstimnke - $7.50/yd = $709.80



2. Boxes
a, Evidence
The wood cngraving of the interiloi of the Presidential box

at the moment of the assassination, published in Fronk Leslia's

Illustrated Hewsnaper, April 29, 1865, after a sketch by A, Berghaus,

shows a large-figured carpet on the floor cf the box (HSR TFig. 55).
A suggestion of figure also appears in another version of the assas-

sination in Harper's Illustrated lleckly, April 29, 1865, p. 260. The

Philcodelshia Inquirer, April 17, 1805 in briefly describiug the box

states "...the carpet Turkey,..." These osre the only.contemporary
references to the floor covering in the boxes found Ly the comaittee.
Thomas-Ra&bold 0of the theatre staff tectified &t the trial of the
consplrators (Hatiounal Archives, M599, Box 3918, Roll 12, 3033 of the
micrefilmed longhand transcuipt) that he held the flags while Harvy

Clay Yord "...nailed & nail in thc {loox." of the box during the
decorating fofvthe President's visit. This suggests that the cerpet

did not extend complgtcly to the front edge of the box or that the
material vas something throush which Herry TFord did ust hesitate to nail.
Since all eight boxes sold Zor the sawe price, we gccept the assumption

that all werc carpeted with the seme material.

The committee has read the discussion on carpets in several

mid~15th century sources without finding a universal application of the



term Tuvkey carpet. - Then as now it usually meant & rug imported from
the Near East, although som2 rugs manufactured in England and America
were called Turkey in the late 18th and early 19th centuries probably
because they were hand knotted., A bordered tug such as would have bcen
made in Turkey would not f£it the irregular shaps of the bLoxes and doecs
not seem a possible choice. Wilton carpeting of the 1660's had a

thick cut pile which would gppzur more like & Turkish rug.

b, Specifications
1). Haterial - A reproductior Wilgon corpeting woven at
the standard 27" width with a contemporary overall large floral desipn
in beld, rich colors; the procise design will bz worked out with the
manufaciurer using the scant data in the Berpghaus shketch as a guide.

2). Quantity - 67 linear yards
¢. Cost Estimate - $2000 including laying with suitable pad,

3. Box Corridors
a, Evidence
In his testimony at the trial of the comspirators (National
Archivee; 11599, Box 3915, Roll 9, 1204) Judge Olin deoscribed his exami-
nation of the box. He checked the manner in which Booth had braced the
outer door shut and stated W, ..and looked for the remoins of the

plastering that had been cut from the vall to mcke this incision. That
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was all, so far as 1 could observe, carefully removed from a little
carpet, where it wust have fallen...." The wood cagraving of this
passageway, HSR Fig. 33, shows the floor bare. The cormiitec assumes
that all four of ghe narrow halls bchind the boxes were uncarpeted
except for a remnant of the box carpeting placed just inside the entry

to the Presidential box.

b. Specifications
1). Hsterial - A remneut of the ¥iltou box carpeting.
2). Quantity - About 5%' long x 27" wide to be laid

across the west cnd of the passage parsllel to the door.
c. Cost Egtimate - Included.in #3 above

4. Auditorium
a., Evidence
So far the committee has found no direct verhal or
plctorial evidence for carpeting in the lobby, stailrways, alsles ov
elsewhere in the public avea of thetheatre. UWe have found no speeific
reference to such carprting in other thaatres of the period, Tha only
secondeary evidence wa have noted that might support it inecludes the
statement by Harry Clay Ford in his deposition before the trial of the
conspirators that Thomas Raybold of the theatre steafif was M...very

good at putting down carpets or decorcting' (Mlational Archivecs, 11599,



Box 3511, Roll 5). The committee concludes that historical justifi-
cation for carpeting the lobby, stairs and aisles is as yet lacking.
If a floor covering becomes necessary for practical reasons, the

conmlttee suggests using tho scme drugget as on the foreataga., The
primary use of drugget in the mid-19th century secems to have bosn as
a covering to protecect carpets, It was laid over the carpets in the
White House, for exomple, when crowds were expected, end the streats

it

around Ford's Theatre werc dusty or muddy.

11. Wallpeper

1. Boxes

a.‘ Evidence -
The photogrophs of the theatre taken soon ofter tho

cgsassinstion show wallpaper of the samz paitern in all eisht boxes.
1t may be scen, for example, in USR Figs. 32, 34, and 43. HSR Fig. 34
shows the poper extending to the top molding of the partition without
a border, Nowvhere clse in the photographs does the top of a papered
wall show. The Lincoln Mrseum collection containg two small sampics
of paper which seatch the photographs. One of these hag inscribed on
the backing theat it was the property of John Buclkingham, wio was door-
keeper at tho theatre, and &lso bears the name of ticket reller Joseph
Sessfouvd, These fregments reveal the approximste colors of ths paner--

a derk red background with a light red figure and a black or derk green



figure in the vertical stripes. The two pieces also shou gll the
elemznts of the design except the blackish ounz, of which only a small
portion is included. Contemporary accounts described thoe paper as

"dark and figured" (Philadelphia Inquirer, April 17, 1865). Writing

many years later, Willlam J. Ferguson, who was call boy and bit player
in the theatre the night of the assassination, said, "The walls of
the box were...covered with papsr of decp red color, in floral design.,"

1 Saw Booth Shoot Lincoln, p. 26). References to velvet papor are
=My P pap

not éupportcd by the samples.

HSR Fig. 34 shows much of the south wgll of Box 7. No trace of
wallpap?r is visible on thils short length of wall, but the siwplified
molding oa the door seems to demonetrate that the photograph has been
retouched, William J. Ferguson (op. ¢ilt. pp. 58, 59) wrote, "From the
wall where I saw Mr. Lincoln rest his head, I stripped away ¢ length of
the red-flowered wall-paper.” This would have been the wast wall of the
box, visible oniy from the stage (end not from where Ferguson said he
was s;amdiug). SR Fig. 33 and the testimony coacerning the hole cut
in the plaster for the door brace indicate that the corridors to the
boxes were not papered, The commitiee concludes that all plastered
walls of the boxes should be papercd. Ho photographs show the ceilingﬁ
of the boxes. Common practice would supwort either popering them ox

not. We suggest leaving them uppopered. In calculating the awmount of

~
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wallpeper needed the conilttec has provided for 7-foot walls between
all pairs of boxes although a close exewination of HSR Fig. 43 and the
trial testimony suggest that only boxes 7 and 8 had s removable

partiftion.

b. Specifications
"1). Material -~ A reproduction papzr that copies preciszly
the texture, color, and dcsinn of ﬁhc original soamples,
2). Quaontity - 1914 sq. ft., reguiring 32 double rolls,

with enough for 2 replacemonts to give a total of 96 rolls,

c. Cost Esgtimnie - 96 vrolls @ $10 = § 9560
Ingtellation 350
$1310

2. Stago Door Passagewey

a. Evidence

The Daily Ilationsl Intclligencexr, April 18, 18635, reported
"The alley is ncatly paved, and is bourded aud papered on both sides.
The entyy to it from the stage is through 2o glass door, and the exit

from it on to Tenth Strect through a wosdsen one.' Thoe Philadelphia

Inquirer, April 17, 1865, describes this gossageway in the same wannor,

The committec hac found po other direct evidence oa this point.

b. Spccifications
lj. Materlal - A stock veproduction wellpoper of mid-19th

century design with a vertical striped pattern in reloatively light ecoler.

-



2): Quantity - 24 double rolls

c. Cost Estimate -~ 24 rolls @ $3.85 = § 92,40
Installation 100.00 .

d. Capital Wallpaper is securing samples of suitable paper

I11. Chailrs, Benches, Stéols
1., Orchestra
a; Evidence

The post-assassination photographs of the Ford's Theatre
interior show the types of sgating providzad fov thz audience, JIBR
Flg. 28, enlarged. in HSR Fig. 30; shows thae style of back for the
orchestra chairs: The chalr scats appear indistinctly in HER Fig. 32.
HSR Fig. 27, the seating plan for the ovchestra and poarqguct, irdicates
315 orchestra gseats in 9 vows, HSR Fig. 28 confirms the 9 rows and
suggests that the chalrs had a relatively light colored finish, 1In
his annotated'sketch (ISR Rig. 36) A, Vaud refers to tham as “common

cane chairs." The Daily National Intelligencer, August 24, 1833 states

that the necw theatre obtained Y...house furniture by §. 8. Steveuns &

Son." (The Hashinnton Sunday Chronicle, August 23, 1863, Jdays

",..the cabinet furniture by Mosors. Stephens & Co.") Wood's Baltimore

Direcctor for 1864, p. 381, gives "§. 8. Stovens & Son, steam furnituve

works, 6 Low." The classified section of the directory lists the

company under chair manufacturers.



To supplement the direct evidence the committee has
acquired a spindla-back side chair of the sam> gencral type. This

and the generic description in Thomas H. Ormsbec, Field Guide to

Americon Victorian Furniture, pp.: 74, 75 provide information on the

aspects of the chair not discernible in the photographs.

In the secondﬂvy source, The Great Amdrican Myth, p. 169
George Sands Brysn states that "Orchestra, parquet cilrcle, snd spacious
dress circle,..verc providad wvith canc-bottemad chairs secured to the
floor.," The committee has found no coantemporary evidence that tha
chairs were fastencd in place. HIR Fig. 28 shows the orchestrs chairs

in orderly rows, but not all equally spaced,

b. Specifications
1). Material - Svindie-back cane-goat side chalr as

shown in attached Drewing #2, to bc constructed of maple frame through-

W - <
A el / /A L 4:,(/4: ALl A les Jrect. /(n,," /(*( L7

out with genuinn caned saat.. Finish W)Lh a thinned walnut water st aln /""‘~

and varuish to achleve a honey colored effect commatible with the osgk
parquet chairs (or apply a modern finish to obtain sz effect and at
least equal quality). Contiactor to subnit working drawings forx
approval prior to construction.

2). Quantity - 325

10
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c. Cost Estimate ~ $6500

2. Parquet
a. Fvidence

HSR FPig. 28, enlarged in HSR Fig. 30, shows & fcw of the
parquet chairs. Only the upper pari of the back appears, but this is
sufficient to identify the type as what Ormsbee calls a spindle-back
dining room Windsow which he dates from 1870 (op. cit. pp. 86, 87).
The singie chair seen in side view in the first stege entrence below
the Presidential box (HSR Fig. &43) may be onc of these, but enlarcements
fail to roveal reproducible details. The sources cited above also
indicate that the parquet chairs were cane seat ond made by the Stevens
factoyxy in Baltimore. HSR Fig., 27 indicates 287 cheirs in the 7 rows

cf the parquet section,

The committee has secured a chair of this general type
as a guide in reproducing the parts of thes parquet chairs not visible

in the photographs.

b. Specifications
1). Haterial - Spindle-back, canz-scct Windsor side
chair as shown in attached Drawing #3, to be constructed of oak frame
throughout with genuine caned seat., Finish in natural oak with varnish
éoating (or modern finish cquivalent in effect and durebility). Con-

tractor to submit working drawings for approval prior to constructicn,

11 -



2). Quantity - 300
¢c. Cost LEstimate - $9000

3. Dress Circle
a. Evidence
HSR Figs. 28, 30 (enmlarged from 28), 32, 31 (emlarged
from 32) and 43 include views of the dress circle chairs. The photo-~
graphg cléarly identify them as bar-back side chairs in Ormsbee's
terminology (op. cit. p. 76) although bhe dates such chairs from 1870.
Close cxamination of HSR Fig. 32 indicates that some of the scats ere
definitely yvounded, while others secm to be shicld-ghapod. The photo-
praphs suggest that these chailrs have a darker finish than those on the
main floor. The plan of the dress circle, HSR ¥ig., 29, provides for
421 of thesc seats, The disarray of the back row in ISR Fig. 28
suggeéts that the chairs were not secured to tha floov. Captain Theodore
McGowan, who attended the play the night of the assassination, testified,
"I was sitting.in the aisle leading by the wall toward the door of the
Precident's box, when a man came end digturbed me in my seat, caucing
me to push my chair forward to pemuit him to pass." (Pitwon, The

Assossination of President Lincoln and the Trial of the Conspirctors,

p. 78.



The counittec has obtained a typical round scated bar-

back side chalvr from which to medel dotails mot elear in the photographlic.

b. Specifications
1). lMoterisl - Bar-back, canc-seat gida chair as shown in

attached & -awing #4, to be conotrucacd of mnple {rarn throughout with

/ / oy it ""I/L/( (/).«./[*'/ _, _,—z// P ,’._/copu,"/-/» _;e//?ﬁ”""-

genu!na caned ceat.,, quinh to bs walput water stain, recsensbly dark,
with vernish coating (ov mydein £inish to sive the degircd effect and
quality).

2). Quoatity - 4390

¢. Cost Untluate - $C600

4, Fenily Civele

a. Evidence
Benches rathoyr than chalre provided seating for the secend
baleuay. HGR Fig. 28 shows the vertiecal board construction of the bechs,
From the photegrephs the individual boards scele 6" - 7' wide, MSR Pig.
32 gnd Lts calewgcaonmt in Filg., 31 indicate the end picees cad the supports
under the seats. The photegvephe alego show that the upper beneh in the

side scetion had a high back bghind vhich was sea starmding rvoonm,

1}. Hatevial - Plein wooden benches with solid vextical

13



board backs, fittced to the curves of the Family Circle. Constructed
in accordance with attached Drawing #5.
2). Quantity - c. 439 linear feet of low backed benches

and c¢. 34 linecar feet of high backed benches.
¢c. Cost Estimate -'5?5;¢n>ﬂ

5. Boues, General
a. Evidenco

HSR Fip. 43 shows a side chailr standing on the stage in
froat of Box 2. Critical examination of prints f£rom the same negatives
indicate tr~ presence of similar chairs in Boxes 2 aud 5. HBR Fig. 3%
. perhaps shows one at the right in Box 7. The Berghaus skctch of the
assassination reproduced in HSR Tig. 55 illustrates two of these chaifs
in the combined Boxes 7 and 8., Mrs. iincoln occuples one of them. OQOne
standé in tho back row of the dress circle as secn in thephotographs
HSR Fig. 28 (enlarged in Fig. 30) and Tig. 32 (enlerged in Fig. 31).
All the chairs of this type visible in the photographs are in or nesr
the boxes, Thne logical assumption ies that they were the regular box
chairs. Joscph Burroughs (Pecanuts) testified that he noticed only
“"Those canc-geated chairs” in the Presidential box when he helped move

the partition on the afternoon of April 14, 1865 (Pcterson, The Trial of

the Assansins end Conspirators, p. 49). Six rush-sect side chairs

14



closely resembling those in the photographs are in the Guather Col-
lection of the Chicego Historical Society. Data accompanying the
chairs attributes them to Ford's Theatre. A similar chalr is displayed
near the Lincoln rocker in the Logem County Courthouse at Crecufield
Village and 1s interpreted os of the type used in Ford's Theatre. The
theatre presumably had at least'six of these chairs for each of the
eight boxes, although the photographs do not suggest the presence of

that many.

b. Specifications
. 1). Material - Fancy spindlic-back, rush-scat side chaiy
as shown in attached Photograph i1, to be constructed of hardwood‘with
genuine rush seat. Finished in MMack lacquer. Coatractor to copy
‘exactly the chair lent him as a sample.

2). Quantity - 50
C. ‘Cost Fstimate - $1,000

6. Presidential Box
a. FEvidence
The photograph reproduced as HSR Tig. 34 provides one
vicw into the combinad Boxes 7 and 8., HSR Fig. 32 gives anmother. They
reveal the three special chairs and the sofa which hsd been moved into

the box the afternoon of April 14, 1865, in preparaticn for the

15



Presidential party. Harry Clay Ford in his testiwmony at the trial of
the congpiraicors stated, "I had part of the furmiture, ono chair brought
from the stage and put in the box and a sofa and a few chairs out of

the reception rooms and the rocking chair down from my sleeping room
upstairs..." (National Archives, M599, Box 39183, Roll 12, 2945), One
of the trial lowyers asked why he! had had the rocking chair brought

and he replied, "Only beceause putting the other furniture in, I put the
chair in with it, the chair beloaged to the same set. The chalyr was

- in the feception room in the firgt plece, and the ushers going in thero
and sitting in it grecsed it with their hair, and we had to remove it
up to ouxr room, being a very nice chair, We put the red furniture in
the box thet day, and we put in the chalr because it belonged to that.
set...to make the box look &s n2at as possible.” Joe Simas, one of tho
Negro fly boys testified, "Mr. Pord teld ma to go over to his room and
get a rockinz-chair, bring it down and put it in the President's box..."
(Petecrsen, op; cit., pp. 067 aud 68). In response to questiouning he
described the rocker as "...ono of those high bsaeked rocking chairs,
with a high cushion on 1t, - @ red cushion." (Hational Archives, M599,
Box 3915, Roll 9, 1223). Ausvering further questions as recorded in

the same source he identified the covering as "a kind of satinil end agreed

-

that the rest of the furniture was covercd with the samz sort of cloth.
James Gifford of the theatre staff also discussed the rocking chair in

his testimony, "It bzlonged vo Joha T. Ford. It wes part of a sot of

. 16



furniture, two sofas and two high backed chairs, one with rockcrs and
one with casters.' (llational Archives, M599, Box 3916, FRoll 10, 1345).
Major Rathbone in his deposiﬁion stated, "When thes party entered the

box a cushioncd arm chair was standing at the end of the box farthesst
from the stage...The President seated himgelf in this chair...Mrs. Lincoln
was ceated in a chair betwcen the President and the pillar in the
centre...At the opposite end of the box were two chairs, In oue of -
these standing in the corner, Migs Harrils was scated. At herlleft hand
aﬂd élong the wall rumning from that end of the box to the rear stood

a small sofez - at tho end of this sofa next to Miss Harris this

deponent was geatad.'" (National Archives, 1599, Box 3212, Rell 6, 0083),

The Yashington Weekly Chronicle, April 22, 1865, recported, "This box

was furﬁished with one sofa of crimgon velvet, and three arm chalrs
similerly covered. DBesides these there was six esnc-bottowmad chairs,
and nothing mQrc." Two yecars later Thomos Raybold recalled in his
testimony at the Surratt Trial; "There vas a sofa in the box and a small
srm-chair, a rocking chair and from four to six cane-seat chairs." The
rocking chair, in which Lincoln was sitting &t the time of Booth's shot,
was moved from the box, apparently to the stage, and carefully photo-~
graphed, HSR Fig, 57 shows unmistakaebly that it wes upholstered in
gilk damogk.. The chalr with its original upholstery, & decep red silk
damask with large floral pattern, is preserved in the Logsan County

Courthouse at Greenfield Villcge.,, The Lincolnr Museum cellection includes

17
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a sofa from the Ford heirs which f8 aaid to be the one from the box,

It has bzen reupholstered in a different material with a different
style of tufting (HSR Fig. 56). This sofc is preseatly in storege so
canﬁot be compared in detail with the contemporery photographs of the
furniture in the box. A critical enlargemint of the rightheond nenative
for 1I3R Fig. 43 chouys faintly the carved crest on the sofa. Pendiug a
later opportunity to compare this photograph with the actual sofa in
the collection, the committce asgsumes that the latter ic the oviginal
piece used in the box. Photographs H3R ¥Figs. 32 and 34 rcveal tuo
other chairs in the box resembling the sofa in style aad having the
samnz vpholstery. Carcful study of thce gvallable picturecs shows that the
chair on the left is an arm chalr and the one partielly bLehind it lacks
the arms and the carving on the crest. Uith the sofa they eppsar to
comsrise a.standard Victorien sulte aﬁd correspond to what Grmsbee
calls a ballcon-back armchzir cnd balloon-bzck ledy chair (op. cit.

ppP. 56, 57). 'Tho arnchalr would uomnally have had casitevs on the {roat
legs. The lady chailr probably would not, The carving oa the crest

in the symchair appears to élffer in detail from thst on cither the

rocker or the sofa. The theatre ctaff as indicatcd in the testimony

s

regarded the sofa, rocker, armchair and lady chalr as a set usced
initiglly as furnishings in the reception room off the dress circle oa

the second floor of the Star Saloon. The four picces ware clearly

18



upholotered ag o set, but secm to show datelled differencaes {a the
ornanntal carving., The evidence clicd gluo polnmts o the proscnce of

2-4 of tho regulor rush-ceated side chaizs in the Presié~ntial heox.

b. Bpocifications
1). Material -

2). Reckinz cinair to be reproduced eunnckly f{wom
the original im tho collicziivn ot Creenficld Villoze but vith nockers
complete (the ends of both cre prosently misging), bloeh volmuc finishod
fra&e vpholstered with ved silk domack resreduced from tho oviginal
patiern

b). Sofe to ba veuphulsteved vwith red silk dewogh
reproé&ccd from the origiucl pottara en the rocking chalw aad tofted
in tha samz style,

eY. Purchase porvicd Vietoricn bollon-boek erncheir
(cec photogreph 412) Yaek wolmue frame, tefted upholstery to wateh
rocking chalyr in mateviel ond style,

d). Turchage pryvied Vietovian b&llcn-bccﬂ "Ir@y“
chair (sec photogreph w2) block wolput frenz, tufied upholsteny to
mateh rocuinw chaly iw muterial end style.

2). Cuantity - a, b, ¢, & ~ 1 cach
ropzoau5ud rad silk demack 43 wyda, 3GY wido

13-



c. Cost Estimate - a). Reproduced rocking chiair - $3504+
b). Reupholstered gofa - §500 +
¢). Period armchair - $150 +
d). Period "lady" chair - $200 +

7. Orchestra Pit
a. Evidence
The photograph rei.rvoduced as HSR Fipg. 32 shows part of

one chair standing just belov the stepge between the first row of
orchestra scats and the rail survouading the orchestra pit. It appoars
té be of the fan-back Windsor type. The commitice assumes that chairs
of this kind ware provided for the musicians in the theatre orchestra.
HSR Fig. 35 shows wueic stonds for at least six orchestra mambers

.

including the director. The Historie Structures Report, p. 45 lists

at least seven musiclans, The committec assumas without supporting
evidence that this category of chairs may have been used &g staff
seating throughout the theatre, e.g. in the box office, dressing rooms

and manager's office.

b. Specificetions.
1). Material - Reproduced fan-back Windsor chair in
accordaﬁce with attached Drawing %8, maple frame with solid white wood
seat, finished with a thinned walnut water stain just dark enough to

blend the tvo types of wood aund varnished (or finished in modern materials
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giving cqual effect ond quality.) Coatrsctor to submit vorking
drawinzs for approval prior to comstruction.

2). Quantity - 12
¢. Cost Estimate - $360

8. Ticket Qffica

6. Evidence ]
In hic dcposition Harvy Cley Ford, trcasurcr of the

thegtre, referred to eltting in tho box office duvrlng the play and

working om his books theve. He listo tuo others im tho office sclling

tickete cund zlso mzntions a fouwrth percca as being im the vooma. Tha

comaitiee found no specific evidence for the typz cf scating, bubt ascunns

that the ticket sellers probably uzed high eteols beeause the counters

are being reconstructed at a height of 47 abova tho floor. They nold

tickets at three vindows., Harry Ferd may hove vated a suilvel dosk

chatr, but lacking eviderce the committes supgoests one of the Windsor

chalrs such as the mugleisnsg hnd and uhich oxe spzoeified shova,

b. 8pecifications
1). Material - O-legged stool with turpad havduogd legs
and streichers ané solid yhite wood seat, painted green., 30" high.
Constructed to correspoad in plain style with low steols ehsta in'

attached Photogreph 3.

21



2). Quantity - 3
¢. Cost Estimate - J0.7%

1V. Draperies and Curtains
1. Upper Doxes
a. Evidence
Photographs HSR Figs.-32 and 34 in particular show thao
curtains and draperies of Boxes 7 and 8. HSR Fig. 43 indicates that
those on Boxes 5 and 6 vere identical. In hils poncil sketch (USR
Fig. 36) VWoud noted on the drapes “Wellow Satin' and on the curtains

Y"Lace Curtain'. The Philadelphia Inguirer, Anril 17, 1855, reported
i 1 4 i 9 L ]

"ihe cdrtains arc of fine lace and buff satin..." In his reniniscences
William J. Ferguson (op. cit. pp. 24, 25) wrote “"The weave of the kind
which I ﬁhink is called Nottinghcm, Langing straight from thelr support
at the top or ceiling of the bex, they fell to the floor." Hottingheom
was a generlc term for the machine made lace used for windew cutains.
The cﬁrtain on the left in HSR Fig. 34 hasfzllen outside the raii and
verifics Ferguson's statemont that they extendcd to the floor and
bcyond;' The seam=2 photograph, supplemtnted in a few details by others
made at the samz giae shows most of tho details of the border design and,
particularly on Box 7, the main elements of overall pattern. The
Lincoln Museum.collection includes a small fragment of one of these

curtains., It does not reveal the pattern but gives the kind and size of
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thread and the average‘dimansions of the natiing. The commlittee 1is
swalting e technical report on the thread. HSR Fig. 34 shows the
curtaing tled back with what appears to be a two;éolor braided silk
cord with tasseled ends. HSR Fig. 34 also, especially in Box 7, gives

an indicaticn of the figure in the elaboratc drapo. It eppecars to be a

.moderatcly heavy silk damask with an overall scroll design. Satin bands

between unarrower scroll elemants seem to scale about 2V wide. The lower

- edge of the festooned drape carries a fringe &t least 5" long. The

Daily Hational Intelligencer, August 24, 1803, croedits Wm. Holland &

Co. for the upholstering of the theatre. Wood's Baltimore Directory

for 1804, p. 190, liets "Williom liclland, uzholsterer znd poper
hangar(sic), 72 n Howard." He probably provided end installed the

curtains and drapes for the boxes.

b. S8pecifications
1}. Material -

8). Curtains reproduced in the original design as
nearly as it can be determined from the photographs and sample, using
the samz kind and weight of vhite cotton thread. Contractor to submit
full-scale pattern for approval before monufacture.

b). 8ilk damask in 2 stock perilod design to be
selected by the cowmlttce, spproximating as closely a5 possible the

pattern as reovealed in the photegranhe, lined with lining taffeta end



interlined with fleunnel, edged below with silk fringe 5" long; the
whole to be of & taffy color which could be reforred to elither es
yellow or buff by a casual male eye., The contractor to submit & color

sample for approval.

2). Quantity =~
a). 4 pairs of curtains, each finished curtain 16'v
9"ilong x 4% 10" wide, with o compictc set of replaccments, toialling
8 pairs.
b). & sets of drapes requiving 23% yards of damask
and at least 1§ yards of fringe per drape.
c). & pairs of braided tie-back cords with 5%

tassels,

.¢. QCost Estimates

a). Curtaine $4,000.00
b). Drapes 3,934,00
¢). Tie-back cords 360.00

Installation 1,180.00

2. LowerABoxes
a. Lvidence
HSR Figs. 28, 32 and 43 show the draperice aad curtcins of
the 4 lower boxes. Criticel study of enlargemonts frowm these photographs

indicate that both the lace curtains and the drages were of differontly
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patternad matertial then those of the upper boxes. The cowaittee found
no verbal evidence regording their color or the waterial, The curtains
are cloarly o white Notiingham laco with an overall floxal design &
licttle smaller in scale thsn the major berder design of the uwpper cur-
tains., The psttern shows begt im HSR Fig. 32, but probobly not well
enough to pzymit detailled weproduction. E3R Fig. &3 reveols thag those
curtaine sre long encugh to veaech the floor of the egtaso, but not to tho
box flocr. The sawz figure shows a tic back covd wiih teaesel, but glves
no detailed ides of ite natuze. Tha ;Qwar drages eleo cppoar {m HSR
Figs. 28, 32, aad 43, ‘The pattern conivasts rore strovgly then im tho
vppov box drapes cad the vay in vhich the fabieie hatgs cuogostis a
haaviey miterial, Committec recoaxmoudstion will follow inspecticn og
fobvies. A 5% friuge, haevicr thoa on the upper drapes, fovms the low
border and & foot loag tescel honms about 37-4Y beleu the fringe at

the couter.

b. S?ecifications
1). liaterial -
a). Curtains of o stock pstitevn of wvhite cotton
Hottingha lace correspondiug in thread sad net size to those for 'th
upper boxcs and selocked by th§ coemaltica to match np closely as poscible
in pattern the curtains &¢ scen inm HSR Fig. 32.
k). Direnas of & stock pattein of fabric, the

pattera to be sclected by the counditee o approrimating the des’on
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visible in the photographs, cut and hung as in the photographs, with
a 5" fringe and 1' tassel, |

¢). Tie-back cords

2). Quantity - & P

a)., & pairs of curtains, each curtain long,
with a complete set of replacements, totalling 8 pairs.

b). 4 sets of drapes cach requiring 5 yards of
brocade " wide, 6 yards of fringe and 1 tassel.

c). &4 palrs of tle-back cords, long, with 6"

tassel.

¢c. Cost Eastimates -

a). Curtains : 3,200.00
b). Drapes . 1,104.00
¢). Tie-back cords 720.00
Installation 640,00
Fittnee g Jor all 160022
V. Flags i dwuﬁ‘{fy

1. Presidential Box

a. FEvidence

liost of the photogrephs taken in the theatre shortly after

; the assassination sghow the Presidentinl box decorated with 5 flags, 3

of them on poies end 2 drapad over the rvallings (ISR Figs. 28, 32 and

34), In HSR Fig. 43 the 3 flags on poles are wmissing, probably having

been returned to the lendecrs. Two of the original {lage are in the

-
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Lincoln Museum collection. The verbal evidence supports the pilctures
and gives help in confirming the identlty of some of the flagus. James R,
Ford testified that ebout noon on April 14, 18653, he declivered a notice

to the office of the Natonal Republican about the President's plen to

attend the theatre that might. He went on to the Treasury Deopartinont
(Pitman, op. cit,, pp. 100, 101). He stated in his testimony, "I pro-
cured the flags froim the Treasury Department.' (Mational Archives,
1599, Box 3918, Roll 12, 2976). In reply to & question recovdcd in

the same gource he said he was unable to get all the flags bhe woated,

"1 wished to procure a thirty-six foot £lag vhich Captain Jones could

not procure for me, he said.' Joseph Burroughs testified, *'.,.% went

to the front of the house snd got the flags and brought them up to the
box.'" (National Archives, 15599, Box43915, Roll 9, 716). Harry Clay
Ford in turn testified, "I went up there and found two £lzgs there ready
to be put up, pgot lMr. Raybold to help wmo put those two, and another flag
came down froﬁ_the Treasury Departmant; I went upn there and put up the
fegimental colors, blue flag in the center, and above the two Amdrican
flogs...the gentlewan who was there ct the timz, tﬁat brought tha third
flag doun frxom the Treasury Building...We borrowed these flags from the
Treasury Regiment to decorate it with." (Fational Archives, M599%, Box
3918, Roll 12, 29453)., Thus the flag on the centor staff in HOR Fig. 28
is clearly the blue regimentel celor of the Treasury Regimant with the
erms of the United States and "U.8. Treasury Guards" peinted on both
sides., The original flag is in the collection (ISR Fig. 53). Both in
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the photographs and on the specimen the gold fringe is missing from the
outer edge. While eyewltncss accounts differ as to which flag caught
Booth's spur when he jumped, the welghi of evidence is that he did snag
this one, pull it down, tear off a strip of the fringe and drag the
fragment on his heel across the stage. 7The flag was presumably intact
when first installed and should be reproduced as it was before Booth's
act. The Averican flag on the staff ot the left in HSR Vig. 28 appcars
to answer the description in 21l details including size, fringe, cord
and tessels and pike of a regulation regimsntal national colov, except
_that 1t lacle the name on the center strip. Howevef, most such flegs
‘that still exist lack the regimental nam2., The comnittee assumns that
this was the mational color of the Treasury Gucords, These were perhaps
the two flegs Horry Ford found in the box., An American flag from the
Treasury Departmant but in a very det;rioratéd condition is in the col-
.1ection. It f£its the repulations for a rvegimental national color and
wds presorvcd‘in the Deparimeznt as a2 Treasury Guards floag. 1t probably
was used in dscorating the box., The American flag on the pola at the
right in HOR Fig. 28 scems to be a regimontal natiomal color also.. It
is the som> size  and has the regulation pike and frinwe., The cord and
tassels cwe not visible but probably were there., While & regimsnt was
not normally issued two sets of colors, the lady employecs of the

Treasury Department presented a national color to the Treasury Cusrds
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according to the data which ‘accompanied thoe gpecluen now in the Lincoln
collection, We speculate that this accouvnts for the third flag brought
down by & man from.the Treasury. In regard to the two larger flags
draped over the Salustradcc, Harry Ford did not testify clearly shout
installing more than three flags. James Maddox in his deposition
stated, "Before they commenced to f£ix up the box I went out to obtain‘
a flag to be usged that night." (Nétionnl Archives, M599, Box 3911,
Roll 5, 0344), At the trial of John H. Surratt two years later he
testified, "1 brought two Amcricen flegs." (op. cit. p. 257). Perhaps
he obtained one or both of the large oncs. A flap reported in Thz

Hartford Daily Times, Jonuary 10, 1932, as onc that Jawas Maddox

borrowed and that decorated the box the night of tho assassination is
described as m2asuring 79" x 43", While this speciuen was in existence
in 1932,4it is too small to have been either of the drapad £flags ond
doecs not fit the photographic evidence of the two on poles. The American
flag draped on ‘the railing of Box 8 is substantially longer than the
rail, vhich measures 6' 6". TFollowing the curve of the lower stfipe

(USR Fig. 34) appeers to give the flag a total length in excess of 9'.

The stripcs evidently vary a little in widih but must average -cbout 3-3/4". .

Thus this flag approximates the size and propoviiens of an official

recrulting flag (Revisad Repulations for the Army of thea Unilted States,

1861, Philadelphia, 1862, p. 475). The coummittec recomrands that a

reproduction of such a flap be used.
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The much larger flag draped on the balustrade of Box 7
seems to be at least 16' 9" long measured by the lower edge of the
drape (HSR Fig. 34). The photograph does not permit an accurate
measuremant of the width of a stripe, but the stripes may have aver-
aged 8", This would make the union, which is 7 stripes wide, about
56'" square and the flag as a whole 8' 8" wide. The individual stars
span oabout 5 from point to point.. HSR Fig. 34 shows the stars in
two concentric circles with a larper star in the center and & stor
outside the outer circle, probably in each coruer of the union. The
heading for thig and the recruiting fleg iv basad on the psge proofs
of an uppublished manucl for the Quartermaster Department, 1565, in
the National Archives, which specifies metgl groumets., The historicelly
accurate installation of these flags 'will, of course, violate present
regulatiéns in the display of the Amexricon flag. The committee assumes
that, since the flags are not current 59-star flags, no special excep-

tien is required.

b. Specifications
1). liaterial -
a). Treasury Guards regimental color reproducing
exactly in appearance the original in the Lincoln liuseua collection as

it was at the time of its installation in the box; of dark bluc Bemberg
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rayon conforming to present ermy specifications for regimantal colors
in fabric and color; 6' 6" fly x 6' deep on the pike; the insignia to
be painted on both sides of the flag following the original precisely
in form and colox (attachad Photograph #); the pike edge of the flaé
to be formed into a tubular lance casing loosely fittlng the 14" dia-
meter staff; the upper, lower and fly cdges to be bordered with a 24"
yellow knotted fringe matching:the fringe on the original.

b). Regimental national colors of red, white and
_blue Bemberg rayon conforming to present army specifications in fabrie
and color; 6' 6" fly x 6' deep on the pike; the bluc union 25" fly x
40" on the pike; the stars 23" point te point painted in gold on both
faces and arranged as in attached Drawing #9; the plke edge of the
flag to be formed intc a tubular lance casing loogely fitting the 14"
diamater staff; the upper, lower snd fly edges to be bordered with a
2%" yellow knotted matching fringe.

¢). United States flag, 35-ster; of heavy cotton
bunting conforming to present army specifications; 9! & f£fly x 4' 4"
on the pike; the blue union 3' 3" fiy x 2' 4" on the pike; the white
stars to be seyn on,. arranged in 5 rows of 7 stars cach as in attached
Drawing #10, stars to be 3 3/4' point to point; the pike edge of the
flag to have a styong vhite Eunting heading 2" wide equipped with 3 braés

grommets.,



d). United States flag, 35-star; of heavy cotton
bunting conforming to presen; army-spccifications; 16' 9" fly x 8' &'
on the pike; the blue union 56" square; the white stars to be sewn oan,
arranged as in attached Drawing #11, each star to be 5" point to point;
the pike edge of the flag to have a strong white bunting heading 2" wide
with 3 brass gromnets.

‘ e). Cord and tasgels twisted of blue and yhite strands
to conform in dimeonsicns and conmstructlon with contemporary exaumle in
the collection at Fredericksburg-Spotsylvania MM2.
| f). Flag staff corresponding as closcly as practicable
to a contemporary cxample in the collection a3t Fredericksburg-Spotsylvanin
NP, i.e. 9' 10" in overall length including spear and ferrule; the
pole constructed of oak, 1%" in diemcter and tapering as in wodel; the
spear of polished brass duplicating the model; and the ferrule of

polished brass as in the model,

2). . Quantity -

a).
b).
c).
d).
e).
£).

W= = N

c. GCost Estimates -
a). Reglmontal color with staff and cord $ 600

b). llational color with staff and cord, 2 @ $900 - $1809
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c). Recruiting flog _ -$ 80

d). large flog ' -§ 50

VI. Stege Scenery
1. Curtain
a. Gvidence
The photogrnphs of the staegze taken after the assassination

show it as it was set for Act 11X, Scens 2 of Our Amcricas Cousin., The

pliotograph in HSR Fig. 35 hes beon printed fo roverse, MNOR Fig. 43 has
it oricnted correcily. This figuve shows the louow edpe of & valanee,
a prend drape s2ud a teaser. iaeh of these 48 of couven, the claborate
folaz, cords and tassels beimp painted on essentially flat surfaces.
HAR Fié. 32 reveals more of the valamee, Tha committee found no evie
dence fegarding theiv specific colors. The drop curtaius do uot cppaar
in the photogrophs. Houvsver, ot the treil of Johm H. Surratt (op. cit,
p. 538) Jamos Gifford was guecstionad as follows: YQ. licy mony eur-
taino wore there to thag stage? A. There is one dreop curtzin. Q. Was
thore not onother curtein? A. We bad tve, but wve did net use bui one.
Q. Loas ¢onc o painted curtoin? A, One of them had & bust of Shekecpeare
end o landscapa. Q. That was the one thzait wos vsed? Al Yes, sir."
During tho same trial (op. cit. p. 592) Joose Levh, the thostre's seeno

painter, testificd taat durdimg ths aftcrnoom of Apvril 14, VI o gure the
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grean curtaln could not have becn lowered. It goes down with a

rattle--makes more nolse than the other." Theater historian Richard

Southern in his book, Chanpgeable Scenery, p. 168, explains that by
the mid-1800's theaters commonly used two drop curtains. A plain one
was ralsed at the beginning of the play and lowored at the end.
Because it had such on effect of finality, a painted "act drop" was
added to be lowered between acts. The act drop either represented
drapery or other form of decoration or a landscape (usually classical),

Southern cites an article in the Magazine of Act, July 1885, p. 335

by William Telbin cn act drops which adviscs that the painted deccra-
tion should be only suggestive. The conmittee assunnrs that Ford's
Theatre had a main drop curtain and an act drop, but was using oanly
the latter becsuge the main curtain machanism was not working well.
Both curtains probably rose and fcll.on rollers. Southern (op. cit.
p. 172) has en {llustration of how 4 roller drop worked., Creen secms
to have been'a traditional color for the main curtain which was some-

times referred to as the great baize (0ED).

b. Speacifications
These are in preparation by Mr, Surjala, The finished
work should match the photogrephs in all details,

c. Cost Estimates - see VI 2, below.
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2, Scenery
a, Evidence

HSR Fig. 43 shows vhat appear to be 3 pairs of painted
scenc elements--2 of wings andbl of flat. Just beyond the bores can
be seen the ends of the tormontors with a broken pediment at the top
and peneled decorations below. Judging from HSR Fig. 37 and what we
understand was coimon practilce, the tormentors were verticsally hinged
wings, not supported in groovee and placed at an angle in the first
entrance to screen backstage areag from the audionce. Behind the
tormentors and extending toward the center line of the stage is a pailr
of wings, presumably suppor&ed in the front grooves of the filrst set.
These .are panels of canvas siretchoed over wooden fromes and each painted
to repregent a scrolled wall end drapad with a curtain and an urn

standing becide it,

A pair of flats, also panels of painted canvas, have been
shoved. in from each side to meet at the center line of the stape. They
occupy enother pair of grooves in the first set. The flats are'painted
to represent the wall of a room with curtainad doorway in the center.
The ddérway is an actual opening and its curtains real. Not visiblez
in the photographs are a few other clewments of scenefy known to have

been present. Directly behind the center doorway in the flats o plain
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flat or drop must have screened the rest of the staze from view as

o _
actors entered or left through the opening. HSR Fig. 37 seems to
indicate & drop since no grooves appear at thatbposition in the stage
plan. A border, @ narrow strip of palnted canvas to hide the upper
edges of wings and flats, probably was used wlth the Act III, Scenc 2
set, although in the photographs the tesaser cuts off the view. Dorders
were "flowm," i.e. raised end :lovered as necded by ropes and pulleys
operated from the £ly gallery. HSR Fig. 37 shows that bchind the
sceﬁery'for the second scens the stage wos sct for Scane 3. The wings
ond flats had been shoved into positdon, prcsumrbly the borders lowered,
and the stage props set in place. SR Flg. 24 shows this succecding
gscene by mistake in the artist's sketch of the assassin's esecape.
Richard Southcrn (op. cit.) discusses at lengih the system of steze
scenery in comnon use in Englicsh theaters of tho 19th century. The
American stage followed siwmilar practices. Southerm illustrates
actual speciﬁans of the grooves in which the f£lats and wings were slid
back ond forth in changing scenes., Since Edward Spangler on trail as
en alledged conspirator, wos once of the scene changers, testimony
verifies what cen be learned from the photographs gnd assumed from
perlod practices.' In his deposition Joseph Burroughs referred to
Spangler's duties, "They have a mark that they do not shove them beyond,

It is his duty to stop thew from going too far.," (National Archives,



4599, Box 3910, Roll 45. He testified, "A man by the name of Siwmmonsg
worked with Spengler on that side of the stage, and on the other side,
Shegpy, Jake, and another man worked. It was their business to shove
the scenes on," (Pitmen, op. cit., p. 74). Harry Clay Ford testified,
"While we were in the box Spangler was working on the stage, I think
he had a pair of flate down on the stage, fixing them in somz way."
(Pitman, op. cit., p. 100), gohn T. Ford stated, "lHe was a laborer

to assist in shoving the scenery in its place, ag the nacessity of the

play required...the Americon Cousin...was all wvhat we call flats,

except one scene. The flats are the large scenas that cross the stape,”
(Pitman; op. cit., p. 102). Henry James tesiifiecd, "When the shot was
fired, I was standing ready to draw off the flat..." (Pitman, op. cit.,
p. 105). In regsxd to borders James Lamb stoted, "Therce ere probably
forty or fifty such ropes in use thare. 7They are called border-ropes,
and are sbout seventy or elghty feet in length, used for suspending

the bordern that hang acrocs the stage, The berders are long stripes

of canvas, painted to repregent soms exteriors, others interiors, and

as they are rvequired to be changed for the secenc that is on, they are
raised or 10§Cﬁed by mzans of such ropes as thare." (Pltasun, op. cit,

p. 106).

b. .Specifications
These are also in preparatlcn by lir. Surjala. The finished

work shall match the photographs in all details.

37



c. Cost Estimates ~ §29,000 for design and construction of all

stoge scenory ond $25,000 for rigging.

VII. 1tliscelloncous Furulshings
1. Ticket Office
a. Evidence
In his deposition before the trial of the conspirators
Harry Clay Ford commented several timzs on activities in tho ticket
office (National Archives, M599, Box 3911, Roll 5, 0459-0483). On
Wednesday night, "Mr, Sessiord was selling tickets-~and I was sitting
by him. It was while the parformance was going on...lir. Raybold...sits
in the‘office and helps scll tickets.'' He atated.that Dooth, '...vas
there abeout thirty minutcs. He then went out of the officc." Tolling
about Triday morning he said, "ifr. iaybold ran into the office and
brought him out a letter." Then Cescribing the night of tho zssassl-
nation; Ford. reported, "I was in the office puttiug down the nusbor of
parquette and drcss circle sents. BMr. Sessford, Mr. Raybold and
Miss Keene's husband were there also. 1 heard a pistol shot...thecre
is a smzll window looking into the thestre--it lg large cnough for
tus of three of us to look, oac head sbove the other...l was just naking
up th2 house. Had the orchestrs down, and when the shot was fired, was
about to put doun the nuwber of the parquette and dress circle tickets

.s.you can see vhether the box tickets were zold or not by my books.
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The bool: is still there." He also pointed out, "Wc have thé day of
the week on the back of the tickets...;" Discussing the period in
midafternoon when he was decorating the box he said, '"There might hgve
been gaslight in the office, ap they usually have it in the daytime
wvhen they wish to write." HSR Figs 26 and &1 show theatre tickets
with the date stamp. The committee concludee that Harry Ford carried
out his duties as treasurer of the theatre in the ticket office. He
kept books and counted ticket stubs, ie presumably counted the moncy
also. These activities inply a desk, a gas fixture ncar eunough it to
light his clericnl work, account books (journmal end ledger?), pens end
pen rack, ink, erm rest and other desk top itoms, a containcr for noil,
a wastce basket, and a safe. The ;icket gallers working at the 2 windows
facing the lobby wquld necd between them o rack holding the 3 kinds

of chair tickets being cold for the night's performance and perhaps
box tickets eg well., Since they sold advance reservations also, they
wwould need soms arrvangemrnt for keeping jackets of tickets for each
night of the waek reasonably near at hand., %The tickets (HSR Figs 26
and 41) did not have the2 location of the seat printed on them. There-
fore, ﬁhe ticket sellers would have liad to wyrite in the seciion and
scot nunber on each ticket sold anmd record it, probably on a seating
chart, They also had to stamp the date on the back of the ticket and

gtub, SO0 each window probably had pen and inlkwall, stamp and scating
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charts to ﬁelp the customer.select his seat. The charts on which they
marked the tickets sold might have been posted on the wsnll between them.
They probably needed a calendar too since they dealt continually in
dates. Of course, they had to take in moncy and make change so had
cash boxes or drawers. Perhaps they handled quontities of fractional
curreacy as well as coins. The third ticket scller at the south
window, heundled only family circle tickets which were not reserved.

So he did not need pen and ink or a scating chart. He did require
cash box, stamp and a rack to hold the night's supply of tickets.

Such a hcavily used office probably had a coat rack znd onc or morce
spittoons handy. Ue éurmise that the supplics of programs, handbills

and posters were kept in the office.

b. Specification
1). DHMaterials -

a). Dask, a plain office type of the mid-1800's
charucteristic of Baltimore menufeacture, about 40" wide with slant
top and a vertical section with pigcon holes and compartments for
account books. The style of desk ghould approach cither the sloping-
lid or drop-fromnt table types shown in Ormsbee (op. cit.) #142 on p. 217
or 146 on pp. 223, 224, An antique desk of the period may be more

readily obtainable than a reproduction.
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b). Safe, iron, fireproof, with key lock rather
than combination, about 30" x 30" x 30". An old one might be easier
to obtain than a reproduction.

¢). Gaslight, a 2-light fixture suspénded from .
the ceiling on the long axls of the room opposite the offset in the
south wall, with plein frosted glass globes.

d). Coat.rack;‘board mounted on west wall behind
the door, with cast screw hooks or turned wocd knobs.

e). Waste basket, wvicker, of period type.

£y. GSpittoun, brass or Rockingham ware and period
style;

g). Account books, leather backed ledger and jourral.

h). Cash box, black tinware with cover.

i). Pen, stcel penpoint with wooden holder,
period style,

§). Pen rack or tray, period style,

k). Inkwell, perilod style.

1), Ticket stamp, period style.

m). Ticket rsck to hold orchestra tickets,
parquet tigkets, dress circle tickets, 8§ box tickets,
n). Ticket rack to hold - family circle tickets.

o). Reproduction tickets.
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p) . Reproduction scating diagrams for orchestra-
parquet and dress circle, :
q). Raproduction programs.
r). 1865wall calandar.
2). Quantitiaes -

&) - e), m), n) and r) - 1 each

£)y. 2
g). 2
hy. 3
i). 3 -6
H. 3
K. 3
). 3
o).

p). 3 cach

q).

c¢. Cost Estimates -

a). §$100
b). $§90

.

d)y. §$20

e).

&2



£). $30

g). $39
hy. %25
£). $30
. §39
k). $39
1), $30

m). to be fabricatcd

n). to be fubricated

2. Lobby

a. Evidence

The consplracy trials contain little evidence concerning

the vestibule of the theatre and their arca was not photographed.

John T.

Ford, testifying at the trial of John H. Surratt (op. cit., p. SSO),

mentioned the vestibule cloek 7 or 8 feet up "...on the wall in the recar

of the passage as you enter." He also described the temporary, oil

cloth covered doors hung in the eatrances. James Gifford during the
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same trial was questioned in detail about the location of the clock,

He related it to the carriage platform in the street outside. He said
the platform waé,-"...placed e#actly in the centre of the theatre,"

He went on to state, ''the clock hung over this door (pointing it out

on a diagram). Here is the extremé southern ené of the platform, If
did not reach quite as far as the door." In reply to a juror's question
he gave the width of the vestibule between '...the outer wall of the
theatre and the wall on which the clock was?® (op. cit. pp. 560-565).
One of the actors named Hess, who had been standing with Gifford and
Carland on Tenth Street close to the passageway door as the play
progressed, testified, "I asked him what time it was. HMr., Carland walkea
as far as the first door in front of the theatre, leading into the
audience department, looked at the clock, and ceme back and told me it
was ten minutes past ten." (op. cit. p. 566). Mr. Carland, in charge
of wardrobe; rounded out the account, "Mr. Gifford was going to pull

out his watch, but instead of dolng so turned to me and said, 'I fized
the clock in the vestibule by the hall to-day, and it is right by that.'
1 stepped into the vestibule, saw the time, end then told ¥r. Hess what
time it was." kop. cit., p. 571). Apparently the clock hung over the

door ncarest the ticket office leading from the lobby to the auditorium.
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In the reconstructiocn this ‘door ig &' highp vhich plaeces thz clock
higher than the 7'-8' cstimated by the owmer. Sergesnt Dye rocalled

in his tegtimony at the Johm H. Surratt trial (oﬁ. cit, p. 143), “I.
think it was right above the ‘delivery of tickets' if I am not misteken.
None of the witnesses described the clock, but contact has been reported
by Dr. Olssewski with someons in Baltimore vho bolieves he has the
ariginal. The committce willéchecﬁ this in comparison with instituvilomcl

clocks of the period.

HSR Fig. 27, the scating plom for the main fléor, indicates & barrier
acrose the lobby just south of the secoand deoor dews {rom the ¥ Strect
side. A gap in the barrior ig lebeled, “ticket door,” Jounm T. Ford
in the sketch of the floor plen made while in prison (SR Fig. 44,
and as redrcwn in Fig. 25) does not show enything in this position.
John Fuekingham was doorkecper and the tickots (HSR Pigs. 26 and 41)
state, "Give this pertios of the ticket for entramce to the Looz- |
keeper.W Ffoﬁ his testimony he was not in the lobby cduriung the thivd
act on the might of the asszssimation, but was clese by, (Pitoman, op.
cit., p. 73). Presumably he vas normally stationud at a point vhore
he could cellect ticket stubs from all these cataring the ovchestra,
parquet, drese civcle ¢r bones. This weuld place him neear the foot of

the stairs to ths dress circle with the acxth door from lobdby to cudi-

torjum being used as the only cantrance to the orchestra and parquet.

He probably had a bton ia which to deposit the stubs.
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b. Specification
1). Materials -
a). Clock, wall hung, of a type and size appro-
priate to an office, Oxiginal, if obtainable, or a selected antique,.

b). Ticket stub box, committee 13 trying to locate

an early example as a basis for specifications.

2). Quantities - a) and b) - 1 each

¢. Cost Estimates -
a). 8100

b). $20

3. Auditorium
a. Evidence

The committee found no comments or descriptions that would
give a clue easg to how the theatre was heated. Althoggh tﬁe niches at
the back of the parquet invite stoves, we do not feecl justified in sug-
gesting their installation. In his deposition Major Rathbone stated
that Lincoln got up and put on his coat during the performance (Nationsal
Archives, M599, Box 3912, Roll 6, 0083). Others recalled it as a mild

evening.
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The Evening Star, July 29, 1863, reported that, "Fire hydrants, with

hose attachments, are convenlently placed, in positions of easy access,
and supplied from three-inch pipe." It may be too late to determine

their probable lccation and include them in the present restoration,

The doors leading to the boxes (#133, 134, 137,.138, 208, 209, 211,
and 212 in construction drawings). all had spring locks on them according
to a deposition recorded as given by a theatre employce named Morrxis
(National Archives, 11599, Box 3510, Roli 4). Henry Merrick, a clerk
at the National Hotel, testified about a visit to Ford's Theatfe on
March 7, "Mr. Raybold took‘us to a pri§ate box...Mv. Raybold went to
the office for the key, but could not £ind it. He then placed his
shoulder, I think, against the door and burst it open. The keeper was
burst off I think; at least the scréw that held the upper part of the
keepa; came out, and it whirled arocund, and hung by the lower screw."
(Pitman, op. cit., p. 111). Mr. Raybold's testimony on pp. 109-111
gives the incident in more detail, Thg dress circle usher, Jamzs
0'Brien, testified (loc. cit;), Ythe keeper on box no. 7 appcared to
be al; right; 1 always locked that box...the door of the passage leading
to the two boxes had no lock on it, or fastening of any kind." His
statemant applied to Door #213, but probably held true for #132, 139,

and 210. Mr. Raybold also said, ''the outer door, or door of the
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passage to the President's box, never hal a lock on {t; I do not thirk
it even had a lateh en®  (loc. cit.) Tha eriglasl door to Box 7 shows
traces of the lock, keoyvhold, doorknob, agnd what may be a later keyhold,
The photogrsph in NSR Fig. 33 appears to show a loek in place oa the

door.

BSR Figs. 28, 31, 32, 34, 36, ond 43 0ll show the enarveved portralt of
George Yashington hanging from tho ceatey pllier of the Presidential
box. Harry Clay Fordia his testimony tells of installing tho pieture
as a spacial decoration for the occasion (Fational Archives, R340,

Box 3¢18, Roll 12, 2545). Other testimecuy ond novapspor accounts also

&

wention it, e.g. Washinston Veeltly Chronicle, April 22, 1855, "ithere
the fl;gs 12t an cagraving of Voshington im a gilt frems wae plnced.”
The originsl picture in its frome is in the Lincoln Mussum Collection,
With the cubstituviion of Plaxiplace UF 3 s an ultrvaviclst filter for
the glace cod with pecessary prescrvative treatwont for the paint and
frawa aed the installation of acid-fres cll rog mat znd becking, it

can be safely iustalléd in prace in the restoved theotre., Oa 2 of the
3 pillors of the Presidontial box ESR ¥ig. 34 showe o Victorism tic-back
&bout 7§-7&” high_x 5" wide, Glirwsos of onc or another of thom cem be
goon 1n HSR Figs. 28 cmd &3, 7The letier shove the esest pillar, hiddea
in othior vicws, with a tie-back., The curteln Lls tied back to a pledn

pec.e Tho ecomitteog sssumas that @ motching one pay not heve baen uvsed.
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on the third pillar where it is hidden by the flag in HSR Fig. 34. No
trace of large tieback 1s visable in the photographs of any of the.

other boxes.

b. Specifications
1. Materigls .
2). Door lock, surface mounted spring action with
matching keeper. Original lock from Box 7 door, if available, and
reproduction of it; or reproduction locks fitting the traces on the
exigting door.
b). Engraved portrait of Washington in gilt framez,

Original on hand.

¢). Victorian tieback with threoded shank

to screw into pillar and oval hzad, 73" x 5". The head has an ornate,

scrolled rim of cast metal and a central oval escutcheon about 5" high
of glass or enamel with a floral elem2nt.
.2). Quantities - a). 6, with keys
b). 1

c)., 2

¢. Cost Lstimates
a).
b)b

c).



4., Orchestra Pit
a, Evidence

HSR Fig. 35 éhows the orchestra dircctor's music rack
apparently mounted on 2 brackets attached to the face of the stage
apron. At least 3 freestanding music racks appear in the sams
picture. Music had been left on each., The stands appecar to be
adjusted to varying heights and angles. SR, p. 45, identifies the
orchestra leader who also played lst ﬁiolin, 2 additional violinists,
a cellist, 2 buss viol players and at least 1 tympenist. The orches-
tra pit during the performance on April 14, 1865, thercfore, countained
the director's music rack, a podium of somz sort on which he stood,
and mﬁsic stands for at least 2 violinists, a cellist, a bass viol
player and the tymponist. Two bass-viols scem stroug for so swall an
ensemble, but the bells, drums, tympani and triangle may have engaged
2 nusicians, The musiq racks would have contsined the scores for the
music cccompanying the performance of "Our American Coqsin," and the
draft scorcs for the special number "Honor to our Soldiers." Soaz of
thé larger instruments, egspeclally the tympani section, may well have
remained in the. pit betweon performences, At the trial of John H.
Surrati, theatre owner John T. Ford was questioned about the pine bar

the assassin had used to jamb shut the box cortidor door. Ford
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testified, "After my atten@ion was called to this stick, I recognized
ité prior use at once before it was used for fastening the door. It
is an upright of a music stand. If I may be permitted to state...the
Treasury regimant,..had a ball at the theatre; end ncar that box in.the
dress circle, the band was stationed for cotillion music. We found,
late in the afternoon, that some mugsic stands were noceded, and some
were hastely madc....A block eight or ten inches squore was fastened
at one each for a basz, ond on the level part of it; another board
vas fasfencd to hold the music....Nailed at the bottow to tha stand
and on the top to the shelf.” (op.cit. pp. 546, 547)., ‘'"Peanuts"
Burrouchs gtated at the first trial concerning his work in preparing
the President's box for decorating, "...there were three musicstands
thexre and I threw them down on the stase; they were left there the
night thare was a ball in the theatre." (Petersom, op. cit., p. 48).
Staff curator Vera Craig and Mrs. Allen of the Lincoln Muécum visgited
Ford's Theatre in Baltimore at the time of its demolithbn. The ownef
pointed out the mwusic stande as the only itemsg which might have coms
from Fordts Théatre in Washington. Thoy were of wood with a tripod
base and the curators questionad the likelihood of their having been
used herc., The committee assumas the orchesira members used comaercial
music stands which could be raiscd, lowered and tilted rather than the

malteshift oues described inm the testimony.
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b. Specifications
1). Materials -

a). Director's music rack, c¢. 12" high x 27" wide
with a 13" ledge at the bottom edge, mounted on 2 trliangular brackets
about 2" in from the ends to give it a 35° slape, and installed on
the front face of the stage at the center with the upper edge about
3" above stage level, Constructed of stained

b). Music stand, factory made.

¢). Podium, ¢, 30" square x 21" high with a
step at one side, Comstructed of yellow pine, unpainted,

d). TFacsimile coples of orchestretions, pointed
and manuseript for violins, cecllo, bass viol and tympani of music
available and suitable for use by the Ford's Theatre orchestra, April 14,
1865. Most sheets about 10" x 14".. Include "Hail to the Chief," i£
possible.

e¢)., HMHugical instruments of 1865 period iqcluding
pair of kettle drums, bacs drum, snare drum, bells, triangle and bass

viol.

2) Quantities -~ A), 1

b). 6
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c). 1

d). Sufficient to stock music racks,

preferably 7 manuscript scores, 7 "Hail to the Chief," 7 folios of

gelections.

e). 1 each as gpecified

¢. Cost Estimates
a).
b).
c).
d).
e).

5. Stage

a, Evidence

ISR Figs. 24, 28, 32, 36,

tassel hanging on the proscenlum close
total length of the cord appears to be
73" tassel., One hangs at each side of

not learned thelr functions. A member

Hart reported in a pre~-trial statement,

and 43 all show a cord and
to the first entrance. The
about 3' long including the
the stage. The committee hes
of the acting company named

“"The prompter generally stands

at his desk...I was at the prompting table." (National Archives,

M599, Box 3910, Roll 4). 1In his reminescence, I Saw Booth Shoot Lincoln,
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1

i

H

William J. Ferguson said (p. 34), "The prompt desk, less than two

feet square with a cupboard under it, stood against the proscenium

wall, and only a foot from the open stage..." The numzral 26 on HSR
Fig. 37 may indicate its location. Ferguson alco referred to the
prompter's rehearsal table at which he sat following reheafaal,

W, ..writing copies of the scenary, gas, and effect plots.”" (op. cit,
p. 45). This table, which was moved out to the footlights during
rehearsal, may be the one shown in the plan, HSR Fig. 37, with a2 chair
at either end a few feet behind the prompter., The plan is not scaled
in detaill, so we imagine a light, povrteble table suitable for spcakiﬁg
out scripts and copying directions. Ferguson furiher deseribed (p. 34),
u,,.and then a little farther along the wall from the desk was what was
knovn as the 'gas-box,' a wooden protection, brecast-high, about four
fect long and two feet wide,,..In it were four wheels about the dia-
meter of & man's head." The auditorium and stage gaslights were con-
troiled froé this point, It also shows in HSR Fig. 37 as number 25.
All or paut of the control machanism supposedly was donated to the
Lincoln Ifuseum Collection. The corner of backstage occupicd by the
promptér's desk? the gas-box and the rehearsal table may be showm to
vigitors through Doox #107 on their way to the muscum in the barsewont,
The testimony at the trial also mentions a water pitcher, tumblers and
a stepladder which were at hand when needed, but some of these, at least,

were in rooms of the north wing,



b. Specifications
1). Materials -

a)., Prompt desk, a wood stand constructed in
accordance with attached Draw;ng #70,

b). Prompter's rchearsal table, a small work table
of the period 30"-36" long end abeut 30" high.

c). Gas ;ontrol machanism boxed in with plain wood
siding to form a box 48" wide x 24" deep x 45" hizh., (If this is
constructed, the position of valve whiels and cther deotails should

raceive further study.)

2). Quantities - 1 each of a), b), and c).

c. Cost Estimates
a).
b)l

“c).

6. Signs
a, ELEvidence
HSR Fig. 23, enlarged in Fig. 39, shows &n ovel sign
mounted on the front wall of the theatre centerzd between the south

door and the pouthwest corper of the building. HSR Fig. 48 shouws that
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the sign was 13 rows of bricks high and about 5 bricks long, although
a careful check of the brickwork itself should yield more precise
dimensions. The sign states, "Entrance to Famlly Circle 25 cents,"
with a hand pointing to the door. HSR Figs. 23 and 39 also show the
single word, "Star' lettered over the center door of Taltavul!bs
saloon., Additional lettering on the adjacent doorposts has not been
deciphered. A sharpéApoint will be studied. A billboard leans against
one of the doorposts. VPerhaps it lists restaurant prices. HSR Fig. 14,
enlarged in Fig., 42 shows a much larger billboard up near the corner

of 10th and F Streets asnnouncing the next play at Ford's Theatre. It
appears to lean against a tree. Another panel stands against(thg
opposite side of the same tree, but scems to be taller and narvower
than the signboard. The advertisement apparently was printed on 3
sheets posted one below the other on the board. Znothor study of
atandard sheet and type sizes in use at the time should determine the
overall size of the billboard, which we roughly estimate at about 78"

x 40", The wérding of the sign and the type faces can be discerned
from the photographs for the most part. Gaps in the wording probably
can be checked against newspaper notices, While the billboard
advertiscment may be too large for practical installation on the

street today, it may well suggest the cppears and content of a smaller
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notice which might well have been posted in the lobby, The acceptability
of the text to.community feeling should be checked., The committee has

been unable to associate Sergeant Dyets reference to '"delivery of

tickets" with a lobby seign (Trial of John H. Surratt, p. 143).

b. Specifications
1. Materigls -

a)., Sheet metal oval painted sign duplicating the
original as shown in the photograph cited. Exact dimenéions to be
checked on building wall.
| b). Lettering-on front of Star Saloon, duplicating

photograph HSR Fig. 39.

c). Sigrboard in front of Star.Saloon, reproduced
from more critical print of HSR Fig. 39.

d). Poster in Theatre lobby, painted to duplicate
the notice as shown in ISR Figs. 14 and 42, but in smaller size, e.g.
36" -48" high.

‘2). Quantities - a) and b) ~ 1 each
c) 1 signboard, but enough copies of
the notice to provide periodic replacement, e.g. 10.

d) Enocugh copies to provide periodic

replacement, e.g. 10.
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Cost Estimateés

C.

a).
b).

c).
d).
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SUGGESTED SOURCES

CHAIRS:
Taylor Chaiy Cowpeny, Bedford, Ohio
area repregentative - Robert Butson
940 Campbell
Willismsport, Pennaylvania
Kittinger, 1883 Elmwood Avenue, Buffalo, New York 14207
Biggs Company, Inc., Grace Streeot, Richmond, Virginla
Hickory Chair Compeny, Hickory, North Carolina
Century Furniture Company, Hickory, Horth Carolins
(do reproductions of furniture from Heary Ford Museum,
PBearbovn, Michigan)

Hewccerb ' e Reproductions, Hillsboro Road, Durnam, North Carclina

Clore Cihclr Company, Culpepper, Va.

Local sources from telephona divectovy:

Crider's Furniture, 37 King Strdet, Alewandria, Virginia
Robert J. Johnson, 7930 Georgia Avenue, Silver Spring, Maryland

From Anticues Mazazine:
. 2, 5.

John Westergaar, Cebinctmaker, Main Street, S. Salem, Wow York
Smith and Watson, 20 East 55th Street, Wew York 15022

From: 'ilouse Beautifnl ” “House and Gevdens," etc.s

Ephraim Hersh, Box 265, Cencovd, North Carelina 23023

Glebe Furmiture Company, High Point, North Carclina



Nichols & Stone, Box 57, Gardner, Hassachusetts
Jeff Elliot Craftsmen, Statesville, North Carolinn 28677

From: Old Sturbridge Villase Catalog

Hitchcock Chair Company, Rivertom, Connecticut

A. L. Shaver & Sons, Inc., P. O. Box 1408, Statesville, North Carolina

WALLPAPER:
F. Schuracher & Company, 58 Wect 40th Street; New York
0ld Stoae Mill, 0ld Sturbridge Villege, Adoms, HMossachuseits

Blrge Company, Buffale, New York,
local outlet .~ Capital Wallpepur Company

Katzenbach and Warren, Ine. 575 Madicon Avenue, New York 22, New York

DRAPERIES:
Ring James Purniture, 2401 Columbis Fike, Arlington, Virginia
" Sloan & Mayer Company, 421 7th Strect, N. W., Washington, D. C.

Ben Kiroch Decorators, 502% Georgia Avenue, N, W., Washington, D. C,

SHADES:
The Shade Shop, Ravensworth Park, Springfield, Virginia

Washington Shade and Awning Company, 2021 17th Street, W. W.,
Wachington, D. C. :

Bertrand Shade Shop, 3927 l&th Street, W. W., Washingtom, D. C.
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FLAGS:
Copeland Company, 512 H. Pitt, Alexandria, Virginia
only one outside of Quartermastexr Corps that do painted flags;
Guartermaster Corps has not been willing to do this work for
ocutsiders

Louis R. Kengla Company, 4708 UWisconsin Avenue, N. ¥., Waghington, D. C.
The Buseum Leb usually has thelr flags made by this Company

National Capital Flag Company, 3243 Colvin Street, Alexandria,'Virginia

BENCHES :

Church Supplies - Direckory

Anericen Sesting, 8555 1Gth, Silver Spring, Marylard

Baird Scating Coipany, Inc., 2439 V. Baltimove, Baltimore, Marylond
296-8218 local

Page Church Furniture
Foctory representative - Page-Kaufman-Dsly, Inc.
: 100 RBeltimore Annapolis Bled., N.H.

Talbert's Church Supplies and Religious Dook Store, 1402 Meridian
- Place, N.Y., Washington, D. C., 205-0908

Listed under chair repairing but indicates that they also do
reproduction of furnituve

Atlas Secating ond Upholstering Company, 401 S, Premont Avenue,
Baltimore, Maryiand

CARPETS:

_Carpets Inc., 5178 Lee Highway, Arlington, Virginia
Has one pattern - black background with larze coverall £loral
pattern in shades of light to dark rose. If a better pattern
is not found this can be used in the boxes. $13.49 ingtalled -
(Fr. Miller)
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C. H., Masland and Sons, Spring Road, Carlisle, Pennsylvania 17013

Maslond veproduced carpeting for Independence Wational Histovical
Park. Miss Craipg has written to Masland regerding the avallability
of pariod patterns in Wilton construction.

Jam2s Lecs and Sons Compony, Bridgeport, Hontgowmery County, Pennsylvania 194u5
Lees reproduced the period carpet for the Surrender Room, McLezn
Bousy, Appomattox Court llouss NHP. This was e Wilton coastruction
in 27“ wildths, Mr. 0'Grady of the sbove company edvised in a
July 26 letter that they have very few stock patterns that would
be suitable for our needs. He suggested thet we contact Mr. Len
Traiwor, 2041 Wilson Boulovard, Arlingtom, Virginin. The comaltice
will check this source.

Iv



