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PREFACE

This Furnishing Plan for the Restored Ford's Theatre and

Its Annexes provides all the information currently available

on its original furnishings at the time of Lincoln's assassina-
tion, April 1L, 1865. Upon its restoration, the visitor will
be able to view not only the original appearance of this his-
toric site but will be able to see an authentic American theatre
of the mid-nineteenth century.

While comparatively little information on the original

construction and appearance of the theatre exists for what is

‘generally termed the proper documentation of the building and’

its historic furnishings, the tragié event which occurred in

the theatre with its resulting publicity provides what is con-
sidered to be sufficient docpmentary information to complete the
restoration furnishings. Among the more important of these
sources are: Records of the official trial proceedings; deposi;
tions of employees of the theatre; numerous primary and secondery
works on the subject; contemporary newspaper accounts; and most
important are the Matthew M. Brady photographs taken on April 16
and 17, 1865. The latter I consider a primary source of evidence.
These photographs must be heavily relied upon to show the actual
appearance of the theatre and its furnishings.

Since I have drawn together in my Historic Structures Report,

Restoration of Ford's Theatre, all the information available from

public and private sources which I considered essential to the



subjecﬁ, I have drawn my main references from it, primarily,
because of its availability. It has been published by the
National Park Service and is the official report on the resto-
ration of the theatre., As I have included a comprehensive
bibliography in the restoration report, I recommend its use

as the principal reference guide in connection with this fur-~
nishings plan. Photos used in the historic structures report
are included herein, wherever feasible, to document the present
narrative. Appropriate sections of these photos have been
enlarged to provide sufficient detail for the identification
and/or reproduction of furnishings and as a guide to the theatre's
original appearance,

Finally, since the Guide to the Preparation of Furnishing

Plans for Historic Sites is being superseded by a new guide

still in preparation, the present Furnishing Plan has followed
the format of earlier plans with special emphasis on materials
significant to the restoration of the theatre. In essence,
the authentic restoration of Ford's Theatre will be an out~
standing contribution to the history of the Nation's Capital
by the National Park Sefvice, and an outstanding contribution

to the history of the American theatre,

Ford's Theatre ' G. J. Olszewski, Ph.D.

April 14, 1966 Historian



PART A
STATEMENT OF INTERPRETIVE PURPOSE

From August 27, 1863, to April 1k, 1865, Ford's Theatre
at 511 Tenth Street, Northwest, in Washington, D. C., was
one of the leading theatres of the Nation's Capital. Presi-
dent Lincoln and, at times, the First Lady and her guests
attended Ford's together with many of the main figures of
the Lincoln administration. Lincoln attended Ford's Theatre
on nine occasions, including the fatal night of his assassi;
nation., He also attended a musicale at Ford's Atheneum, the .
predecessor of the newly.constructed theatre.

The proposed refurnishing of the theatre, particularly
the President's Box and its two annexes, the North Wing or
Dressing Room Annex and the South Annex or Star Saloon Build-
ing, will recreate the setting in which the assassination of
Lincoln occurred and is essential to an effective interpre-

tation of this historic site.



PART B
HISTCRICAL NARRATIVE

Ford's Theatre was erected between January 1 and
Auvgust 26, 1863, fo replace Ford's Atheneum, the former
First Baptist Church of Washington, which had been destroyed
by fire on December 31, 1862.l Ford's Theatre was designed
to provide wartime Washington with a first ciass theatre in
which the best theatrical and musical entertainment could be
presented by the leading actors of the day. Grover's Theatre,
the present National Theatre on E Street, was the only com-
parable theatre in Washington at the time. It was under-
going remodeling as the new Ford's Theatre was being con-
structed.

4 Upon completion, the overall dimensions of Ford's Theatre
were approximately 67 feet north to south and 103.5 feet east
to west. The first floor interior of the theatre consisted
of four sections: (1) the lobby; (2) auditorium; (3) orchestra
pit; and (4) stage, Their dimensions were approximately as
follows: (1) The main lobby was entered from 10th Street
and was about 30 feet in length from north to south, widening
from about 7 feet at either end to about 10 feet at the center.
(2) The auditorium'was about 49 feet in height from floor to
central dome, 45 feet from the main lobby entrance to the edge

of the orchestra pit, and sbout 66.5 feet wide from north to



south walls, (3) The orchestra pit was bow-shaped, about
four feet wide at the apron and narrowed somewhat as it
approached stage right and stage left. (L) The stage was
approximately 45 feet deep from the apron to upstage at the
east wall, and about 62.5 feet across backstage from north
to south. The stage house was about L4 feet in height.
After Lincoln's assassination on April 1k, 1865, the
theatré was closed until the conspirators were hung on
July 7, 1865, It was then returned to the owner, John T.
Ford, who, however, received threats that his theatre would
be burned if he should reopen it as a place of public amuse-
ment., The building was then closed by order of the Secretary
of War and altered into a three-story office building by
Richard S, Dunbar of Brooklyn, New York, for the processing
of captured Rebel Archives. Dunbar sterted work in August
1865, and qom@leted the alterations by the end of the year.
In it were installed the Officé of thevAdjutant General,
U. S. Army, under Colonel Fred C., Ainsworth., The Army Medi-~
cal Museum also occupied the building from 1866-1877. In 1866,
the Government paid John T, Ford $100,000 for the building.
From time to time, the building was remodeled as defects
in the construction of the original theatre were revealed.

In 1876, the foundations of the north wall were strengthened

“ by the Army Cdrps of Engineers. When part of the building

collapsed in 1893, killing 22 Government clerks and injuring

68 others, Congress ordered the building closed. In 189,



the north wall of the building was further strengthened
and the east wall completely rebuilt, From that time to
1932, it was used for storage by the Adjutant General of
the Army. |

In 1926, when the Oldroyd collection of Lincolniana
(which had been on exhibit in the Petersen House where
Lincoln had died) was purchased, the building was turned
over to the National Park Service and became the site of
the ILincoln Museum. Ffom 1932 until 1964, when the Lincoln
Museum was closed, public agitation caused the Congress to
order (PL 86-455) the National Perk Service to investigate
2ll the historical and architectural featﬁres of the building
for the possible restoration of Ford's Theatre to its original
appearanée as of the night of Lincoln's assassination.

The official historic structures report entitled RESTO-
RATION CF FORD'S THEATRE was completed in 1962 and published
by the Govermment Printing Office, Convinced that the National
Park Service had sufficient knowledge of the history and archi-

teeture of Ford's Theatre so that it could be restored to its

‘original appearance, funds of $2,076,500 were voted under

PL to carry out the restoration. Meantime, three archi-
tectural renderings, the Historic American Buildings Survey
drawings and the construction drawings for restoring Ford's
Theatre had been completed.

By January L4, 1965, the artifacts of the Lincoln Museum

had been boxed and placed in storage. The next day, January 5,



1965, Coe Construction, Incorporated, who had bid success-
fully as general contractors for the job, commenced the work
of restoring Ford's Theatre., The building is now being fully
restored with its auditorium, stage, presidential and other
boxes, including the north and south wings. It is estimated
that the restoration will be fully completed by the summer

of 1967, when Ford's Theatre will be open to the public as

a national historic site. It will then take its place among
the other historic sites of the Nation's Capital which are
under the Jurisdiction of the National Capital Region. Ford's
Theatre will be an outstanding restoration job and one of the

finest to have been completed in the Capital City by the

National Park Service.



PART C
DCCUMENTED ACCOUNT OF HISTORIC FURNITURE

When the‘newly constructed Ford's Theatre opened to the
public on August 27, 1863, it had been but partially furnished
so thatv its operation as a full-fledged theatre could proceed.
Ford was heavily in debt and had to get his theatre operating.
He had raised funds for the construction and furnishing of
the theatre through the sale of stock.2 He had built his
theétre in a hurry to beat out his competitor, Leonard Grover,
who operated Grover's Theatre, now the National on E Street.
Obviously, the only attention given to descriptions of the
theatre was that inspired by news of local events. On this
basis, local newspapers went into generalities rather than

specifics., For instance, the Washington Sunday Chronicle of

August 23, 1863, reported in part:

"In magnitude, completeness, and elegance it has few
superiors, even in our largest cities. It is finished
in a style that has involved a most lavish expenditure,
end that has brought into requisition the first mechani-
cal and artistic skill."

The Washington correspondent of the Baltimore Weekly Sun

gave & more detailed picture of the interior of the theatre in
his account of August 29, 1863, which stated in part:

"The parquette is about equally divided between orchestra
and other seats, or ranges of chairs, which will com-
fortably accommodate over six hundred persons, The dress
circle also having chairs for seats will accommodate
about four hundred, The family circle will also hold



several hundred. The seats are so high above those
before them that there is no trouble about getiing a
good view of the stage. Indeed a person standing at

any point in the suditorium has that great advantage.
There is connected with the dress circle a large

saloon or retiring room which is a most excellent feature
of the establishment. In 2ll respects the theatre seems
to be an improvement upon existing ones of the country."

Although the Ford Family Papers have been carefully
exariined at the Maryland Historical Society in Baltimore,
and practically every known living member of the John T. Ford
family of Baltimore (who operated the theatre) has been con-
tacted in an effort to locate original documents on the con-
struction of Ford's Theatre, none have been brought to light.
The only report of thHe original artisans and sub-contractors
who supplied services or original furnishings was that of the

Washington Evening Star of July 29, 1863. It reported that

George R. Callis had subcontracted for the brickwork; Whitney
and Company had installed the gas fixtures; Charles Stewart
did the ornamental plastering; J. K. T. Plant, the paper;
hanging; Foster and Sommergetz, the molding and gilding;
Schutter and Lamb, the fresco work. Upholstering was done by
Holland and Company; cabinet furniture was executed by Stephens,
The ornamental stage properties were designed and executed by
James Maddox. The stage scenery was designed and painted by
Charles Getz of New York. Ford, subsequently, retained Maddox
as theatre property man. No record has been revealed of the
costs or type of materials supplied by any of the foregoing,

although their tyve of work is ailuded to. Despite a diligent



search of the Vashington telephone and city directories
of the period, only Whitney and Plant were found to have
had Washington addresses. Since Ford had theatre interests
in Baltimore, Philadelphia and Richmond, it is possible that
he hired the same artisans and suppliers for all his theatres.3
In effect, thereforé, the sole historical records which can
be relied upon for purposes of this Furnishing Plan are those
which evolved as a result of Lincoln's assassination on
April 1L, 1865, since it is from this tragic event that Ford's
Theatre has assumed historical importance in the life of
the Nation and the furnishings of the theatre as of that date
become "historical furnishings.'" However, little thought was
given to the preservation of the historical furnishings of the
theatre when it was altered into a three-story office building
by Dunbar in 1865 for the simple reason that public agitation
over the horror of the assassination of the President impelled
the obliteration of any artifacts dealing with such a heinous
crime. It must also be realized that the subject of "historical
preservation” was far from the official and public mind while
the country was preoccupied with "binding the Nation's wounds."
In this furnishing plan, all references to details of the
appearance of the theatre and its historic furnishings will
refer to the night of Lincoln's assassination, April 14, 1865,
unless stated otherwise. From the evening of.this tragic event
until Ford's Theatre was returned to Jdohn T. Ford on July 10,

1865, the theatre was under military guard and no one, unless



on official business or holding an appropriate pass from

the proper authorities, was allowed to enter the theatre,
None of the furniture or furnishings of the theatre were
permitted to be removed, aside from personal belongings of
some of the employees and/or actors who required their
personal possessions such as musical instruments or scripts
for their livelihood. They obtained special passes from

the Judge Advocate General for this purpose. Some of the
erployees of the theatre were allowed to sleep in the build-
ing as was their normal custom., For purposes of this report,
it is assumed that the Brady photographs and descriptions of
the theatre during the trial of the conspirators are authentic
and show the original appearance of the theatre, as of that

fatal night in American history.



CARPETING

Comsoratively little documentary evidence exists about car-
peting having been used in the theatre. While it would seem rea-
souzvle o wreswse thet cardeting was used in ¢he aisles of the
cuditoriwa, i.e., in the orchestra, the parquet and its lobdy;
ond the aisles of the dress circie and its lobby, no evidence hes
been uncovered to support this view. Carpeting moy also heve been
used on tae steps leading to the dress circle and the passageways
to the upper boies.

coatemporary accounts do indicate, kowever, that the forestesge
wvas corpeted with "green baize" carpeting and that it was torn when
the assassin Booth jumped to the steage from the presidential box.l‘
Some evideace of the use of carpeting, which appecrs to be of Turkish
design, is secen in the coztemporary sketch of the imterior of the
presidential box by A. Berghaus.a Tais sketch appeared in Horper's

Tllustrated Weekly for May 20, 1865, and undoubtedly was rade

shortly after the assassination, It uy, therefore, be presumed to
be authentic within the usual arvistic limitations. It is highly
immrobaoble éhat any carpeting was used on the steps leading to the
Fanily Circle, or in its lobby or aisles between the benche;.

Based on recommerdatioas for corpeting to be used throughout
the tuectre, the following requirenents have been estimated from
an exnclysis of the appropriate sheets of the comstruction drawings:3

1. Green toize carpeting.--The green Gaize carpeting used on

the forectoge of Ford‘’c Theatre wos o starderd hard-wvecring, heavy-

éuty cowrse fobrie with & long nap thaet could easlly be dyed in all

10



plain colors. No information is avoilable as to the exact shade

LU

of "green"” thet was mentioned in contemporary accounts of the

essassination. When Booth jumped from the presidential box and

i,

tore” & nole in the carpeting, it was most probably due to the
Toet that the spur oa his right fcot dug into the fabric because
of the height from vvhaich he jumped. According to contemporary
cecounts, it wos "exectly twelve feet anrd eight inches" from the
walustrade of ¥Yhe presidentiel bo to the floor of the s’cage.,4

Mapufecturers indicate that at the present time this type
of cerpeving moterlial has no equivaleat on the merket today ard
thas it would have to be manufactured to order.”’ Its cost is
tentatively estimatéd at $100. to $150. peé square yard. Require-
ments for the restored Ford's Theatre forestage are approximately
as follous:

(a) Forestage: 40 feet lomg by 15 feet wide, requiring
about 68 scuare yards of carpeting. A good median grade is recom-
mended since the forestage will, undoubtedly, receive considerable
use including the possibility that stage plays may be given’on
6

appropriate occasions.

2. Tarixish corpeting.--So-called "Turkish" rugs of this

period, generally known as “"Criental," were actually imported hond-
woven Persian rugs. Since documentation indicates that the presi-
dential box was the sole area in the theatre where "Turkish" cer-
neting was used;7it is most probably safe to essume that Ford used

& more luxurious decor in the other boxes as well since the price

($20.00) wes the same for all boxes.

11
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lazufecturers indicate that such "Orientel" carpeting could
be ronufactured domestically at about $30.C0 per square yard. It
could also be mamufactuered overseas of genuine hand woven wool

sterials with authentic colors at a cost of about $L0. to $50.

v
®

© squore yerd, plus an 24 valorem import duty of 42 percent.
This duty wmay be ignored, however, since the materials are for N
Covernment use. The mamufacturer has indicated that a sketch
could be made by thelr artist from photos and that drawings could
be submitted to us for approval prior to manufacture , and that
a faithful reproduction was unqpestiomble.8

Zased or measurenments from the construction drawings, the
four lower boxes are approxizately 8 by 1b feet; the four upper,
12 by 1 feet. Oriexntal carpeting requirements ere approximatély
b x 8 by ik feet or 55 square yards for the lower boxes; and b4 x 12
by il feet or 75 square yards for the upper, making a total require-
nent of 130 scuare yards for all the boxes.g.

Based on manmufacturer's estimates indicated above, the tenta-
tive cost for Oriental carpeting is:
(2). Domzstic menufacture: 130 squere yards @ $30. per square

yerd: $3,900.00

CEmmmnuTmTITmR

(v). Immorted manufacture: 130 squere yards @ $45. per square

yerd: $5,580.00
==tz ==

ooy ey
TS

\ .

Since little actual use of the boxes is anticipated, a good

domestic brand of COriental cerpeting is recomaended.

3. Red velour (wool) carpeting.--The deep red velour (wool)

carpeting which is recommended for leying in the passageways to the

12



rear of the boxcs; the aisles of the orchestra, parguet and dress
circle; the lobbies of the auditorium eand dress circle; and the
steps leading thereto is a standard carpeting that has been used
in theaters, churches and on ceremonial occasions for more than
a2 nundred years. It has been constantly manufactured in the United '
States since carpet manufacturing was established in this country\
in the amiddie of tThe nineteenth century.lo There eppears to be no
procurement problem simce it is generally available im various
grades, Gepending upon the degree of luxury desired. It is cur-
rently priced from $10. to $50. per square yard. 1l A medium priced
red velour (wool) commerical grade carpeting, about $25. per square
yard, is recommended for laying in the restored theatre. T is
believed that this will give & hard, good-wearing surface and be
most practical to use for the large numbder of anticipated visitors
to this historic site.

Based on measurements froa the construction drawings,12 the
following amounts of this type of carpzting will be required:

(). Box passegevays: The passagewvays to the rear of the

louer boxes measure approximétely 3% feet by 15 feet; those to the
upper boxes U feet by 18 feet. Requirements are about 20 square
yards.

(v). Auditoriun: The auditorium consisting of the four aisles
éf the orchestra and the parquet, measuring approximately 3 feet by
50 feet, require about 67 square yards. The lobby to the rear of
the orguet, measuring approximately 7 feet by 64 feet, requires

coous 48 scucre yords.

13



'(c). Jress circle: The four aisles betireen the sections of

"1? 1

the dress cirele marked "A" to “"Z," including the aisles along

tThe worth and south walis leading into the box passagewys, require

cporoxizately S8 sguere yerds. The dress circle lobby is approxi-
. 13

metely 12 feet by U8 feet reguiring about U4 square yards.

(a). Stairs %o dress circle: The stairs to the dress circle

from the Tenth Street lobby, takirsz into account the 25 risers,
recuires ebout 28 scuare yards of red velour carpeting.

Thae sunzary of red velour (wool) carpeting requiremeats is
as foilcws:

(1). Passcazevay %o boxes: 20 square yards.

(2). Orchestra end parquet: 67 " "

(3). Lobby of auditorium: g " "
(L), Stairs to dress circle: 28 wooow
(5). Dress eircle: 98 " "
(6). Lobby of dress circle: 64 n "

Total requirements: 325 square yords @ $25.

per square yard: $8.125.00

kb, Corpet p2dding.--Carpet padding that was in use in theatres

in 1865 was most probably made of horsekair as it was the only type

of carpet padding manufactured &t the '&::‘Lm;-:.ll‘t It is obtainable with-
out difficulty todey and it is recomnended thet a stamdard weight
of 50 ¢z. per square yard be procured as padding for all three types
of corpeting--baizZe, red velour and Criental. Based on the fore-

oing estinates, approximate requirements are as follows:
g (& b A q

1k



{&). Baise carpeting: 68 squere yards.
(b). Red velour (wool): 325 " n

(¢). Oriemtel: 130 " "

Total: 523 square yexrds of carpeting.
Estinated cost would be: 523 square yards @ $1.25 per squase
y'a.l‘d. H $65 3 075

REQUIIETTS: Based on calculations of the carpeting require-

~

wants for the. restored Tord's Theatre as recommended herein and by
& winmute examination of the appropricte dravings of the comstruc-
tion plaus, the following estimates have been arvived at according

to types:

i. Green boize: 68 square yards at $100. per sq. yd.: $6,800.

2. Oriental: 130 " " " 30, " " "o 3,800.

3. &e_d VelC‘UlI“ 325 11 1} 1 25. 4 1 1 89125.
gwoolz

b, Padfing: 523 " moowo o325, woomoow 65L.

Grand total: $19,479.

o o3 s et s iy

RECOMMENDATICHS: Despite the lack of documentation, even thouzn

research in this connection has not only been intemsive but also
extensive, it is felt that carpeting should be used throughout the
theatre, with certaln exceptions as noted below. Tais decision was

errived at during official conferences held from 1962-1964k by the

. . . 1
historians and architects. 2 Furthermore, the restored Ford's

Tacatre will undoubtedly become not orly one of the show places

.,

T the Nation’s capital but also one of the outstanding historic

o]
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sites of the Nation. Undoubtedly, because of the wide general
interest of the public and members of the theater profession in
the restoration of an outstanding example of American theater
architecture of the mid-nineteenth centurzy e Secretary of the.
Interior, the Honorable Stewert L. Udall, in a press release of
May 20, 19659vapproved structural modification in the restoration
plans for Ford's Theatre consistent "with present-day building
codes."16 The significance of the Secretary's statement is that
he indicated the Qfficial views of the Departwent with respect to
the use of the theatre for "live plays,” a staetement which has been
generally misconstrued by the public and members of the theatrical
profession.

Secretary Udall distinctly pointed out thet the modifications
acd been epproved, in addition to other reasoas, "¢o permit use
of the historic site for certain stege plays," that “"occasionol
productions would be confined to the historical period of Lincoln's
tike in the Netion's capital;" and that these "stage productibns

vould vbe presented periodicelly so as not to conflict with the

Uavional Perk Service interpretation of the theatre for the general
public,” Ee also pointed out that the theatre, vhen restored,
"could accomncdate an audicnce of 600." The sigrificant words of
the Secretary's statement hove bzen underlined to cope with anmy
enticipated nisinterpretation of his remarks by the theater pro-
fession as evidenced by plans of the Actor's Equity Association
vhich would like to see "fulltime live theater" at the restored

1 . .
Fcrdts Theatre, 7 Taus, there is no doubt as to the appropriatencss

16
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of yeeoziending carpetlins tarougiout the theatre as indicoted ez

ity

. I% is therefore recomnanded that green baize carpeting be. laid
dora oa tae forestoge; that "orientel" carpeting be placed im all
o2 boxes; and that red velvet velocur corpeting of an aﬁpropriate
velges be inmstalled in the aisles and lobbies of thae cuditorium
dress clrcle, toe possagereys behird ¢he upper and lowcr boxes,

e
and tae steps to the dress eircle. The steps to the fexily circle,
S Looby and tke aisles of the secozd baleozy should rexzin
unearpated sizee the public will not be pervitied to have access-
to these latter areds., In thils connecticn tﬁere can be 2o doubt
vhatsozver that these ujpper areas of the theatre werce corpetless
if for no other reasoa vhan tﬁe lcy price of seats which, in
geaerel, was held to a minﬁ:mm9 in tals case being tweanty-filve

cents.l Caly VIP's will be escoried to the dress circle, the

geaeral public and visitors being confined to the noin auditoriuvm.

CLTOT TO DATE: Oz Octcber 15, 1965, Furniture Displays, Inc.,
or Uashi:gtoh (mr; Eugene Pinkus, sales'mnmager), wvas contacted
for informction on the possibllity of supplying appropriate period
corpeting for tae restored Ford's Theatre. The information fur-
nished is incorporated in subject feporﬁ.
Thié orgcnization has a good ?eeord having done considerable
goverimeﬁtal co;tractiné such as suppiying cerpeting to the ﬁbuse

of Represextcatives emong otaers; carpeting for the Willicnsburg

of deonostlecily romufactured Crientol c.ometing for the Shorcham

-

i7



wotel Arnex waich copered on llovember 1. TFurriture Disnleys Iac.,
ere the Local agents Tor the Alexander Smithn Carpet Corany walch
ros established in the United States in 1840,

.Lnis. orgenizotica will have cargeting made to our specifications.
Scheduiing ot the preseat tvime can be hondled on a 2120-day basis
or four cilendar moatias., Taelr axrtist could meke sketches from N
cur Plocos, etc., and prior to beglining to mazufacture carpeting

aceording to cur specificoticns, weould submit drawings and ssuples,

~

18
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FOOTNOTES TO CARPETING SECTION

1. Washington Weekly Chronicle, April 22, 1865,
2. See Illustration CAR-3. |

3., The original construction drawings for the restoration of Ford's
Theatre are the primary reference source for measurements cited in this
Furnishings Plan. These drawings are entitled: "Restoration of Ford's
Theatre," prepared for the National Capital Office of Design and Con-
struction, KN.P.S., U.S.D.I., by Macomber & Peter, Architects; Bernard F.
Locraft, Civil Engineers; and Silver, Schwartz & Associates, Mechanical
Engineers, dated 12-16-'63. Original drawings on file in Map File Section,
Division of Lands and Legislation, N.C.R., N.P.S., file "N,C.P. Drawing
No. 85-11-63," L7 sheets with changes. Citations hereafter will be indi-
ceted as "N.C.P. Drawing No. 85-11-63," with appropriate sheet number.
N.C.P. Drawing No. 85-11-63. See sheets A3-A5, A9, All, Al2, Al7, A21,
and A23 for all references in this section. Note also Illustrations
Car-l and Car-2 which have been prepared as visual aids to show carpeting
requirements,

,'"o See fn. l.

5. 'Memo. of Phone Interview,” Eugene Pinkus of Furniture Displays,
Inc,, Washington, D. C., October 15, 1965, to Olszewski. See original
memo on file in “Archives of the Restoration of Ford's Theatre" (ARFD),
N.P.S. These archives, collected from 1960 to 1966 by the author, con-

tain basic source material, correspondence and documents on the restora-
tion. .

6. TNews release by the Secretary of the Interior dated Washington,
May 20, 1965.

7. G. J. Olszewski, Restoration of Ford's Theatre (Washington, 1963),
p. 37 ff.

8. Pinkus, op. cit.

9. See sheets No. A3, "Orchestra Level Plan"; Ak, "Dress Circle Plan";
end A17, Details of Boxes"; op. c¢it. I1lustrations Car-1 and 2.

10. Charles Singer (ed.), The Late Nineteenth Century, c. 1850-c 1900

(Vol. V of A History of Technology, ed. by C. sSinger et al), (New Ybrk, 1958),
esp. Chp. 23, Pts, I and 11,

11. Pinkus, op. cit.
12, See fn. 3.

13, Ibid, Sheets Al7 and Al8.



14, 1Ibid, Sheet No. A-23, "Miscellaneous Details-Plan of Stairs at
Lobby." '

15. Pinkus, op. cit.

16. Olszewski, op. cit., p. xii,

17. See DI News Release, May 20, 1965. ,

18. Letiey Milton Lyon, Director, Actor's Equity Foundation, Inc.,
to T. Sutton Jett, Regiona.l Director, N.C.R., N.P.S., dated New York,
N.Y., April 27, 1965. Originsl in ARFT.

19. Olszewsli, op. cit., p. 37.



WALLPAPZR

Dviderece of the use of wallpaper in the theatre has been
confirned from several scurces the most iumortont velng the frog-
neat of wallpaner in the Lincoln Kusgem Couectionl ard the Drady
puotegresas vnleh clearly shew the iztorior of the presidencicl
ciad other boxcs 52 It is knowa thot wallpeper was originally usedt'
in the theatre boxes for. it was most probebly instelled by J. K. To

s 3 .. . .
Plant, a paperaonger of Washingtou, D. C.,” whose residezce in tae
. . b cns :
city ass been confirted., Descriptions of the presidential box
folleving the assassination detail the fact that "the interior of

3

. - . 5
the beir ig Llsed with eritsca velvet wallpaper.

scwe material as confirmed by the Brady pho*‘cographs.é Evidence
given during the trial of the comspirators by H. Clay Ford deposed

that a stagehend, Zdword Spangler, "took cut the partition between
the two boxes /7 and 8/ leaving them both in o;:e.“7

During the alteration of Ford's by Dunbar, ivs theatrical
inberior was coupletely cobliterated. IT was most prohcbly at that
time thet one of the doorkeeper's of Ford's, J. E. Buckingham, Sr,,
obtained the souvenir piece of wallpaper froca cne of the boxes.
Later he either sold or donated it to O. H. Oldroyd whose ccllection
of Lizcolnianz was purchased by the Waticnal Park Service in 1926.8
Tais sciple of coriginal wallpapor, docﬁnented as shown in Illus-
tration No. W2-1 99 then became part of the Lincoln Musewa Collection.

Altacuga the wollpoper sample does rot show its comdlete desiza,

ecraricon of IMiustration Wo. W2-1 with the Brady photograzhs in

19



Tllustrutions o, UP-2 and WP-B,lO shoving the incerior of the
upser cad lcwér boxes as they appeared om April 16-17, 1865, will
give sufficient detail vo wallpaper desigrers so that an accurate
reproduction of {he original cena ve manufactured. An cralysis
11
of these photogropas™  indicates that the oversdl pattern coa-
sisted of five figures, a two-line design rusning on each side
the full length of the wallpaper.lz Between this design o
tritle-lecfed patteras were regularly interspersed the ceater
N
being of a leaf crnd flover design. Even though the wallpaper
sexple is faded, a period color should offer mo prcblem in its
sciection. It appenrs from thé wvallgpaper Ifragaent that it was
13

hand-bloclked azud pronebly was manufactured in England.

REQUIRE.ZT’Se: Based on celculations of the interior dimen-

siozs of the lover and upper boies and on vhe dimensions of the
vartivions which were-used to separate all the boxes, it is
estirated that approximetely 2,000 square feet of this wallpaper
will be reguired to paper &ll the boxes and the partitions on
Yota sides. |
The following calculations have been arrived at by an exami-

nation and maasurement of the boxes and partitions as shown in
the official coanstruction drewings for the restoration of the
theatre as they were prepared for the Nationmal Capital Office of
Design and Construction, National Park Service, by Macoubder and
Peter, Consulting Architects, Washington, D. C.lu

_ Lower Boxes (1, 2, 3 and 4): 10 f%. x 30 ft. x 2: 600 sg. ft.

Upper Boxes (5, 6, 7 and 8): 14 ft. x 28 ft., x 23 8 " "

20



Pertitions for lover boxes: 7 £, 9 in. x 7 ft. x 2¢ 220 sqg. ft.

artitions for upper boxes: T.U ft. x 7 ft. x 22 22y v

114

Grand total: 1,884 sg. ft.

RECOIZEMATICNS : VWellpaper manufocturers of historically

accurate reproductions should be contacted and e sample, appro-
woelately designed from the originel fragment, should be requested
wrlior to ea olfficlel conbtract. As opproximetely 2,000 square feet
of wellnezer will be Tegquired to resiore the boxes and portitions
of the theatre to their origizal cppearance, an additiozal 1,0C0
scucre feelt chould be ordered &t the same time and kept in reserve

for coatingencies,

ACYZCT TO DATZ: Sinee period wallpeper hod been mzzufactured

satisfactorily for restorirg the interior of the Eouse Where
Lincoln Died, the same mogufocturer, the Birge Conpauy, Inc,, of
Durfelo, Wew York, wvas coatacted thrcugh thelr lecal representative,
Tae Copitel Wellpaper end Paint Co., Ine., Vashingtor, D. C. Tae
voillgoper frogosnt frea tze Lincolm Museua Collectioan was sent %o
e Birge Coxzpary and they ave now in the process of recreating ¢

eithful reproductioa, then corpleted, it will be sulaitied for

approval prior to its manufacture.ls

An estimate of the eost will
be suoaitited at the saue time. Winety deys is estisated for

reproductics time.
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FOOTNOTES TO WALLPAPER SECTION

l. See Illustration No. WP-1.
2. Ibid., and Illustrations WP-2 and WP-3,

3. Washington Evening Star, July 29, 1863.

4, Polk's Directory, 1863.

5. Washington Evening Chronicle, April 22, 1865.

6. See Illustration WP-3.

7. Peterson, op. cit., p. 120.

8. Olszewski, op. cit., p. 10k,

9. See Illustration No. WP-1,

10. Ibid., and Illustrations WP-2 and WP-3.
11. 7Ibid.

12. 7TIbid.

13, Letter, dated November 8, 1965, C. S. Freeman, NSID, Vice President,
Director of Design, The Birge Company, Inc., Buffelo, N.Y., to Randle B.
Truett, NCR, NPS. ‘

" 14, nm.C.P. Drawing No. 85-11-63, sheet Al7, "Plans and Details of Boxes."

15. C. W. Freeman to R. B. Truett, op. cit.



£03a bl [ DO

Nl y . , ;L .
S\e(}?\: \:‘ }&O&}Jk\if TietrtDoor -

. T N2, uir e -
A %19} 2 e ) W S

) r!\. r-\r‘ r‘\(’\" "xr‘;—l-—-
N
N L.s.u A ku( lﬂ A_IJ\L\_ u‘\w‘lk_/\u,Lg \J]

e O L. =5, .

A el ris

o , .“j;;\‘ R S
' N G‘W
. \ E/ \ [.
. > ’QSH“ '"Tﬁ\ ) {:‘

»

Tilustretion Chet, Scat plan of orchestira and parquette showing

arrangements and rumbﬁmlng plea for cach row and scctione

seating.



»;;
i

Pivy B i
18 t § 3
L EE | { "
PN \ ]
SRR % i i
- ) R v 2 i
. (N B ; i W
A [T 1
o i Py ‘
- Vi O |
NN N g 3 \
RN IO S ‘
&\n\ . N %‘ £
T b |
R : - %». 5 - 1
Wity S !
PN : e - }
SRR i . |
E . . s R E
LESES ‘ v o ]
- [N IR " N 1
% HEENY : Hh
h R EEE B HE
Loy i
ool h
) i, i S A - iy i
v . 7 ¥ 4y
; B v i
. g ey $ ({, .
\ \ K T 15 = . v
\ 3 R x% k\. § ! }{ §. ey it . o Yy
N . R A i L \g? g w““""‘mm-,
N : A U ey MW"“"‘“- i e %“ §
3 ‘ Ly 3‘. o fr—p —_— By M\\\mm“
Al ) N o N
3 Dy ! v e o : ; o \\w\x‘,\, »““
RN Y BN 2 \S\N
5 ‘\ : \\‘ Y } : o .
? v N ¥
3 i\
! 3
£ N
: i
i 5
3
h)
§ 3
I N
i Yo
o l“
H

Yot e

H

'\\v'm

‘N m i E‘S\&‘l"@ m\\“m\ ‘\n\\;\w

2 G
o 3

RN
VATARY et

ﬂ_\imiﬁ\*‘ §\ éc

i3 H
L
X L“‘ "waz\ﬁﬂlﬂ‘“ﬁ%%&?&“%\\ thw‘ SN
t | SRR T \?Wiﬁm‘vww”

llustration Ch-2. Brady photd from abcut. stage cenbter showing side view of presidential

box and overall view of sectioms of orchestra, parquet, first beleony (dress circle)

and second balcony (family cirecle) against south wall side of theatre. Note perticu-
larly styling and variocus types of chairas and design of wooden benches of family

Y\\\»

W yW\\W

o

! circle, .

-



S - oo - ; o ’
- i Lo ;
. : B 2 k Y
i i . o
\u M . . Wuﬂ
» . . P
e . . ; .1_ &
i = . &
o - . T . ©
Lo . o
. 1. : = b
i » : wd
S ! - - o
g T : . : RS ®
. - w0
IR S ce T3 Q
. I . .,.N\q T .‘\ww\x.:\.‘ TETs e
, ‘ o g
o ) i
L : . ¥
- i
| -
x 5 3 W.
) o
N L © m
- : : +2
. , , - ' %
p - B m
. M ) . &
& ) * b
. ©
§ t . B o,
- - &
; ]
R @
. - 4]
. ) e
‘ L)
. i ' o0 -
i o D
- . 8
- P n
e 2 [+
e e . .-k L]
i B S A - P, 2
.. PO ; =]
- . ’ r
- . - m
TG e et Rt d ottt M w.nﬂ\\buﬂvhvh\lﬂﬂﬂ\\ﬂ\\\\\\.nﬂ\b\. n
.,V A - T 4
- . " - B

¢ -



e g T R it e w2 ¢ e i e e o e — . - o g
i LR - =z - Lt -z
. i 2 1 3 ) N
: . : .
) : - R g :
e £ £ ] - T e e
z . % 2 £ W : - T = E
- Z Z M - - . s - i
" Z Z = ST - A Ll e LT - ¢
m : z Z ; - e B et Tt SE PRSI e e T ’
i y ? z [ R I X
E £ e e S e
3 - z g
H &) ¥
t H EH
. d
: . p - e T - IR PRI SR
1 v g = e - T T T T
. : ; B
k H ST
3 P
V3
\ & N
- w ...u .
; i 2 8
3 3 = . o .
: : % O S ¢
- 3 Gk AT N :
3 b ST et .
2 Voot Ao
; 3 \“..MW g w
; e cEo B ; .
' B e E IR Ey o
. % i TR e 3 T 4
p:
T R
! 3
N &
0 3 MW
B —.fw
{ % L
¢
, o i
2 ,.
. '
B
.
' )
! \ .
\ ‘
R |
N 4 A a - E
\ : N N L -
N - A ;r

BV Ay, sl T s

3 v N
N .
\ L -
: 3 3
: R
B
” -
Ay . ] RS
N N - ; :

.. o
B s
e

5%

DO

o Mt i e s i e o s = 4 i i s =

P el TR,

H R . e, w3
: v R & s ! 47
- = %
=W

3
\,g\x\\

[y

!
dmsennro.
N :
!
y
H

. Clozseup cf presidential bhox shin

g position of draperies and flags and
néd of sofa.

interior of box with Victorian chairs and e

i L TV 8 v R 8 o v o

'lué‘éréti&n CH-k




l A i e et e e e e e e
\
;
\
'
.
1
b
1
. - ]
1)
3
i
i N : i
1]
§
N v - -
. P
N . 3 - ﬁ}}‘ i
\ . 3
w - Y
. 1
R
-
. ¥
%, '-'"
l %
b i .
l | |
= . B

Wi,

=

g

g SR AR 2o

v h

\;" AT X

Beos N 8 s

o, 1 3 3
- . : :
L ﬁ : :
% |

: % , :

: * L Y

)

o ‘ ’ . R 3
" Rl R 3 3 AR U

S
Sy T\ A TR

et et 5 . et D

I1lustration Chus; Clvcseup of south edge of dress circle at presidential box showing position and design of chaire,




e ey LIRS oo w x ¢ wer gl - - -
l e t 13 IEEREERITER.
- EE I 1 £7 7 O Py AN .
oo HE N S ir 17 . s
. . C I s SR 5 * E o
S & 2 § % ¥ &R LR ’ S
N 2 % N ¥ Lo A S & . f e
. B 1RR 'R B R T
R S : 3 y i 55 3\ E
+ : ok NS % 4 % % e b tg g‘\ /Aﬁ . & h
. 3 3 A&
A é % ;1‘ X P N
_A‘. " N - T - -
l L .;»
. 3
N v PO s 2 e usS
e RS w g e LT 0 vt @ e Y » R i e i

PP m a]

‘-\\_\W ‘
e
5 -
B &;}m “reanae

A

3 ‘Q’x S WH%W:%!\WV

1\

ey

S

Lowh
LT

2"; . -
’@W %%
a%% .
% = T

. 8
o
e
ey
© o
WY a0
.“ﬂ:'v - ' )
“ Lvel
[ : :
P
LY v
. Gy . TR @ - -
A ‘ RS, s o .
o it i et . e 2 Sy,

Illustration Ch-6. Closeup of north edge of dress cirele at upper boxes 5 and 6, showing
position and design of dress ecircle chairs,

gt o e e p—




SCC-

L

a

Qe D
er boues

™,
-

e (1853) saciring locotion w©

reludlngz entrance pascageucys to up

~
3
2 RN I X i P oidnie A RER
S Lt " :
. ”l )
. 3 'Y
/./w BN
~ ..../m Mw !
N .. o .
N S - SR 1 _
. ) A ot :
R P .m: M Ry (3] .
N N el N o
y SN Pz , /ﬂ/ a ,
N . b -, N h@ :
: - ;
B . S . D
. /WJ e . Y ..m &4
~ -
AN SRR "t &1 o
Y . O 3
1

1S
Y
-T2

.

.l
4
.
f
!
.
.
erpaeaTr
LUELOC

PR VY /s l’py‘l.‘-/,

L

AN

'\

~

P

.

.

<
‘J

,
arde
Cd
1
iool picz

oy .‘.. g
./”( i : t - ' W mwo
. N . - V- s !
2 - : Ny e . o a
. AN Y .I/ T o N o ) rfw . i T R B4
LAY : NG STl ot A . - . . i )
i ~ . /x\ﬁi ,\) e I . B O, - 3
N (Sl 0 O g R S ' ! Y B L0 eq
: N R EO 0 NS o 9%
S e, . B NAP P N |
. : ' Y
.- o d ~ [ B
- Siaded
- <D ar-“ =

<c
S

[
A
C
o T

Ui

St
oy Vil
-

[+19;

deave an

on

o e

P e
adlomibrn m W0 AP s



-.\i e e o et = i s v v - i & MR A

- h
]
| X
.
1
¢ is )
i o mieaep e h ; N
St s ;
e I N
e
: ' B
:
v
v
!
\
o R
. N &A\
St er
R e
¢ & S
- e
e % O : W
. ,éf
Vot 2 RN R wt ¢ 2m 0 .
. -3

£

3
1
-

¥

S I G A Bk N R am =s
e PR R

Iliustration Ch-8. Closeup of prop chair on stege left at lower box 4. This is only photo showing this particulsr

UL TR I



e et e Bt e b i . i o e i 5 st et . 2 . o . s st [ S e o B st o e o B e
3
1
P st o o s e . et .- - g — s e s o i i
- R -
v

i

o
\ .
P ~ g :
. -
- R . .
B
. 3
y 2
¥ b
B2 O .
R,
s
[P SN - La .
M

§
..u ¥ -
[ -
Ll
. T 7 B g
; . ) . -
| 3 . H ]
' . T e
: . -
. 5. .
s Yy g7 ¥
. . BN .
3 . M
.x\.,,,u\

e

o

Iilustration Ch-9. Rush bottom chair used in boxes of Ford's Theatre.

l»——\wmw-e -y

e e i BB e e e i e e -

N PR S T . - - - - \ -

: v



1
y

'E TDustration Ch=10, Shet~h Ly A, Weud, May 1865, giving furnishings details 23 identifying type end ccnstfuctian of
g chairs in dress eirele and parquet.








