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PREFACE 

This Furnishing~~ the Restored Ford's Theatre and 

Its Annexes provides all the information currently available 

on its original furnishings at the time of Lincoln's assassina­

tion, April 14, 1865. Upon its restoration, the visitor will 

be able to vieiv not only the original appearance of this his­

toric site but will be able to see an authentic American theatre 

of the mid-nineteenth century. 

While comparatively little information on the original 

construction and appearance of the theatre exists for what is 

generally termed the proper documentation of the building and' 

its historic furnishings, the tragic event which occurred in 

the theatre with its resulting publicity provides what is con­

sidered to be sufficient documentary information to complete the 

restoration furnishings. Among the more important of these 

sources are: Records of the official trial proceedings; deposi­

tions of employees of the theatre; numerous primary and secondary 

i·rorks on the subject; contemporary newspaper accounts; and most 

important are the Matthe'tv M. Brady photographs taken on April 16 

and 17, 1865. The latter I consider a primary source of evidence. 

These photographs must be heavily relied upon to show the actual 

appearance of the theatre and its furnishings. 

Since I have drawn together in my Historic Structures Report, 

Restoration of Ford's Theatre, all the information available from 

public and private sources which I considered essential to the 
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subject, I have dra~m ~~ main references from it, primarily, 

because of its availability. It has been published by the 

National Park Service and is the official report on the resto­

ration of the theatre. As I have included a comprehensive 

bibliography in the restoration report, I recommend its use 

as the principal reference guide in connection with this fur-

nishings plan. Photos used in the historic structures report 

are included herein, wherever feasible, to document the present 

narrative. Appropriate sections of these photos have been 

enlarged to provide sufficient detail for the identification 

and/or reproduction of furnishings and as a guide to the theatre's 

original appearance. 

Finally, since the Guide to the Preparation of Furnishing 

Plans for Historic Sites is being superseded by a new guide 

still in preparation, the present Furnishing Plan has followed 

the format of earlier plans with special emphasis on materials 

significant to the restoration of the theatre. In essence, 

the authentic restoration of Ford's Theatre will be an out-

standing contribution to the history of the Nation's Capital 

by the National Park Service, and an outstanding contribution 

to the history of the American theatre. 

Ford's Theatre 

April 14, 1966 

G. J. Olszewski, Ph.D. 

Historian 
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PART A 

STATEMENT OF INTERPRETIVE PURPOSE 

From August 27, 1863, to April 14, 1865, Ford's Theatre 

at 511 Tenth Street, Northvrest, in 1·Jashington, D. C., IY"as 

one of the leading theatres of the Nation's Capital. Presi­

dent Lincoln and, at times, the First Lady and her guests 

attended Ford's together with many of the main figures of 

the Lincoln administration. Lincoln attended Ford's Theatre 

on nine occasions, including the fatal night of his assassi­

nation. He also attended a musicale at Ford's Atheneum, the. 

predecessor of the nevrly constructed theatre. 

The proposed refurnishing of the theatre, particularly 

the President's Box and its two annexes, the North ~'ling or 

Dressing Room Annex and the South Annex or Star Saloon Build­

ing, IY'ill recreate the setting in which the assassination of 

Lincoln occurred and is essential to an effective interpre­

tation of this historic site. 

1 
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PART B 

HISTORICAL NARRATIVE 

Ford's Theatre was erected between January 1 and 

August 26, 1863, to replace Ford's Atheneum, the former 

First Baptist Church of Hashington, vrhich had been destroyed 

by fire on December 31, 1862.1 Ford's Theatre was designed 

to provide w·artime vJashington with a first class theatre in 

which the best theatrical and musical entertainment could be 

presented by the leading actors of the day. Grover's Theatre, 

the present National Theatre on E Street, was the only com­

parable theatre in Washington at the time. It vras under­

going remodeling· as the new Ford's Theatre was being con­

structed. 

Upon completion, the overall dimensions of Ford's Theatre 

were approximately 67 feet north to south and 103.5 feet east 

to west. The first floor interior of the theatre consisted 

of four sections: (1) the lobby; (2) auditorium; (3) orchestra 

pit; and (4) stage. Their dimensions were approximately as 

follovrs: (1) The main lobby w-as entered from lOth Street 

and vras about 30 feet in length from north to south, widening 

from about 7 feet at either end to about 10 feet at the center. 

(2) The auditorium was about 49 feet in height from floor to 

central dome, 45 feet from the main lobby entrance to the edge 

of the orchestra pit, and about 66.5 feet wide from north to 

2 
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south \valls. (3) The orchest::cil pit was bovr-shaped, about 

four feet vride at the apron and narrowed somewhat as it 

a~proached stage right and stage left. (4) The stage was 

approximately 45 feet deep from the apron to upstage at the 

east \vall, and about 62. 5 feet across backstage from north 

to south. The stage house was about 44 feet in height. 

After Lincoln's ass~ssination on April 14, 1865, the 

theatre was closed until the conspirators w·ere hung on 

July 7, 1865. It \vas then returned to the owner, ~ohn T. 

Ford, \vho, however, received threats that his theatre vrould 

be burned if he should reopen it as a place of public amuse­

ment. The building vras then closed by order of the Secretary· 

of War and altered into a three-story office building by 

Richard s. Dunbar of Brooklyn, New York, for the processing 

of captured Rebel Archives. Dunbar started work in August 

1865, and ~ompleted the alterations by the end of the year. 

In it were installed the Office of the Adjutant General, 

u. s. Army, under Colonel Fred C. Ainsworth. The Army Medi­

cal Museum also occupied the building from 1866-1877. In 1866, 

the Government paid John T. Ford $100,000 for the building. 

From time to time, the building vras remodeled as defects 

in the construction of the original theatre were revealed. 

In 1876, the foundations of the north wall were strengthened 

by the- Army Corps of Engineers. When part of the building 

collapsed in 1893, killing 22 Government clerks and injuring 

68 others, Congress ordered the building closed. In 1894, 

3 
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the north Hall of the building vras further strengthened 

and the east i·Tall completely rebuilt. From that time to 

1932, it i·ras used for storage by the Adjutant General of 

the Army. 

In 1926, vrhen the Oldroyd collection of Lincolniana 

( i·Thich had been on exhibit in the Petersen House ivhere 

Lincoln had died) was purchased, the building was turned 

over to the National Park Service and became the site of 

the Lincoln I1~seum. From 1932 until 1964, when the Lincoln 

Museum w·as closed, public agitation caused the Congress to 

order (PL 86-1.!·55) the National Park Service to investigate 

all the historical and architectural features of the building 

for the possible restoration of Ford's Theatre to its original 

appearance as of the night of Lincoln's assassination. 

The official historic structures report entitled RESTO­

RATION OF FORD'S THEATRE was completed in 1962 and published 

by the Government Printing Office. Convinced that the National 

Park Service had sufficient knowledge of the history and archi­

tecture of Ford's Theatre so that it could be restored to its 

original appearance, funds of $2,076, 500 vrere voted under 

PL to carry out the restoration. Meantime, three archi-

tectural renderings, the Historic American Buildings Survey 

drai'lings and the construction drawings for restoring Ford's 

Theatre had been completed. 

~J January 4, 1965, the artifacts of the Lincoln ~fuseum 

had been boxed and plac~d in storage. The next day, January 5, 

4 
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1965, Coe Const:ruction, Incorporated, i·rho had bid success­

fully as general cont:cactors for the job, commenced the ivork 

of rcstorin~ Ford's Tneatre. The building is now being fully 

:cestored 't·ri th its auditorium, stage, presidential and other 

boxes, including the north and south vrings. It is estimated 

that the restoration \·Till be fully completed by the summer 

of 1967, l·rhen Ford's Theatre will be open to the public as 

a nations.l historic site. It will then ta..~e its place among 

the othe:c historic sites of the Nation's Capital l·rhich are 

under the jurisdiction of the National Capital Region. Ford's 

Theatre i·rill be an outstanding restoration job and one of the 

finest to have been completed in the Capital City by the 

National Park Service. 

5 
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PART C 

DCCtJME.iiTTED ACCOUI':'T OF !ITSTORIC FU&''UTURE 

Hhen the newly constructed Ford's Theatre opened to the 

public on August 27, 1863, it had been but partially furnished 

so that its operation as a full-fledged theatre could proceed. 

Ford vras heavily in debt and had to get his theatre operating. 

He had raised funds for the construction and furnishing of 

the theatre through the sale of stock.2 He had built his 

theatre in a hurry to beat out his competitor, Leonard Grover, 

vrho operated Grover's Theatre, now the National onE Street. 

Obviously, the only attention given to descriptions of the 

theatre 1vas that inspired by nevrs of local events. On this 

basis, local ne1.;spapers -vrent into generalities rather than 

specifics. For instance, the Tt!ashington Sunday Chronicle of 

August 23, 1863, reported in part: 

"In magnitude, completeness, and elegance it has fevr 
superiors, even in our largest cities. It is finished 
in a style that has involved a most lavish expenditure, 
and that has brought into requisition the first mechani­
cal and.artistic skill." 

The \,Tashington correspondent of the Baltimore Weekly ~ 

gave a more detailed picture of the interior of the theatre in 

his account of August 29, 1863, >-rhich stated in part: 

"The parquette is about equally divided between orchestra 
and other seats j or ranges of chairs, vrhich \·Till com­
fortably accommodate over six hundred persons. The dress 
circle also having chairs for seats 1·Till accommodate 
about four hundred. The family circle will also hold 

6 



I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

several hunch~ed. The seats are so high above those 
before them that there is no trouble about Getting a 
e;ood vievr of the stage. Indeed a person standin~ at 
any point in the auditoriULl has that great advantage. 
?nere is connected with the dl~ess circle a large 
saloon or retiring room 1rhich is a most excellent feature 
of the establishment. In all respects the theatre seems 
to be an improvement upon existing ones of the country." 

Although the ~ Fanuly Papers have been carefully 

exanined at the It.aryland Historical Society in Baltimore, 

and practically every k.nOim living member of the John T. Ford 

family of Baltimore (vrho operated the theatre) has been con-

tacted in an effort to locate original documents on the con-

struction of Ford's Theatre, none have been brought to light. 

The only report of tb:e original artisans and sub-contract'ors 

i·rho supplied services or original furnishings l·ras that of the 

Ha.shington Evening Star of July 29, 1863. It reported that 

George R. Callis had subcontracted for the brickwork; Whitney 

and Company had installed the gas fixtures; Charles Stewart 

did the ornamental plastering; J. K. T. Plant, the paper-

ho.nging; Foster and Somm.ergetz, the molding and gilding; 

Schutter and Lamb, the fresco vmrk. Upholstering vras done by 

Holland and Company; cabinet furniture vras executed by Stephens. 

The ornamental stage properties ivere designed and executed by 

James :V.taddox. The stage scenery vras designed and painted by 

Charles Getz of Ne\·T York. Ford, subsequently, retained Haddox 

as theatre property man. No record has been revealed of the 

costs or type of materials supplied by any of the foregoing, 

although their type of work is &Lluded to. Despite a diligent 
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search of the Hashington telephone and city directories 

of the period, only Hhitney and Plant were found to have 

had Hashington addresses. Since Ford had theatre interests 

in Baltimore, Philadelphia and Richmond, it is possible that 

he hired the same artisans and suppliers for all his theatres. 3 

In effect, therefore, the sole historical records which can 

be relied upon for purposes of this Furnishing Plan are those 

which evolved as a result of Lincoln's assassination on 

April 14, 1865, since it is from this tragic event that Ford's 

Theatre has assQ~ed historical importance in the life of 

the Nation and the furnishings of the theatre as of that date 

become 11historical furnishings. 11 Hmvever, little thought was 

given to the preservation of the historical furnishings of the 

theatre when it was altered into a three-story office building 

by Dunbar in 1865 for the simple reason that public agitation 

over the horror of the assassination of the President impelled 

the obliteration of any artifacts dealing with such a heinous 

c:c:ime. It must also be realized that the subject of 11historical 

preservation11 vras far from the official and public mind while 

the country vras preoccupied with 11binding the Nation's wounds." 

In this furnishing plan, all references to details of the 

appearance of the theatre and its historic furnishings 1vill 

refer to the night of Lincoln's assassination, April 14, 1865, 

unless stated otherwise. From the evening of this tragic event 

until Ford's Theatre vras returned to John T. Ford on July 10, 

1865, the theatre l·ras under military guard and no one, unless 

8 
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on official business or holding an appropriate pass from 

the proper authorities, vras allm·red to enter the theatre. 

None of the furniture or furnishings of the theatre were 

permitted to be removed, aside from personal belonginss of 

some of the employees and/ or actors vrho required their 

personal possessions such as musical instruments or scripts 

for their livelihood. Tney obtained special passes from 

the Judge Advocate General for this purpose. Some of the 

employees of the theatre 'l'i'ere allowed to sleep in the build-

i!lG as vras their normal custom. For purposes of this report, 

it is assumed that the Braqy photographs and descriptions of 

the theatre duriP~ the trial of the conspirators are authentic 

and sho'l'i' the original appearance of the theatre, as of that 

fatal night in A~erican history.
4 
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CARPE~HG 

Co~~atively little documantary evidence exists about car­

peti:J.g ho.ving 'b~en used in the theatre. mule it 't·Tould seem rea­

so:::.'ble to ;.?resu.;z.a t~t ca.......,etirr.g was used in ~,~1e aisles of the 

cuditori~, i.e., in the orchestra, the parquet and its lo'b~y; 

c~d t~e cisleo of the dxess circle and its lobby, no evidence hes 
\ 

been uncovered to support this vie't-r. Carpeting my a.lso mve been 

used on tAe ste~s lec~g to the dress circle and the p~ssageways 

to the upper bo~~es. 

~onte~ora.~ accounts do indicate, h~1ever, that the forestcze 

l70.S Cc.?lJated uitn "gTeen baize" carpeting and that it m3-S torn t-7hen 

the assassin Booth jumped to the stage fron the presidential box.1 . 

Some evic:ence of the use of carpeting, 't·Thich appeo.rs to be of Turkish 

desiga~ is seen in the co~te~orary sketch of the interior of the 

presideT.tial bo~ by A. Berghnus.2 ?Ais sketch a~eared in ~er's 

!llustre.ted Wee:ZJ..y fo-:r rt..ay 20, 1865, and undoubtedly was :cade 

sho-:rtly cfter the assassination. It ~y, therefore, be pres~ed to 

"oe au~c~1entic uithin the usual artistic limitations. It is highly 

~ro"oo.ble that any carpeting Yas used on the steps leading to the 

F~ly Ci:i:."cle, or in its loToby or aisles bett·reen the benches. 

Based on recomme~dations for ccrpeting to be used t~oughout 

the tAeo.t::re, the follo~;ring require~ents ho.ve been estimZJ/ced f'?om 

an ~clysis of the appropriate sheets of the construction drct-nngs:3 

1. G::reen b2.ize cc~::r<:;in3.--'file green baize carpeting used on 

the fo::-e::ri;o,ce of Ford g s T'.a.eatre wo.s c. ~tru1dc.rd bard-l7ec.:rin3, hec.vy­

Q.uty co;;;:se fc."Jric uith c long nap that could easily be eyed in. all. 

10 
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plain colors. No information is av~ilable as to the exact shade 

of "e7eeu" the.t 'I:T.J.S m~nJGioned in contemporary accounts of the 

assas~ir~tion. vlhen Booth jumped from the presidential box and 

" .. core" a !lole in the CG.Z'peting, it vas most probably due to the 

f~ct th~t the s,ur o~ c~s right foot dug into the fabric because 

of the heiGh·:. :f::om 'trllich he jumped. According to con~cernporary \ 

c.cccru.r:ts, it \:'~::1 "e::actly ttrel ve feet and eight inches" fi-om the 

'balust~'"-de of .. cne pTesidentilll bo:: to the floor of the stage. 4 

~~nufacturers indicate that at the present time this type 

of c&...,eti~ ri!C.teTial. has no equivalent on the market today ru:.d 

tr .. c:i:i it 'trould :::lve to be i7.1mufactured "'co order. 5 Its cost is 

tenta .. cively estims.ted at $100. to $150. per square yard. Require-

ments for the restoredFord's Theatre forestage are approximately. 

as follc-Js : 

(a) Fore stage : 40 feet long by 15 feet "t"Tide, requiring 

about 68 sc:uare yards of carpeting. A good madian grade is recom-

mended since the ~orestage will, undoubtedly, receive considerable 

use including the possibility that stage plays may be given on 

appropriate occasions.6 

2. T-..u-:rish COJ:j.)eting. --So-called "Turkish" rugs of this 

pel"iod, generally lmmm as "Oriental," uere actually inrported h~nd­

woven Persian rugs. Since documentation indicates that the presi­

dential box lras the sole area in the thes.tre where "Turkish" car­

peti:::g 'tJG.S used~7 it is.most probably safe to assume that Ford used 

a mo~e luxurious decor in the other boxes as well since the price 

(0:o.oo) m:.s the same for all boxes. 

11 



I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

Lzzu1e.cturers i:nd:!.cc:.te that such "Oriental." carpeting could 

be ~nufactured do~estically at about $30g00 per square yarde It 

could al3o be manufactuered oversee.s of ger.;J.ine hand \1oven uool . 

~::..terials l1ith authentic colors at a cost of abo-J.t $~·0. to $50. 

.T'ais duty mx.y be ignored, hm·rever, since the mateTials are for 

Government use. The n:z.nufactm-er ho.s indicated that a. s!retch 

could be made by their artist from photos and that drat1ings could 

be subnrl/.;ted to us for a:jproval prio~ to manufacture. , and that 

a faithful reproduction uas unquestio:zw.ble.8 

~e.sed on neasurements fro~ the construction drawings, the 

~0\U' lmrer boJces :::.:zoe ap?l"O:lti~tely 8 by 14 feet; the four upper~ 

12 by 14 feet. Orie::.:~al ccrpeting requirements are approximately 

4 x 8 by :l-4 feet or 55 square yards for the lm1er boxes; and 4 x 12 

by 14 feet or 75 square yo.:rds fo:r the upper, making a total require­

ment of 130 s~uare yards for all the boxes.9 

Based on manufacturer's estimates indicated above, the tenta.-

tive cost for Oriental carpeting is: 

(a). Domestic manufacture: 130 square yards@ $30. per square 

yard: $3~900.00 . 
. =:::-"-==== 

(b). !rrr:'lorted manufacture: 130 square ySJ."ds @ $45. per square 

y&rd: $5,580.00 
===::;;;=== 

Since little actual use of the boxes is anticipated, a good 

~omestic br~~d of O~iental carpeting is rec~ended. 

3. 3ed velour (1-rool) carpeting.--Tb.e deep red velour ('t,Tool) 

cc.:-...oeting which is recol.'aLlended for laying in the passageways to the 

12 
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reax of the box~s; the aisles of the orchestra, par~uet and dress 

ci~cle; the lobbies of the auditorium and dress circle; and the 

steps leading thereto is a standard carpeting that has been used 

in theaters, churches and on ceremonial occasions for more than 

a nundred years. It has been constantly manufactured in the United 

States since carpet manufacturing uas established in this country\ 
10 

·in ·che middle of the nineteenth century. There e.ppears to be no 

p~ocure~nt pro';)le:m ~::!:lee it is generally available in vru:-ious 

gTades, cie:')ending upon the degTee of luxury desired. It is cur­

re;j.tly p:riced fl"om $10. to $50. per squzre ya.rd.ll A cedium priced 

l"ed velour (wool) co?iillla~ical grade carpeting, about $25. per square 

yard, is ~ecommended fo:r laying in the restored theatre. It is 

believed that this 't·Ti.ll give a hard, good-'t'Tearing surface and be 

most practical to use for the large n~er of anticipated visitors 

to this historic site. 

Based on measurements fro:.n. the construction dra't'Tings, 12 the 

follm·Ting amounts of this type of carpeting 'trTill be required: 

(a) .. Box ;eassageuays: The passage't'rays to the rear of the 

l~rer boxes measure approximately 3i feet by 15 feet; those to the 

up~er boxes 4 feet by 18 feet. Requirements are about 20 square 

yards. 

(b). Auditoxiuw: ':i'he auditorium consisting of the four aisles 

of the orcilestra and the parquet, measuring approximately 3 feet by 

50 feet, require about 67 square yards. The lobby to the rear of 

t:1e :;:::.rcJ.et, m.easuriz'4 app:zooxirea.tely 7 feet by 64 feet, requires 

13 
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(c). Jz-css ci:zocle: The foux aisles bett1een the sectio:cs of 

Jche d:zoess ci:zocle r.w.xked "A" to "E," including the aisles along 

the Lor-Gh ~d south ualls leading into the box r;o.ssagelro.ys, require 

C.P:?l"OXirately 98 Sq_Um'e ye.rds. The dxess circle lo'Dby is app:zooxi-

13 
mately 12 feet by 48 feet requiring about 64 Squa.?e yards. 

(d). S~ai~s to dress circle: T~e st&i:zos to the dress circl~ 

fl"om tne Tenth St:zoeet lobby, taki~ into account the 25 risers, 

re~uireo abo·.:.t 28 SClua.re yards of red velou:zo ca.rp~::r;;ing. 

~ ... Ae s~ of red velour (lmol) ca.rpe-;;ing requiren:e:nts is 

as foilcus : 

(1). Pass~~euay to boxes: 20 square yards. 

(2). Orchestn ezd parquet: 67 " " 
(3). Lobby of auditorium: 48 II II 

(4). Stairs to dxess circle: 28 " IJ 

(5). Dress circle: 98 II II 

(6). Lobby of dress circle: 64 II II 

Total requirements: 325 square ycrds@ $25. 

per square yaTd: 

4. Cm"'!?et :!J:;;.dding.--Carpet padding that was in use in theatxes 

in 1865 llas n:.os~c probably made of horsehair as it 'tV'as the o:zlly type 

of ca.:..-pet paddil1g ~ufactured l':.O t the tir.i.e •14 It is obtainable "t:ri th-

out difficulty today and it is reco:ri.'llended that a standard ueight 

of 50 oz. pe:zo Gqu&re yard be procu:zoed as padding for all three types 

of c~ctizg--bcize, red veloux a~d CTient&l. Eased on the fore-

ao~3 est~tes, a.pprox~te requirements are a.s foll~s: 

14 
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{a). Bz.ise cc.?peting: 68 sque.re yards. 

(b). Red velour (~mol): 325 II " 

(c). Oriental: 130 II " 

~otal: 523 squm-e yru:-ds of carpeting .. 

Es .. .;it:.a:i;ed cost uould be: 523 square yards @ $1.25 per sqU!U'e 
'\ 

' 
me~tG for the.Testored Ford's Theatre as recommended herein and by 

s. rr,ilAUte exruni::-..a .. ~ion of the e:_)l)ropric.:ce dra'trlngs of the cor~.struc-

tion ple.ns, the foll~Jing esti~tes have been or?ived at according 

to types: 

1. G:::een b~ize: 68 square yards at $100. per sq. yd.: $6,800. 

2. OTiental: 130 " II " 30. " II " 3,900. 

3. .kc1 velcux; 325 IV " " 25. " " " 8,125. 
(uool2 . 

4. Pec1~~ .. :lng : 523 II " " 125. " II " 651! .• 

Grand total : $19,479. 
=:=:;;:_-=== 

.. RECO:\~IDATIOI,JS: Despite the lack of documentation, even tho'U3h 

research in this connection has not only been intensive but also 

extensive, it is felt that carpeting should be used tr~oughout the 

theatre:; 't·ri th certain exceptions as noted below. 'i"ais decision was 

arrived at during official conferences held from 1962-1964 by the 

historians and a:rchiiects.15 Furthermore, the restored Ford's 

T'.a~c.·;;::;:~ l7ill. undoubtedly become not or..ly one of the sh01·1 places 

of t~e ~~t~o~vz capital but also one of the outstanding historic 

15 
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sites of the Nation. Undoubtedly, because of the vride general 

interest of the public and .menibers of the theater profession in 

the restora·i:;ion of an outstanding example of .American theater 

• architecture of the mid-nineteenth cent~ ~ne Secretary of the 

Interior.:~ the Honorable Stel·mrt L. Udall, in a press release of 

Nay 20, 1965.:~ approved structural modification in the restoration 

plans for Ford as Theatre consistent '\ri th present-day building 

codes."16 The significance of the Secretazoy's statement is that 

he indicated the Qfi'icial vie't·TS of the Department w·ith respect to 

the use of ~c~e theatre for "live plays," a statemznt 't·rhich has been 

generally misconstrued by the public and me~ers of the theatrical 

p:rofe;;;sion. 

Secretary Udall distinctly pointed out that the modifications 

~c..d been ap::>::-oved .:~ in addition to other I'easons, "~co pe::troi t use 

of the his~coric s!te for cer-:;ain stage plays/' that "occasiona.l 

productions uould be confined to the historical period of Lincoln's 

t~e in tho Nationvs capital.;" and that these "stage productions 

Hmlld be presented "iJeriod:lc:llly so as ~ ~ conflict with the 

r;·a:i;io:..~al F.:>.Xk Service interpretation of the theatl:'e for the general 

pu"olic"" I-re also pointed out that the theatre, 't'7hen restored.:~ 

"could e.cc~odate an audience of 600." The significant words of 

the Secre~cary~ s statemant lw.ve b~en underlined to cope 'iTith aey 

~nticipated misinterp?etation of his remarks by the theater pro-

fe~sion as evidenced by pl~~s of the Actor's Equity Associ~tion 

uhich 't·rould li:te to see "fulltime live theater" at the restored 

Fc:;:-d' s Thec:'cre •17 ':"..1us, there is no doubt as to the approprio. tel'less 
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c~d ·~~ steps to the dress circle. ~e steps to the f~y ci~cle, 

I 

to t~cse lotte~ areas. In this connection the~e c~ be no dcubt 

if foT ~o ot~e? ~c~so~ th~ the lc~ price of se~ts ~hich, in 

G~~c:r:.:J., "tlas held to a ruin~:~ i:a t:lis co.se being ·i.i\7enty-five 

ceuts.18 C~y VIPvs will be esco?ted to the dress ciTcle, the 

ge~e?~ puJlic ~d visito~s beiT~ confined to ttc ~in audito?i~. 

A.(;:.::IO:: TO DA:iE: 0~ October 15 ~ 1965, ~m ture DisplG.ys, Inc. , 

o'l ~·;c;.s~i::ston (:.;x. Eugene Pili'Jrus, sa.les · IDO.."'.Cger), lms contacted 

foT i~oTrnCtion on the possibility of supplying appropTiate period 

c~eting fo~ t~e resto?ed Fo?d's ~aeatre. ?ae ir~o~tion fUr-

nished is i~corpo?cted in subject report. 

?~s org~ization has a good ~ecord ho.vi~ done considerable 

gove~n~ca.l cor;;;;rac·cing such as sup:plyix:g carpeting to the I-Zcuse 

l.'os·:::o~~::Cion project; ~d ~ore rece~tly lre.s insto.l.led five floo:rs 

17 
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~~o tnc :..oco.l ~gen·cs fo;: t~~ Alexander Smi ·i;h Ca.rpa·i; Co~e..ny l:r:Uch 

'tr.i.S osta.:,lis:b.ad ::.ra the United. Stc:Ges in 184oe 

T'.nis o:;ogc...""tizc:;:;ioZl 'trlll $ve CClXp~tins l.:l.3..de to our spacificctio~:J .. 

Scc~ctuli~ ct ~he p?esent ~ima ca~ be hcndled on a 120-day basis 

T'aeir B.l'tist could malte sltetches :r.rcm \ 

cu.x p:.:o·cos ~ etc. ~ e.nd p::dol" to begirmiog to J.1!.E;.Zuf'actuxe carpetirff.5 

e.cco:rdi~ to O'Ul" S:Jecificc.tions ~ llOuld su",jlili t dratlil:lgs and s~les. 

J,.8 
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Illustration Car-3. ContemporD..ry sketch by A. Ber-ghaus of inte:cior of presidenti"l box shmring nur.lcrous details of 
its deco:r. Hote lcce curtaiYJ.s, rush bottom ctai:r on 't'Thich f.il"s. Lincoln is sho-:m seated c:o.d design of Turk:l..sh . ·-
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FOOTNOTES TO CARPETING SECTION 

1. Washington Weekly Chronicle, April 22, 1865. 

2. See Illustration CAR-3. 

3. The original construction drawings for the restoration of Ford's 
Theatre are the primary reference source for measurements cited in this 
Furnishings Plan. These dra-.;dngs are entitled: "Restoration of Ford's · 
Theatre," prepared for the National Capital Office of Design and Con- · .. 
struction, N.P.S., U.S.D.I., by Macomber & Peter, Architects; Bernard F. 
Locraft, Civil Engineers; and Silver, Schwartz & Associates, Mechanical 
Engineers, dated 12-16-'63. Original drawings on file in Map File Section, 
Division of Lands and Legislation, N.C.R., N.P.S., file "N.C.P. Drawing 
No. 85-11-63," 47 sheets with changes. Citations hereafter will be indi­
cated as "N.C.P. Drawing No. 85-11-63," with appropriate sheet number. 
N~C.P. Dra\ling No. 85-11-63. See sheets A3-A5, A9, All, Al2, Al7, A21, 
and A23 for all references in this section. Note also Illustrations 
Car-l and Car-2 which have been prepared as visual aids to show carpeting 

f requirements. 

4. See fn. 1. 

5. "Memo. of Phone Interview," Eugene Pinkus of Furniture Displays, 
Inc.·, Washington, D. c., October 15, 1965, to Olszewski. See original 
memo on file in "Archives of the Restoration of Ford's Theatre" {ARFD), 
111.P.s. These archives, collected from 1960 to 1966 by the author, con­
tain basic source material, correspondence and documents on the restora­
tion. 

6. News release by the Secretary of the Interior dated Washington, 
May 20, 1965. 

7. G. J. Olszewski, Restoration of Ford • s Theatre {Washington, 1963), 
p. 37 ff. 

a. Pinkus' ~· .£!!· 
9. See sheets I~o. A3, "Orchestra Level Plan"; A4, "Dress Circle Plan"; 

and A17, Details of Boxes"; .2P..• .=.!!• Illustrations Car-l and 2. 

10. Charles Singer (ed.), The Late Nineteenth Century c. 1850-c.l900 
(Vol. V of ~History of Technology, ed. by c. Singer et £),-{New York, 1958), 
esp. Chp. 23, pts. I and II. · 

ll. Pinkus, ~· E!• 
12. See fn. 3. 

13. Ibid, Sheets Al.7 and AJ.8. 
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14. Ibid, Sheet No. A-23, "Miscellaneous Details-Plan of Stairs at 
Lobby." 

15. Pinkus, ~· .:!1• 
16. Olszewski, ~· cit., p. xii. 

17. See DI Net-7s Release, :fl.ay 20, 1965. 

18. Lette; riDton Lyon, Director, Actor's Equity Foundation, Inc., 
toT. Sutton Jett, Regional Director, N.C.R., N.P.S., dated New York, 
N. Y ~ , April 27, 1965. Origi.na.l in ARFT. 

19. OJ.szewski, ~· cit., p. 37. 
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Evid.e~ce of ·i;ne use of tra.llpa.per in the thes.tzoe has been 

col.'lfirrcad from several sa-w:-ces the L'l.OSt iillportc..."':lt being the f?cg­

n~:J.t of lrall:pa~er in the Lincoln r:.usetil:l Collection
1 

ar;.d the ::::J?cdy 

". 
c:.:d ot~el* bo~:os .. 2 J:t is lmmm toot tmllpe.per tro.s oZ'iginally used 

i;·. the theo.t::-e boxes foT it l·Yo.s most probably instel.l.l.ed by J. IC. ~. 

Ple:::t., a. pa:._:;e].'~c:lZer of llc.s:lin~o~, D. c., 3 lr:1ose i'eside:;;;.ce in ta.e 

city :1es bee~ ~onfi?.Uedo 4 Descriptio~s of the presidential box 

fo:.le~;inz the o.sso.ssi11ction detail the fact t:1a.t "the i:n.terior of 

tto "be~: is :;_~;;~ed ui~ch cx:i:-'>C:.l velvet uallpaper. 5 

~e p:ll:'ti·;;io:1s be"C'w"""Zen the boxes uere also lJCpel'ed uith the · 

scz:.e ~ te?ial as cod'irmed by the B?cey photogreJ.phs. 6 Evidence 

given d.uxing the trial of the conspi?ators by H. Clay Ford deposed 

·clto.t a sta.ge!-:.e:zd:;~ :J:d.tlC.Td S:.,1z.ngler, "·i;cok out the partition betw·een 

the ~G':YO boxes [1 e..nd f( leaving them both i:.:l o::.e."7 

ti~e that o~e of the doorkeeper's of Ford's, J. E. Buckingham, Sr~, 

obtai~:ed the souvenir piece of 1reJ.lpaper frcl1l one of the boxes. 

Later he either sold or donated it to o. H. Oldroyd vhose collection 

of ::.i~col:lia.o 1~s :puxchased by the Natic-t.~al Pczok Service in 1926.
8 

Z1is s~lc of c:z-iginal 't"ro.ll:;;~pox, doem:znted as sllci'm in Illus­

tra:ciou IJo. U?-1l)9 th~n became part of the Lincoln r.:ilse'l.m Collection. 

19 
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Illust' ... :/cior.s I~o. UP-2 r:m.d UP-3, 
10 

shoui:r.g tha ir;:~erior of the 

give sufficier.t detail ·~o lJa.llpaper desigl"!eTs so that a.n accurate 

Te::;>Todu.ctio~ of the o:riginal. ca~1 'i:>e manufactured. An. c.nalysis 

of ttese photo~~~ns11 indicates that the overall patte1~ con-

si~ri;ed of five figures, a ti·m-line desig:.'ll :running 0::1 ec.ch side 

being of a leaf c.r.d. flo<:rer design. Even thoug~'l the 't·7al.lpa.per 

s~le is faded~ a period color should offer no problem in its 

sc::..ection. It ap:._Jec:;.~s f::~.•o::n the l7C.llpaper f?agmeT.t that it uas 

hand-";:)loc~eci. e.ud p:ro".:>s.bly uas Yl:3nufactu:red in England. l3 

REQ~~.::z:::·:i.'S: Based on calculations of the interior dimen-

s:loz;.s of ~Ghe lm:er and uppe:r bo:res o.nd on the dimensions of the 

es·;;~ted that s.pproximately 2:>000 square feet of this 'tw.l.l.paper 

uill be req_uired to paper s.ll the boxes and the pa.rti tions on 

T'.ae follcwilr'.g calculations have been arrived at by an exami-

nation ~d ~asurement of the boxes and partitions as shown in 

the official construction dralnngs for tee restoration of the 

theatre as they ·were prepared for the National Capital. Office of 

Design and Construction, National Park Service, by :V.~B.co;.lliJer and 

Pete:zo~ Consulting Architects, Washington:~ D. c.14 

L~·;rer BoJces (1, 2, 3 and 4): 10 ft. x 30 ft. x 2: 6oo sq. ft. 

Upper Boxes (5, 6, 7 &nd 8): 14 ft. X 28 ft. X 2: 840 II II 

20 
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?c.:zotitio.:.s for lv.rer boxes: 7 tt. 9 in. x 7 ft. Jt 2: 220 sq. ft. 

Paxtitior.s for upper boxes: 7.4 ft. x 7ft. x 2: 224 II II 

Grand total : 1,884 S(!. ft. 

n:co::.ZIJ~:D.\':'IQ:I:S: Ue.llps.per m.anufo.cturers of historically 

accuxcte TeproQuctior.s skould be contacted and a s~le, a~pro-
\ 

::.;::iat~ly QeSie;.1ed f:zooJ:J. the Ol"iginC..: fl"agL>lent, should be l"equestcd 

~~io:: to en oZfic!al co~tract. As approximately 2~000 s~uare feet 

sc_:.:.G.l"c feet chould '.le ordel"ed ct the s&!le time and kept :in rescl"Ve 

Ac:.;:::c:J 'l'O DATZ: Since pel"iod wallpaper hc.d been rw--.=::.ufs.ctured 

satisfactorily fol" restoril:g ·i;he in·;;;e:~rior of the Rouse Where 

L~coln Died~ the same rr~ufuctuxel", the Birge Co~~' ~nc., of 

Buffalo~ Nc~ Yo::k; ~7as co~tacted t~~~~h theil" local :zoepresentutive, 

fcH;hi\u I'eproductioa. t-Yhen co::::pleted, it 'trill ~e 3U:,bitted for 

o.p:;;nrovc.l p::ior to ita r.::.Zl.nufs.ctw.:e.15 An estl.n;l.te of the eost "tli.ll 

be cu0~ttcd at the s~e tice. Ninety days is esti~~ted for 

21 
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Illustration WP-3. Presidential box showing wallpaper. on interior and in lower box-

I s 3 and 4. The wallpaper appearing at center of upper and lower boxes is on the 
A ;.rtit1ons which separated the neighboring boxes 3 and 4 and 7 and 8. The partition 
of ~~e presidential box is shoved to one side as it was that fatal night, its outline 

-~~~:_-~:~~~-~~-~:~-~ar of -~a which occupied the box. 
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FOOTNOTES 1Q WALLPAPER SECTION 

1. See Illustration No. WP-1. 

2. Ibid., and Illustrations WP-2 a.nd WP-3. 

3. ltlashington Evening Star, July 29, 1863. 

4. Polk's Directory, 1863. 

5. Washington Evening Chronicle, April 22, 1865. 

6. See Illustration WP-3. 

7. Peterson, ~· cit., p. 120. 

8. Olszewski,~· cit., p. 104. 

9. See Illustration No. WP-1. 

10. Ibid., and Illustrations WP-2 and WP-3. 

ll. Ibid. 

12. Ibid. 

13. Letter, dated November 8, 1965, C. s. Freeman, NSID, Vice President, 
Director o'£ Design, The Birge Company, Inc. , Buf'fa.lo, N.Y. , to Randle B. 
Truett, NCR, NPS. 

14. N.C.P. Drawing No. 85-ll-63, sheet AJ.7, "Plans and Details o'£ Boxes." 

I 15. c. w. Freeman toR. B. Truett, !?E.• ill• 
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Illustration Ch-6. Closeup of north edge of dress circle at upper boxes 5 and 6, showing 

I 
position and design of dress circle chairs. 
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::.::.::.:;;::;,.;-;;:. ::;.t::.c::: c:~<'., C.:.·:~ci::.::J. ~lezl of d:i'Gos ci::c:i.e (18S3) s~~ri~g locction end :plc..~e­
:.:.;:;:.:;~ c:::' e~:::.::..~· coc:'.;:J ·;;y ;:;.:c~-..)G:?o:J:. i:.:.~luei:l1:;3 Gnt:zo2.ncel pasco.geuc.ya to Ul)~G? bo~res 
o:u. b~·i;~ siC:.ew of sta.ge. 
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Illustration Ch-8~ Closeup of prop chair on stage left at lower box 4. This is only photo shcr~ing this particular 
.-'\.....- Jl-·-



I 
1- -~------------------~-------------------~-· --~~--~--~-~---·----

I I 
I I ' 

I
I ,,.,.,··-.. '·-...r 

, ·.,, 

~ 

' ! I : 
i f 

~ l 

~ 
~ 

I 

' I 

~ 
I 

' 

I 

... .«~\\ 
;:~:_j 



------------------
r!~-- · -.....-. ... ·.~{·~~r~~~:-·;::~"":;;""-:-~-.-·,:::::-:""""· ... ~~~~~ ·- . ···- ·--··· · ..... -·· ·- ----~ ··-4 ;-·----·-·-~ 
'·' • r;'\ ·-· ' "'' ... ,-.}f.p_\ -~~f ~:~t.~~<-,·-~;~··- .. "_ h •·';: . :.~·-\;:·"'' 

---~. - --- ,_ ~ ··~~ · ·""""~- --"'~ ----- ·:f <\s,_ :-\ :~-- i ', ~r \{, :" ::"\. _ ~ ,;.. ~- -:~:~t'::.\: 
~" • "'·,. i (~! . ~ (\ 0 • .£-;r.·•'::, ·-~,"?- ''Y\ 'i\' ........ - --~;::;~- ,,; 

'r'\ (1,() II -~--«'\- .:--·- --- ·----~.,--, 

~k .. .. :~~~=;~~-;:.~~~~-;::-:;~.:~: 
\~~~~~-4~ -~~ 
~-~~~~~;;;~-:: . 

.. ~ :·!r-··: ·. ~- -~) ·. 
.. '). 

;:./' -1.::' I •, . . ·~ 
~ .. '\: \' ' '• ~ . 

··:··;_· 
.... ~. ~~~"~-...,.,._1 ·-·~··· ... 

~.. ~~ .... ·-- ·- .. 

I - ' I 
' ~ 
,. 't '7 J 

• 8 ·. ,. ~ 
1'. i. ~. 

·~ II.~ 
I •· ~ 

-~. -------·~ .. 

"'-. 

Il..lu.stratj.on ChQJO .. S':s-t- .... !t ty A. viaud, J:.~a.y 1865, giving furnishings details ~'.::~1 identifYing type and construction of 
chairs in dress circle and parquet. 

i 

i 
I 
I 
I 

! 
' I 

I 
I 
I 
I 
i 
I 

~ 
! 
I 
I 
I 

t· 
! 
I 
1 



I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 




