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Lightly on the Land 
TAKEN BY THE SIGHTS BEFORE THEM, visitors to the national pa rks are 

often unaware of how they arrived. Most do not know that the 

road to the canyon, the overlook, or the battlefield is as much a 

product of preservation as the park itself. Roads play a pr imary 

role in the national park experience. They lead visitors through 

America 's most t reasured landscapes, along choreographed 

routes of scenic beauty and historic interest. Many are master-

works in their own right. Today, subjected to extremes of weather 

and geography, they face unusual challenges, FROM ITS FOUNDING IN 

1916, the National Park Service has understood that the great park 

experiment hinges on balancing preservation and access. Deter­

mining the best approach to caring for our roads can often be dif­

ficult. On one hand, there is a desire to adopt modern safety and 

engineering s tandards , which did not exist when the roadways 

were built. On the other is the fact that the roads themselves are 

historic, meaning we must retain their character, FLEXIBILITY IS ES­

SENTIAL IN PRESERVING cultural artifacts that serve a practical func­

tion. With roads, the measures range from general guidance to 

site-specific approaches, to what is sometimes the boldest idea of 

all: leaving things largely as they are, even if it means reducing 

or otherwise managing the traffic, IN THE 1920s, EMBRACING THE AUTO­

MOBILE AS A WAY TO introduce the public to its parks , the National 

Park Service joined forces with the U. S. Bureau of Public Roads. 

The design expertise of one agency served as the perfect comple­

ment to the technical prowess of the other. Together, they started 

a road network that not only recedes into the landscape, but pres­

ents it to the viewer—celebrating it, accentuating it, put t ing it on 

display. These roads lie lightly on the land, camouflaged by nat­

ural materials and meticulously chosen routes. Turns , ascents, 

and overlooks were carefully si tuated to maximize the visual 

power of a park 's most remarkable qualities, IT WAS THE GOLDEN AGE 

OF PARK ROADS. Places like Glacier National Park's Going-to-the-

Sun Road, threading its way over the alpine heights of the Conti­

nental Divide; the Zion-Mt. Carmel Tunnel , whose passage 

through rock is punctuated with galleries that gather in light and 

air; and the Blue Ridge Parkway, whose discrete passage offers 

endless vistas of the eastern woodlands. These creations possess 

their own distinct aesthetic, designed for maximum effect with 

minimum intrusion, with s tunning turnouts at scenic overlooks, 

s inuous curves to accommodate the topography, and a restraint 

that makes them seem like nature itself. More than a few are es-
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teemed for their engineering alone, TODAY, THESE ROADS ARE SHOWING 

THE EFFECTS OF AGE. the elements, and use. The National Park Serv­

ice, by virtue of its experience, has a reputation as a leader in their 

stewardship, and now evidences the same innovation that was key 

in their creation. A years-long project to rehabilitate Going-to-the-

Sun Road, largely finished, recalls the heroic scale of the original 

construction amidst the rugged terrain. Reinforced guard walls 

were faced with native stone, just one of many similar improve­

ments that honor the road's iconic presence. The job of recon­

struct ing historic masonry shows how much—or little—these 

roads can be altered without compromising their character. The 

park also inst i tuted limits on the size of vehicles. Much of this 

work has been with the assistance of the Federal Highway Ad­

ministrat ion, descendant of the public roads bureau, whose ex­

pertise is critical to the collaboration, IN THIS ISSUE OF COMMON GROUND. 

readers will find a story on the Blue Ridge Parkway, a perfect ex-

THE JOB OF RECONSTRUCTING HISTORIC 
MASONRY SHOWS HOW MUCH-OR LITTLE-
THESE ROADS CAN BE ALTERED WITHOUT 
COMPROMISING THEIR CHARACTER. 
ample of a park road crafted as a piece of natural theater. They will 

also find the story of a very different kind of road—Seattle's 

Alaskan Way Viaduct, an urban freeway—and the very different 

concerns that attended the growth of our interstate system. Both 

articles are instructive in their own way of the challenges we face 

in preserving the heritage of our nation, PARK ROADS, UNDERTAKEN AS 

ACTS OF REVERENCE for their surroundings, are a powerful experience 

in themselves when one ponders the care and the art is try that 

went into their construction. This is what Ken Burns discovered 

when filming The National Parks: America's Best Idea. After pulling 

off the road to scout for the best shot, he and his crew often found 

themselves back where they started—at the turnoff. Here, the view 

was unparalleled, though not by coincidence. Seemingly random 

and rustic, park roads were designed for impact, while giving the 

impression that they were not designed at all. That is the magic 

Burns discovered, and what the National Park Service preserves 

for all Americans. 

Jon Ja rv i s is Di rec to r of the National P a r k Service. Adap ted 
from a speech given at the Biennial P re se rv ing the His tor ic 
Road Conference in Washington, DC, September 2010. 
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Artifacts of Survival 
Web Exhibit Spotlights Objects of Perseverance at Manzanar National Historic Site 

"A very happy place and a pleasant p lace . . ." is how one early 
resident recalled Manzanar, a tiny town in California's remote Owens 
Valley that once promised "fortunes in apples." Today it is infamously 
known as the site of the Manzanar War Relocation Center—where over 
10,000 Japanese Americans were confined during World War II. 

A new web exhibit brings to light Manzanar's entire history—from 
its earliest days as the tribal land of the Paiute to its current role as a 
place of remembrance—through historical images, oral histories, a 
virtual tour, and more than 200 objects, most of them never seen be­
fore by the public. The exhibit, co-produced with the National Park 
Service Museum Management Program, "is really a great way for peo­
ple to view what we have," says Alisa Lynch, chief of interpretation at 
Manzanar National Historic Site, noting its shortage of space. The oc­
cupation of the area, shadowed by the Sierra Nevada and Inyo Moun-

Many photos show smiling, seemingly happy people—a contrast to the five-strand 
barbed wire fences and eight watchtowers, occupied by gun-wielding military police. 
tains, dates back more than 1,500 years before Europeans arrived, 
when the nomadic Paiute roamed its snow-fed Sierra waterways, 
which they tapped with their ingenious irrigation systems. In the 
1860s, the Paiute way of life was nearly destroyed when they were 
herded out by farmers and ranchers who followed prospectors flood­
ing the area in search of silver and gold. In 1863, more than 1,000 
Paiute were sent off to Fort Tejon, 175 miles away. Eventually, some did 
return and, as the exhibit notes, "by 1866 they were indispensable to 
the Owens Valley agricultural economy." Many worked for home­
steader John Shepherd, who, by the late 1880s, owned 1,300 acres. 

Mining petered out by the 1880s, but agriculture thrived with the 
expansion of the railroad. In 1905, a decision was made to pipe water 
from the valley to Los Angeles, via a 230-mile-long aqueduct. De­
veloper George Chaffey turned Shepherd's ranch into an orchard for 
apples, peaches, pears, prunes, and grapes. Several dozen families, 
lured by the agricultural dream, moved to the newly named Manza­
nar—Spanish for "apple orchard." 

A B O V E : Girls against tarpaper from Ansel Adams'portfolio of the camp. 
R I G H T : Illustration with poem on the beauty of the snowcapped Sierras. 

contact points web NPS Online Exhibit and Teaching with Museum Collec­

tions Lesson Plan www.nps.gov/history/museum/exhibits/manz/index.html 

Manzanar National Historic Site www.nps.gov/manz/index.htm 

L.A.'s thirst led to more land purchases and Chaffey sold his or­
chard to the city in 1924. Slowly, Manzanar was abandoned, until 
March 1942. From the time the bombs fell on Pearl Harbor, it took 
just 10 weeks for President Roosevelt to sign Executive Order 9066 
—the authorization to shuttle 110,000 Japanese to detention centers. 
Over 60 percent were American born. In the West, racism had been 
rampant for years, evidenced by a historic sign in the exhibit: "Jap 
Hunting License. Open Season. No Limit." Pearl Harbor was just the 
spark that started the fire. 

The relocation was managed by the War Relocation Authority, cre­
ated in March 1942. Director Milton S. Eisenhower (brother of the fu­
ture president) rightly predicted that someday America would "regret 
the unavoidable injustices that we may have done." First Lady Eleanor 
Roosevelt opposed the camps, but couldn't change her husband's mind. 

Manzanar was the first of 10, built mostly in remote "sand-and-
cactus" areas. Internees lived in 36 residential blocks—each contain­
ing tarpaper barracks, mess hall, laundry room, recreation hall, 
ironing room, and heating-oil storage tank—and did construction on 
many buildings added later. Families lived in 20-foot by 25-foot rooms 
with only temporary partitions. The bathrooms had no partitions at 
all. There was virtually no privacy anywhere, "one of the hardest 
things to endure," according to former internee Rosie Kakuuchi. With 
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its ferocious sand storms, freezing winters, and summer tempera­

tures upwards of 110 degrees, Owens Valley has never been an easy 

place to live, but emotionally it must have been a shock. "The first 

morning in Manzanar when I woke up and saw what Manzanar 

looked like, I just cried," recalled internee Haruko Niwa. 

If o n e th ing is evident in t he exhibi t , it is t ha t s a d n e s s d id no t 

stop internees from continuing with life. Manzanar soon became a 

small city where internees earned $12 to $19 a month in jobs ranging 

from police officers and doctors to farmers and gardeners. Kids went 

to school, and there were sports and games, especially the national 

pastime, baseball. Some of the most impressive exhibit objects are the 

exquisitely detailed crafts internees created from whatever they could 

find. On view are jewelry pieces including a beautiful red hand-

painted and glazed corsage crafted from mollusk shells, wire, and cot­

ton string; intricate floral brooches; and several bird pins made from 

wooden egg crates, wire, and twigs. "The things they made from 

scrap and found materials are testaments to their perseverance, their 

resourcefulness, their spirit and humanity," writes Delphine Hira-

suna in The Art of Gaman: Arts and Crafts from the Japanese American 

Internment Camps 1942-1946. 

Artists such as C.T. Hibino—photographed by Ansel Adams for his 

portfolio of the camp—taught skills such as knitting, paper flower-

making, and calligraphy. Beautifying the barren environment was 

important, and the internees did whatever they could to make life 

The things they made from scrap 
and found materials are testaments to their 
perseverance, their resourcefulness, their 
spirit and humanity, -DELPHINE HIRASUNA, THE 

ART OF GAMAN: ARTS AND CRAFTS FROM THE JAPANESE 

AMERICAN INTERNMENT CAMPS 1942-1946 

comfortable. With pooled earnings, they started a canteen, general 

store, beauty parlor, barbershop, and bank. A 16-building hospital, 

mostly staffed by Japanese Americans, provided free medical care. 

The Manzanar Free Press, started as a simple newspaper, became a 

journal featuring not just camp news but also national and interna­

tional news, sports, editorials, and gossip, with 3,700 readers 

throughout the country. "I wouldn't say the camp became livable, but 

more livable," Lynch says, noting that it was always very much a 

prison. The camp publications give a sense of what it was like. 

Scrawled across a yellowed copy of the high school paper is the sen­

timent, "I would not want to be a leader here. It's just sticking your 

neck out for trouble." 

Nearly all internees maintained a sense of Americanism. Children 

pledged allegiance to the flag, many adults enrolled in the Ameri­

canization program, and others wove camouflage nets for the U.S. 

Army. Scientists, horticulturists, and laborers conducted research 

on how rubber could be extracted from guayule, a desert plant found 

in the area, after Japan cut off the nation's supply. "Forward! For­

ward! Forward for America," was part of the Manzanar School Song. 

ABOVE: Thena-
tion's pastime in a 
waterco/or by 
internee Charles 
Isamu Morimoto. 
FAR LEFT: Rowlings 
mitt from Manzanar. 
LEFT T O P : Ansel 

Adams shot of the 
C a m p . LEFT B E L O W : 

Photographer Toyo 
Miyatahe in an 
Adams portrait. 
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Many photos show smiling, seemingly happy people—a contrast to 
the five-strand barbed wire fences and eight watchtowers, occupied 
by gun-wielding military police. The lack of resistance was perhaps 
due to the Japanese ideal of gaman—to "accept what is with patience 
and dignity," according to Hirasuna, and patience and dignity were 
certainly tested by the experience. Although the crime rate was very 
low, the jailing of Harry Ueno—who stood up against alleged cor­
ruption in the camp's administration—provoked a riot where mili­
tary police killed two internees and wounded ten others. 

The peak population was just over 10,000 in 1942 but by 1944 had 
dropped to 6,000. Many were gradually released. Manzanar closed on 

November 21,1945. Some resettled in the Midwest and along the East 
Coast, often with very few of their belongings from before the war. Oth­
ers, having no place else to go, did not want to leave. They were evicted. 

For many years, the site seemed forgotten, until former, mostly 
younger, internees started the first pilgrimage in 1969, wanting to 
shatter "their elders' silence and shame about the camps." The pil­
grimages continue today. Thousands visit the site each year to pay 
their respects. The exhibit features several of their offerings, "tangi­
ble expressions of the ongoing, unspoken conversations about 
America's past and its future" including jewelry, paper origami 
cranes, religious items, and personal mementoes. 

With itS ferOCiOUS SaftdstOrmS9 freezing winters, and summer 
temperatures upwards of 110 degrees, Owens Valley has never been an easy place 
to live, but emotionally it must have been a shock. 

LEFT: C.T. Hibino—one of 
several interned artists-
photographed by Ansel 
Adam for his portfolio of 
the camp, BELOW: hit 
Williamson and the bar­
racks, painted by internee 
F.hi. Kumano, 

A cemetery with a memorial tower, built in 1943, is one of the few 
structures left; mostly all that remains are the foundations where 
buildings once stood. Since becoming a national historic site in 1992, 
a replicated guard tower has been built and structures such as a mess 
hall moved to the property, giving visitors a clearer vision of what the 
place once looked like. Almost 85,000 visit each year, including many 
who know little about the dark history. There is a lot of learning yet 
to be done about Manzanar, with the web exhibit a much-needed win­
dow for those who will never make the trip. "I hope people can take 
away a sense of connection to their fellow Americans," Lynch says. 
"The internees at Manzanar weren't POWs but there only because of 
their ancestry—there was no trial or jury." 

LEFT ANSEL ADAMS/LIBRARY OF CONGRESS. BELOW F.M. KUMANO. MANZ 7576 
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FAR LEFT WEIMER PURSEI L/LIBRARY OF CONGRESS. ABOVE AND RIGHT SPECIAL COLLECTIONS RL SEARCH CENTER, UNIVL R5ITY OF CHICAGO I IBRARY 

From iPhones to Kindles, today's world bombards us with 
information on all the latest gadgets and gizmos. But before TV and 
the web delivered the news from the future, people went to the 
world's fairs. That's the focus of Designing Tomorrow. America's 
World's Fairs of the 1930s, a 200-artifact exhibit just opened at the Na­
tional Building Museum in Washington, DC. The show looks at the 
fairs as mirrors of their age, and precursors to our own. "There's 
been a lot of focus on them as cultural or regional events, but we 
wanted to do something more interdisciplinary," says co-curator 
Deborah Sorensen. "They were really a perfect storm of design." 

happy fairgoer on a postcard sent from the Century of Progress Ex­
position. Tens of millions attended and even those that didn't were 
transported to a world of wonder via an unprecedented outpouring 
of articles and advertisements. 

The architecture caught your eye first. Gone was the heavy orna­
mentation of fairs past. The pavilions were simple, streamlined, win-
dowless—a stark contrast to previous designs such as Chicago's 
neoclassical World's Columbian Exposition of 1893. In the midst of 
the Depression, it was too expensive to build in the Beaux Arts style, 
anyway. In pursuit of a shrinking customer base, designers and 

LEFT: The Joseph Urban-designed Hall of Science at 
Chicago's Century of Progress International Exposition. 
ABOVE LEFT: Exposition poster, ABOVE MIDDLE: The 

exhibit buildings, ABOVE RIGHT: Cover of pamphlet 
promoting electricity at the exposition. 

With tUITtnoil hveWtUg in Europe and a shattered economy at 
home, "the world seemed to he spinning off in ways that were quite scary." 
-ROBERT RYDELL, WORLD OF FAIRS: THE CENTURY-OF-PROGRESS EXPOSITIONS 

SPLCIAI COLLECTIONS RESEARCH C[ NTFR. UNIVERSITY OF CHICAGO I IBRARY 

One might think that pricey goods would have no appeal to a cash-
starved audience, but that wasn't the case. With turmoil brewing in 
Europe and a shattered economy at home, "the world seemed to be 
spinning off in ways that were quite scary," says Robert Rydell, au­
thor of World of Fairs: The Century-of-Progress Expositions. "The ge­
nius of expo planners and government officials was to get people's 
minds off the present and towards a vision of the future." 

Six fairs were held: A Century of Progress International Exposi­
tion (Chicago, 1933-34), the California Pacific International Exposi­
tion (San Diego, 1935-36), the Texas Centennial Exposition (Dallas, 
1936), the Great Lakes Exposition (Cleveland, 1936-37), the Golden 
Gate International Exposition (San Francisco, 1939-40), and the New 
York World's Fair (1939-40). The nation fell in love with all of them. 
"Dear Mrs. Austin, You really should be back here in your home 
state now. The Fair is wonderful beyond description," scribbled one 

clients embraced creativity. "The most playful structures at the fairs 
were those that took literally the modern notion that a building 
should 'speak' its purpose," notes co-curator Laura Burd Schiavo in 
the exhibit catalog. Industrial designer Walter Dorwin Teague cre­
ated a giant building that looked like his earlier design for a cash reg­
ister. The Wonder Bread pavilion, by Louis Skidmore and Nathaniel 
Owings, sported the same colorful dots as the bread package. Since 
the fairs were meant to be short-lived—perhaps presaging the idea of 
planned obsolescence—designers experimented freely. Their cre­
ations did double-duty marketing new materials such as gypsum 
board, plywood, and masonite, medium as message. 

contact point web National Building Museum www.nbm.org 
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